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In keeping with the traditional exegetical and normarive method of
Qur'anic and philological sciences, eatly aesthetic thought in Islam
pursued a validation that may be called “argument by example and illus-
tration”. In this mode, critics advanced an account of the nature of poetry
by examining the grammatical and philological rules present in works
that were accepted as models of good poetry. They do refer to the different
mental states of subjects, the play of different causal factors or the play
of imagination, but these remain dependent on linguistic factors.

In al-Bayan wa'l-tabyin al-Jihiz explains #sti%rah as calling one thing
by the name of something else because of a similarity berween two terms
based on their contiguity and resemblance.! He maintains thar it concerns
single words or stylistic devices,” and warrants its legitimacy by analysing
its linguistic structure.? Ibn Qutaybah proposes that majiz or figurative
language underpins poetry, and in Tz'wil mushkil al-qurian explains the
term through such linguistic terms as isti Grap, tamthil, inversion, omis-
sion and repetition.?

Tha‘alibi, in Qawiid al-shi%,’ analyses the transference of meaning
in istirak in terms of mental imagery,® which he explains through the
language poets use to articulate imagery. Similarly, when in Kitgb al-badi*
Ibn al-Mu‘tazz sets out seventeen apparently new figures, his radical inno-
vation is tempered by the facts thar, firstly, earlier writers had already ser
out nine of these figures while in the other eight he proposes distincrions
already present, if inadequately identified, in established and exemplary
instances,” and, secondly, that he explains the figures by reference to the
grammatical and philological rules governing their use.? _

In al-Muwdzanah bayn shir Abi Tamméam wa’l-Bupturi al-Amidi
argues that, since the purpose of discourse is to communicate something,
if the borrowed word or phrase is not useful it also lacks justification and
cannot claim to be aesthetic.? In order to preserve the inter-subjective
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Adelard’s translations from Arabic are literal and tech-
nical in nature: they teach one how to compute on the
abacus, to solve geometrical theorems, to chart the course
of the stars, to draw up horoscopes and to make talismans
for effecting magic. Adelard, however, was keen to provide
more than literal translations. In the case of Euclid’s Ele-
ments, in addition to his literal rendering: either he or
members of his school recast the work in the form of
a “commentum” in order to show how theorems followed
on from one another by a process of deductive reasoning
(this is the so-called “Adelard II” version of the Elements).
In a work on how to use an astrolabe, based on Arabic texts
on the subject, he includes a summary of cosmology
according to the Ptolemaic system.

Adelard contributed significantly to establishing of the
teaching of the quadrivium in the Middle Ages. The
“Adelard 1I” version of the Elements was included in
Thierry of Chartres’ two-volume collection of texts on
the seven liberal arts (the Heptateuchon), and was copied
in more than 70 manuscripts. His translation of the tables
of al-Khwarizmi was also copied into the Heptateuchon,
but was soon superseded by the Toledan Tables. His abid-
ing reputation, however, was due to the Quaestiones
naturales, which were printed three times in the Renais-
sance and quoted by scholars such as Giovanni Pico della
Mirandola.

See also: ¥ Natural Philosophy & Thabit ibn Qurra
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Abstract

According to a “Traditional” view, there was a medieval
aesthetics, which centered around the theories of beauty
developed by theologians like Albert the Great, Ulrich of
Strasbourg, and Thomas Aquinas. They argued that
beauty lies in the relation between the form and matter
of a hylomorphic concrete whole. Although they were
writing in the context of beauty as a property of all things
that exist, some of them allowed for different degrees of
beauty in different things. Traditionalist theorists put
these ideas together with material from technical treatises
on individual arts (such as poetry, music, and architec-
ture) and ideas implied by medieval artifacts in order to
construct a medieval aesthetic theory. Recently, however,
strong arguments have been brought to suggest that there
was no such thing as medieval aesthetics, given that the
connection between beauty and human-made artifacts,
central to many modern aesthetic theories, was not made.

Encyclopedia entries are not, usually, a suitable place for
discussions of methodology, and least of all survey articles,
to which readers look for a clear and balanced introduc-
tion to a fleld. Yet, a survey of what is called medieval
aesthetics cannot avoid questions of method, because it is
a matter of dispute whether medieval aesthetics is a subject
at all. While there are a number of modern studies of
medieval aesthetics, written by expert historians and
philosophers, there are other recent historians and
philosophers who put forward powerful reasons for think-
ing that there was no aesthetics in the Middle Ages. Given

ISAM DN. 224446.

Encyclopedia of Medieval Philosophy: Philosophy Between
500 and 1500, edit. Henrik Lagerlonud, vol. I, London 2011.
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{siarn Aragtirmalart Merkezi )
Kiitiiphanesi b ir kiiltiirii, bir diinyay1 anlamanin en kisa, en kolay yolu sanattan geger.
Hakikat anlayiginin ve bununla gok siki baglantist bulunan estetik duyar-
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liligin diga vurumu olarak sanat bu konuda gok biiyiik imkanlar sunar. fslam’m
hayat ve hakikat anlayigin, kisaca, diinya goriigtintin gesitli dil ve ifade diizey-
lerindeki bir tezahiirii olan Islam sanatimn da Islam’1 anlamunin en dolaysiz yol-
Jarindan biri olduguniu sdyleyebiliriz. Islam veya genel olarak din sanatla biitiin
insanliga hitap eden somut bir ifade kazanur, Giizel sesle okunan bir ezan veya
Siileymaniye camii gibi, ait oldugu diinyay1 temsil edici bir mimari eser bunun
giizel bir 6rnegidir. Zira islam- sanat ve estetigini Islam’n insan, dlem ve ha-
yat telakkisinden bagimsiz diisiinmek miimkiin degildir. Bagka bir ifade ile, Is-
lam sanats Islam ilke ve inanglari Gistiinde yiikselen bir medeniyetin ifadesidir.
Zaten medeniyet, bir toplumun diigiince, duygu, edebiyat, sanat, fen bilimleri,
teknik ve ahlak gibi, maddi ve manevi alanda aynt yonii, ayn1 huzi ve ayni du-
yarliligt veren bir giig ya da diinya olarak tanmlanmaktadir.

Dogrusu, imanm hakikati ya da inanma olgusu salt zihni akal yiiriitmenin
veya sadece mantiki yargilarin gegerliligi ile anlatihip agiklanacak bir husus de-
gildir. islam akla son derece biiyiik bir énem vermekle birlikte, insanin duy-
gu ve tecriibelerine de aym olgiide deger verir. Kur’an, tekrar tekrar, bildirdi-
#i hakikatin alalla kavranabilecegini soyler. Oyle ki, eger dinler akla goster-
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IX. yiizyiln romantik Alman filozofu Schopenhauer, ¢ok az sayida felse-
x fecinin, Freud ve birkag edebiyatcimin diginda, etkisini pek duyuramanig-
tir.! Kimilerine gore metafizigi tutarsizliklar ve eksikliklerle doludur.? Yine de
ben Schopenhaur’dan ahlak ve estetik alaninda, onun metafizik dayanaklari-
n1 kabul edelim ya da etmeyelim dgrenecegimiz seyler oldugunu ileri siiriiyo-
rum. igte bu yazumda, ondan &grenebilecegimizin ne oldugunu bir yantyla or-
taya koymaya caligacagim. Goriiglerimin bir kismim 24-27 Mayis 1988 tarih-
leri arasinda Hamburg'daki Uluslararas: Schopenhauer Kongresi'nde yaptigim
bir konugmada degisik bir baglamda, onun 6liim anlayigindan kalkarak savun-
dum. Buradaki diigiincelerim yalnizca Schopenhauer’in felsefesi ile sinirh degil.
Okur, metafizik kabullerin nasil insaru belli diinya goriigiine ve yagama anlay1-
sina ittigini, buna ragmen aym dayanaklardan cikarak, sistemin kavramsal 6r-
giisii iginde kalip, onun degisik bir yorumuyla, bu yagayistan nasil bagka tiirlii

* Prof. Dr., ODTU, Fen-Edebiyat Fakiiltesi, Felsefe Boltmii.

1. Schopenhauer’in Nietzsche ve Wittgenstein'a etkisi gok agiktir. Ayrica Burkhardt,
Wundt, Vaihinger, von Hartmann ve Schoenberg’in désiincelerinin gelismesinde rolit
onemlidir.
D.H.Lawrence, Proust, Mann, Conrad, Tolstoy ve Samuel Beckett’in de Schopenha-
uer’dan etkilendigi soylenebilir. Bkz. M. Fox (1980:XVII), Windelband (1957:549-
550, 557, 558, 573-574).

2. Hamlyn (1985:1); Jones (1975:147).
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AESTHETIC ATTITUDE

ing, not even this claim that nothing is determined’
(fr. 71C8). They will not assert dogmatically (that is,

with strong commitment to the truth) that something

either is or is not the case, saying only that it no more
is than is not, or that.it sometimes is and sometimes is
not, or that it is for one person and not for another
(fr. 71C6-7) (see PyrrHONISM §§1, 3). This, accord-

ing to Aenesidemus, amounts simply to following the

appearances, reacting to the way things seem to be;
about reality the Pyrrhonist suspends judgment, the
result of such suspension being tranquillity (Diogenes
Laertius, IX 106-7).

The remainder of The Pyrrhonian Discourses cast
doubt on the concepts of dogmatist physics (cause,
principle, generation, motion, and so omn) (see
PyrrREONISM §5) and the veridicality of perception,
as well as dealing sceptically with signs, the gods,
scientific explanation and various topics in ethics, the
aim being to emphasize the dubiousness of all dogmatic

positions on these topics and the extent of their -

differences, with a view to promoting suspension of
judgment (and hence tranquillity). Some of these
arguments are preserved elsewhere: signs should be
evident as signs (that is in what they signify) to
everybody if they are to function as signs, but they are
not (Sextus Empiricus,. Against the Professors VII
215); the concept of cause is incoherent (IX 219-26);
scientific ‘explanations’ are underdetermined (Sextus
Empiricus, Outlines of Pyrrhkonism I 180-5). Aeneside-
mus’ Scepticism appears both consistent and complete.

Elsewhere, however, Sextus reports that ‘Aeneside-

mus... says that the Sceptic way is a road leading to

Heraclitean philosophy, since saying that opposites
- appear to hold of the same thing precedes saying that-
they actually do hold of the same thing’ (OQutlines of
Pyrrhonism 1 210) (see Heracritus §3). Thus,
apparently, indeterminacy in appearances is grounds
for belief in indeterminacy in the objects, which is
unsceptical, involving a commitment to the way
things actually are. Perhaps Aenesidemus simply
offered such arguments dialectically, to emphasize
dogmatic disagreement; perhaps he thought (possibly
following Pyrrho — see PYRRHONISM § I, and compare
PyrrHO §3) that such statements were coherently
Sceptical; or perhaps he simply changed his mind.

The evidence is insufficient — and we can only suspend

judgment on the issue.

References and further reading -

* Aepesidemus (st century BC) Fragments, in A.A.
Long and D.N. Sedley, The Hellenistic Philoso-
phers, vol. 1, Cambridge: Cambridge University
Press, 1987. (Invaluable collection of fragments in
translation with philosophical commentary;

contains Photius’ report of Aenesidemus at
§§71-2.). '

* Diogenes Laertius (c.early 3rd century AD) Lives of the

Philosophers, trans. R.D. Hicks, Diogenes Laertius
Lives of Eminent Philosophers, Loeb Classical
Library, . Cambridge, MA: Harvard University
Press and London: Heinemann, 1925, 2 vols.

~ (Greek text with facing translation; IX 61-116 is
devoted to Pyrrhonism.)

Hankinson, R.J. (1995) The Sceptics, London:
Routledge. (Chapter VII deals with Aenesidemean
Scepticism.) , . .

* Sextus Empiricus (c. AD 200) Outlines of Pyrrhoniswm,
trans. J. Annas and J.: Barnes, Outlines of
Scepticism, Cambridge: Cambridge University
Press, 1994. (Fine translation with introduction
and notes.)

.—— (¢. AD 200) Against the Proféssors, trans. R.G.
Bury, Against the Logicians, Against the Physicists,
Against the Ethicists and Against the Professors,
Loeb Classical Library, Cambridge, MA: Harvard
University Press and London: Heinemann, 3 vols,
1935, 1936, 1949. (Parallel Greek text with English
translation and minimal notes.) :

Woodruff, P. (1988) ‘Aporetic Pyrthonism’, Oxford
Studies in Ancient Philosophy 6. 139-68. (Stimulat-
ing if unorthodox treatment of Aenesidemus’
Pyrrhonism.)

 R.J. HANKINSON -

"AESTHETIC ATTITUDE

It is undeniable that there are aesthetic and non-
aesthetic attitudes. But is there such a thing as the
aesthetic attitude? What is meant by the aesthetic
attitude is the particular way in which we regard
something when and only when we take an aesthetic
interest in it. This assumes that on all occasions of
aesthetic interest the object attended to is regarded in
an identical fashion, unique to such occasions; and this
assumption .is problematic. If an attitude’s identity is
determined by the features it is directed towards; if an
aesthetic interest in an.object is (by definition) an
interest in its aesthetic qualities; and if the notion of
aesthetic qualities can be explained in a uniform
manner: then there is a unitary aesthetic attitude,
namely an interest in an item’s aesthetic qualities. But - .
‘this ‘conception of the aesthetic attitude ~would be - -
unsuitable for achieving the main aim of those who have -

posited the aesthetic attitude. This aim is to provide a .

~definition of the aesthetic, but the aesthetic attitude,
understood as any attitude focused upon ar object’s

Maniy - ] 51

Edit. Edward Craig, Routledge Encyclopedia of Philosophy,
vol. 4 ,1998London. o, 51 -31
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In keeping with the traditional exegetical and normative method of
Qur’'inic and philological sciences, early aesthetic thought in Islam
pursued a validation that may be called “argument by example and illus-
tration”. In this mode, critics advanced an account of the nature of poetry
by examining the grammatical and philological rules present in works
that were accepted as models of good poetry. They do refer to the different
mental states of subjects, the play of different causal factors or the play
of imagination, but these remain dependent on linguistic factors.

In al-Bayin wa'l-tabyin al-Jahiz explains isti‘Grah as calling one thing
by the name of something else because of a similarity between two terms
based on their contiguity and resemblance.! He maintains that it concerns
single words or stylistic devices,” and warrants its legitimacy by analysing
its linguistic structure.’ Ibn Qurtaybah proposes that majaz or figurative
language underpins poetry, and in 7z'wil mushkil al-qur'an explains the
term through such linguistic terms as isti‘Zrah, tamthil, inversion, omis-
sion and repetition.*

Tha‘alibi, in Qawai‘id al-shi'r, analyses the transference of meaning
in isti‘Grab in terms of mental imagery,® which he explains through the
language poets use to articulate imagery. Similarly, when in Kit2b al-bad:
Ibn al-Mu‘tazz sets out seventeen apparently new figures, his radical inno-
vation is tempered by the facts that, firstly, earlier writers had already set
out nine of these figures while in the other eight he proposes distinctions
already present, if inadequately identified, in established and exemplary
instances,” and, secondly, that he explains the figures by reference to the
grammatical and philological rules governing their use.? _

In al-Muwdizanah bayn shir Abi Tamméim wa’l-Bubturi al-Amidi
argues that, since the purpose of discourse is to communicate something,
if the borrowed word or phrase is not useful it also lacks justification and
cannot claim to be aesthetic.’ In order to preserve the inter-subjective

661 72nwiN 3§ 87
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BIiR iSLAMI ESTETIK TEORISINE DOGRU* Vs | Cont
Omar
W.
NASIM
Cev:
Recep
GITN**
Takdim:

Bilim, cok dar ve snﬁrh bir evren c¢aligmast haline
gelmisfir. Bilimin gergeklik tanimlamalart nesnel, acikca bilinen
ve kisisel-olmayan kavramlarla smrlidir. Gergekligin bu sekilde

 tammlanmasi, Goethe’ci éiﬂé’rmyla, subjektif insan olgusuna
'kesixﬂ-i-kle gecit vermeyen. bir durumdur[”u. Nitekim Nietzsche
sunu- iddia  etmektedir: “Bizim  tabii  ilimlerimizin,
' ara§t1rmalarmdan elde ettikleri mhlhstlk sonuglar... Bunlar: nihai

olarak bir ig-bozulma, kendisine-kars1 bir i¢-doniis takip eder[—l ?

Kisi, nesnel metotlart ve araglari kullanip {ve- bu ylizden )
geigekligin subjektif ve kisisel karakteristiklerinin pek ¢ofunun
d1§1éharak caligtldigy objektif planlarda dagmuk bir disiince
'sist_emi' gormektedir. O .takdirde bilim, gergekligin en temel
unsurune yani “ben”i caligacak araglardan yoksun oldugunda,
, kendisinjnhak—ﬂ(at ve evren hakkimda-bir ¢aligma oldugunu nasil
" “iddia edebilit? Ozne ve nesne arasindaki bu bosluk, kismen
deneyci .. gelenek ve “pumen” ve “fenomen” iizerindeki
tartigmalarzyla Kant tarafindan yaranhmgtlrmﬂ Batili diinya
 goriisit icerisindeki bu diializm, hakikatin son derece dagimik ve
anlamsiz tanmmlanmas: seklinde neticelenmistir. Fizikte cabalar
“her seyi kapsayan bir teori” olugturmak igin sarf edilmelidir.
‘Fakat asli dializm ve gerek tabii gerekse sosyal bilimlerde
fikirler arasinda bir iliskinin olmayis1 nedeniyle bu is gercekten

" bir sorun haline gelmistir.

Bat1 sanatma gelince, tek yanli bir bakisla, o kendisinin < “{;@ ¥
&

biitiin evreni ve Gtesini icine alacak derecede genel “mutlak”™ ve

“eyrensel” nitelige sahip oldufunu iddia etrnektedlr[‘—1 Sanat,

. belli bir zamanda bir kisi veya toplumun subjektif veya der(ini

h1516r1yle iligkilidir. Alman idealistlerce ileri siirtildifu gibi.
DIN BILIMLERI: Akademik Arasarmalar Dergzsz, Yil:1 Say1:3 Mayis-Haziran-Tammuz 2001 ISAM
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Man’s “Hollow Core”: ethics and aesthetics in
Hadith literature and classical Arabic adab*

_ Stefan Sperl

School of Oriental and African Studies . |
ss6@soas.ac.uk

Abstract

Classical Arabic Hadith literature is largely composed of micro-
narratives recording the sayings and deeds of the Prophet
Muhammad. This study seeks”to examine their literary form by
focusing on selected examples listed in the canonical Hadith
compendia under the heading of adab, a term which may be rendered
here as “practical ethics” but which is also commonly used to
designate classical Arabic belles-lettres. While the latter is a type of
literature quite distinct from the literature of Hadith the texts here
studied point to a certain interface between them. The ethical
dimension of adab as it appears in Hadith is examined further in the
light of Haydon White’s theory on the relation between narrativity
and law. Contrasting the micro-narrative of Hadith with the “macro-
narrative” of the epic provides further insight into its approach to
adab and serves to highlight its distinct literary and religious aesthetic.

Works of classical Arabic prose often consist of brief statements and tales
narrated by transmitters and covering a range of topics for the purpose of
generating the composite image of a history, a personality or an idea. This -
style of writing, in which the author’s acclaimed function is primarily that
of editor and compiler, is manifest most notably in the canonical Hadith
collections which cover the deeds and sayings of the Prophet Muhammad,

‘and the Adab anthologies which comprise the bulk of classical Arabic

belles-lettres.!

The preference for the accumulation of brief, at times apparently
disjointed, narratives is one of the distinguishing features which set classical
Arabic literature apart from the Western literary tradition, in which long
narrative forms have, since the period of classical antiquity, occupied a pre-
eminent status both in fiction and historiography. As pointed out with

* The aunthor gratefully acknowledges the valuable and inspiring comments given by
Dr Nels Jonson on this paper.

1 Henceforth “Hadith” refers to the literature known as such whereas “hadith” refers
to a single tradition; likewise “Adab” refers to the literature known under that
name whereas “adab” refers to the concept indicated by this term. For concise
surveys of the range and significance of the term adab and its literary connotations
ses Kilpatrick (1998), Allen (1998: 220-2), Heath (with special reference to Muslim
Spain, 2000: 107-8) and Levey (with respect to practical ethics, 1967: 6-8). A more
detailed overview of the extraordinary range of classical Arabic Adab is found in
Horst (1987).
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- | Abstracta Iranica, Vol. 24, 2001 Teheran. pp- 9% .

’

170. AFRASIYABPUR, ‘Ali-Akbar. Zibd'i-parasti dar eslim-e ‘erfini. Tehrin,
Tahiiri, 1380, 509 p.

] Les deux premitres parties sont introductives. Dans la premiére, I'auteur s’interroge
d’abord sur la notion de beauté et d’esthétique en général et en particulier dans I'Iran et la
Gréce antiques, ainsi que dans le Coran. 11 s’efforce d’expliciter le lien entre amour et beauté.
La deuxigme partie est consacrée & une bréve présentation du soufisme et de '« Ecole de la
’\\Q\ . beauté », comme I’appelle I'auteur, concept beaucoup plus large que le sahed-bazi, ou que le
B .:&’ courant des « Fidéles d’amour », appellation chére 2 Corbin. Dans la troisiéme partie, il
> analyse les principales theses de cette école: I'amour entre la créature et le Créateur,
& @g I’homme comme la plus belle théophanie divine, le nazar-bizi, 'amour udhrite, le sama’, les
récits exemplaires. La quatri®me partie, la plus longue, présente bridvement 28 personnalités
supposées appartenir & cette école: Abi Hulman, A. Gazzili, *Ayn al-Qudat Hamadani,
Riizbehan, les pogtes Sana’l, “Attdr, ‘Eraqi, Mowlavi, et Hifez, mais aussi Ibn ‘Arabi, Mulla
Sadra et I'lmam Khomeyni ! 1l y évidemment d’énormes différences dans le traitement de
I'amour chez ces différents auteurs, et les inclure péle-méle dans une méme catégorie préte a
confusion, méme si les différentes notices rendent plus ou moins compte de cette diversité.
Une conclusion soulignant ce point efit été la bienvenue. EP.




ABSTRACTA IRANICA, XXVI, 2003 TEHERAN, pp.

369. MOKRI, Mohammad. « Esthétique et lexique du corps humain dans la
littérature classique iranienne » (1* partie). Journal Asiatique, 291, 1&2 (2003),
pp- 249-293.

La substance de Particle est encadrée par deux réflexions qui pouvaient bien engager
une recherche prometteuse. A la p. 250, est énoncé ce qu'est I’esthétique du corps humain
dans Ia tradition lyrique persane : si le portrait est réservé aux historiens (ce que montre un
exemple, aux pp. 272-3), la description lyrique du corps et surtout du visage est une
snggestion de la beauté magnifiée par des comparaisons recourant 4 la nmatore ou aux
accessoires du corps, commie les bijoux et les parfums. Ala p. 292 est une phrase qui mérite
d"étre reproduite : « ... La description lyrique traditionnelle du corps tisse une connivence
étroite entre les éléments de la nature, de sorte que ceux-ci, quil sagisse des fleurs, des
pierres précieuses, des astres ou de tout autre élément, se substituent  Ja forme anatomique,
pour rendre compte de sa beanté et de I'effet qu'elle produit». Entre ces deux réflexions
prometteuses sont développées plusieurs analyses qui n’ont pas entre elles leur cobérence.
Les deux premitres concemnent un récit ambe de Tabasi contenant en particulier une
« Ordonnance de 1a Beauté », sur le canon de Ia beauté féminine, physigue et morale (Tarikh
al-rusul wa'l-mulak, éd. du Caire, . 2, pp. 193-212) ; ce récit et 'Oxdonnance sont comparés,
de fagon intéressante,  la traduction persane gu'en fit Bal*ami un demi-siécle plus tard
(Tarih-e Bal‘ami, Tou Bal'ami. Takallome va tarjome-ye tirifi-e Tabard, édition M. T. Bahiir et
M. P. Gonabadi, Tehrin, 1353/1974, pp. 1098-1111 ; voir la traduction frangaise du texte de
" Bal*ami dans H. Zotenberg, pp. 309-313 tome 2 de la Chronique de (...) Tabad, traduite sur
Ia version persane de (...) Bel'am, (...), Paris, 1958). On passe ensuite A une traduction de
I"A. des chants de Barbad et Nagisa st Ia beauté de Sirin, lors de la trés célebre scéne finale
du roman de Hosrow va Sirin de Nezimi (édition Vahid-e Dastgerdi, pp.368-9). Puis
viennent une série de termes géographiques empruntés au registre du corps humain. On
s'engage alors dans des-pages consacrées 2 des tournures syntaxiqueés et rhétoriques
comportant des vocables portant sur le corps hiimain. Vient encore une étude des systémes
de la comparaison, suit-une autre sur un traité mazdéen ofl il est question d’énigmes portant
sur la connaissance du corps. Pour finir, denx pages sur la description des membres du corps
dans les textes mystiques persans. Je ne sais comment s'ordonnera la suite annoncée A cette
premidre partie, que publiera le-Jonmal Asiatigue. CF.
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even harmiul, to life on this earth and to the health
of the soul in the hereafter (see IThyd®, book i, ch.
i-v). A similar conception is merely the application
of a badly interpreted saying, according to which
the true Muslim must “‘pay no attention to that
which does not concern him” (lark md 1ld ya‘nih;
see L. Goldziher, Muh. St., ii, 157), and this attitude
of mind clearly explains the indifference of lslam
towards many of the sciences whose interest is not
jmmediately obvious.

The general tendency did not however prevent a
number of Muslims from transmitting the heritage
of antiquitytwhileadding to it their own contribution.
Details of the various disciplines will be found in
the articles on mathematics . (AL-DJABR WA
’L-MUKABALA; ¢1M AL-HISAB), mechanics [H1vaLl,
astronomy [ASTURLAB; FALAK; GLM  AL-HAY?AJ,
medicine [T18B], botany [xaBAT], alchemy [KIM1-
vi?], zoology [avAawAN], etc., while for general
surveys of the history of the sciences in the Mus-
lim world there may be consulted G. Sarton, Inire-
duction to the history of science, Baltimore 1927-31,
2 vols.; A. Mieli, Le science arabe, Leiden 1938;
P. Kraus, Gabir ibn Hayyan, Contribution a I'histoire
des idées scienlifiques en Islam, Cairo 1942-3, 2 vols.;
L. Massignon and R. Arnaldez, La science arabe,
vol. ii of the Histoire générale des sciences, Paris
1957, 2nd ed. 1966.

Bibliography: In the article. (Ep.}
{aLM  a-DIAMAL, “aesthetics”. A general
theory on what is known as Silm al-djamal and pre-
cise definitions of the terms used in this field are
lacking in-the history of Arabic civilization: never-
theless, it is possible 10 trace certain features com-
mon to the elements of aesthetic emotion and to
their formal expression. Poetry, the outstanding
genre of Arabic art, conforms to a certain ideal
both in its contents and in its structure. With early
poetry it is mainly in the ghazal that ‘the poet ex-
presses his feelings about ideal beauty; the same
attributes are applied to all women, to the extent

that it becomes doubtful whether the description is -

of a real person or of .2 fictional creature (Imru’
al-Kays, Diwan, Cairo 1958, 15, 16, 17, 29, 30; Ta-
rafa, Diwan, Beirut 1961, 20, 21; al-Nabigha, Diwan,
Beirut 1960, 39-42; al-ASsha, Diwan, Beirut 1960,
144, 145; “Abd Alldh b. CAdilan, in Shark Diwan al-
hamasa, Cairo 1952, i, no. 476). These descriptions
are limited to physical beauty, with the exception
of rare allusions to spiritual and moral qualities
{al-Shanfara, in Aghani, Beirut 1961, - xxi, 209,
verses 7-10; ‘Antara, in Shutard® al-Nasraniyya
kabl al-Islam, Beirut 1967, 8og, v. 5; al-Afshi, op.
cil., 144, V. 75 al-Nabigha, op. cil., 41, V. 6; Kays
b...al-Khatim, in Aghani, iii, 23, verses 3, 0, 10).
¥rom these details there become apparent certain
elements of Arab aesthetics such as the symmetry
between the two halves of the body produced by
slender hips, the contrasts of forms and colours:
the hair (fakim) and the face (abvad), the lips (lamyd’)
and the teeth, the cornca and the iris (hauar), the
fingers and the nails {khadib). This ideal of beauty
seems not to be a peripheral aspect but the expression
of the Arab soul which is revealed in the very
structure of the M uallakdt. The interest taken in the
details of the separate parts of the budy is echoed in
the care given to each verse seelt as a unity achieved
within the poem as it whole. The latter s a collection
made up of these unitics which are independent and
contintous, but anified by
duminated by oue general sentiment. “Ihese structural

[, Q S ’ .

principles ai)'p!ezh" iu{'fhg (z’fr‘fg %f 15‘913%:1(! constitute
in a certain sense, the primary image of the arabesquej

Islam enlarged the idea of beauty by inviting its
adherents to contemplate universal beauty. Neverthe-
less there persisted the forinal ideal celebrated by
the earlier poets. On the other hand, the moral and
intellectual aspect made necessary by social evolution
become a main theme in the ghazal of this period
(R. Blachtre, Les principaux thémes de la poésie
érolique au siécle des Umayyades de Damas, in
AI~E.0 Alger, v (1939-41), 82-128). The influence of
religion in the artistic field was very small, since
art and morals formed two different fields. Thus
the poetry of Ibn Abi Rabi% was admired in spite
of its eroticism (A ghdni, i, 113), and naked figures
were represented in the frescoes and sculptures of
the Umayyad castles (R. Ettinghausen, Arab
painting, Geneva 1962, 31; D. Schlumberger, Kagr
al-Hayr al-Gharbi, Ar. tr., Beirut 1945, pl. 18¢e). It
is interesting to note that the principles of unity and
continuity were manifested in the mosques with their
forest of columns and that symmetry appears
evident in the plans of the Kubbat al-Sakhra, of
Kasr al-Titba, of Mshatta and in the décor of its
fagade. There should also be noted the contrast of
the light and dark colours in the frescoes of Kasr
al-Hayr al-Gharbi {Creswell, A shor! account of
Early Muslim Architecture, 1958, 124 1f.; D. T. Rice,
Lart de I'Islam, Paris 1966, 21 ff.).

- The idea of beauty underwent certain modifications
- under the Abbisids. Most characteristic of it during -
this period were the tendency to equilibrium, the
interest ‘accorded to spiritual beauty and the im-
portance given to the harmony .of the body (S. al-
- Munadidiid, Diamal al-mar’n Sind al-SArab, Beirut
1958, 35-40). Beauty was a favourite subject of adab.
Although it did not constitute an ilm, dijamdl was
nevertheless a knowledge of some depth; whence the
‘expression al-basar bi "I-djawiri. The evolution of
the study of human beauty has influenced literary
criticism to the extent that we have Ibn Rashik
allowing a reduced form of zikdf to be compared to
certain faults praised in the dijdriya (al-*Umda, Cairo
1934, i, 117} Literary criticism, given the lack of
art criticisin, illustrates the characteristics which
are found in the ghazal and in the arts in general.
It is a formal criticism expressed in concrete terms
which may often be applied either to a person or
to an expression -(al-‘Askari, Sind‘atayn, Istanbul
1320, 131; Ibn Rasghik, op. cit., i, 106). The critics
(al-“Askari, op. cit., 202; 1pn Rashik, op. €it., i, 5)
insisted on symmetry (fawdzill, tuwdzi} and contrast

a single--thyme and .-

(takifi?, fibak). Their analysis 15 only a partial one,
since it deals not with the poem but with words,
verses or expressions (i1bn al-Athir, al-Mathal al-
sa’r, Cairo 1312, i, 384, 386; al-Diurdiini, Dala’il
al-i‘djaz, Cairo 1321, 31 {f.). The separation of art
and religion which became the rule from the Umay-
yad period onwards is sufficiently clear in “Abbasid
:, criticism {IKudima, Nakd al-shi‘r, Cairo 1948, 143
!'al-l_gjurgj;‘mi, al-Wisala, Sidon 1337 57, 598). Th(-§e
i game features can be found in the arab&squc,.m
i which the continued repetition of & single decorative
theme corresponds to the verse. in the poem anfl
the column in the mosque, in which abstraction 15
only a form of Arab idealization, where art has no
goal outside jtself, and where the unity of the whole
! is in agrecment with a certain tendency towards
unity in the attitude of the critics (Tbn al-Athir, al-
AMathal: al-s@tr, Cairo 1312, 208; 1bn Tabiitaba,
i <Iyar al-shi‘r, Cairo 1956, 17, i1} e
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et Islamic Aesthetics: A
Reassessment

Prof. Cassim M. Lakhi

Much has been written about the formation of Islamic art from pre-existing elements, uf Byzantine,
Persian, Hindu and Mongolian origin. But very little has been said about the nature of the power
which wrought all those various elements into a unique synthesis. Nobody will deny the unity of
Islamicart, neither in time nor in space;itis far too evident: whether one contemplates the Mosque of
Cordoba or the Madrasah of Samarkand, whether it be the ‘tomb’ of a saint in the Maghrib or one in
Chinese Turkestan, itis as if one and the same light shone forth from all these works of art. What then
is the nature of this unity? Inthe present article, the writer, Prof. Cassim M. Lakhi, tries to answer

this question.

The religious law of Islam does
not prescribe any particular forms
of art; it merely restricts the field
of their expression, and restric-
tions are not creative in themsel-
ves. On the other hand, it is mis-
leading, to say the least, if one
simply attributes this unity to “'re-
ligious feeling” as one often
does. However intense an
emotion may be, it will never be
able to shape a whole world of
forms into a harmony which is at
the same time rich and sober,
overwhelming and precise. It is
not by chance that the unity and
regularity of Islamic art reminds
us of the law working in crystals:

Arabic calligraphy is not a minor art, since it is used for the writing of
the Qur'an.

there is something that evidently
surpasses the mere power of
emotion, which is necessarily
vague and always fluctauating.
We shall call it the “intellectual
vision' inherent in Islamic art,
taking “intellect” in its original
meaning as a faculty far more
comprehensive than reason or
thought, a faculty involving the
intuition of timeless realities. This
is also the meaning of a/-‘ag/ in
Islamic tradition: faith is notcom-
plete unless it be illuminated by
al-aq! which alone grasps the
implications of al-towhid, the
doctrine of divine Unity. In a
similar way, Islamic art derives its

beauty from wisdom.

The history of art, being a
modern science, inevitably ap-
proaches Islamic art in the purely
analytical way of all modern
sciences, by dissection and re-
duction to historical circumst-
ances. Whatever is timeless in an
art — and sacred art like that of
{slam always contains a timeless
element — will be left out by such
a method. One may object that all
art is composed of forms and,
since form is limited, it is necess-
arily subject to time; like all his-

. torical phenomena forms rise, de-
velop, become corrupted and die;
therefore, the science of art is of
necessity a historical science. But
this is only one-half of the truth: a
form, though limited and con-
sequently subject to time, may
convey something timeless and §
in this respect escape historical |
conditions, not only in its genesis
—which partly belongs to a spiri-
tual dimension — but also in its
preservation, to a certain extent at
least, for it is with regard to their
timeless meaning that certain
forms have heen preserved in
spite of and against all material
and psychic revolutions of an
epoch; tradition means just that.

On the other hand, modern
history of art has derived most of
its aesthetic criteria from classical
Greek or post-medieval art.
Whatever its more recent evol-
ution has been, it has always
considered the individual as the
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London: Cadell; Edinburgh: Creech, 2 vols; Tepr.
Hildesheim: Olms, 1974. (Influental textbook com-
prised of revised versions of Beattie’s lectures on
psychology, natural theology, ethics, €CONOMICS,
politics, and logic.)

—— (1820) The Letters of James Beattie, LL.D.
Chronologically Arranged from Sir Wi Forbes's
Collection, London: Sharpe, 2 vols. (The largest
published collection of Beattie’s letters.)

~— (1908) James Beattie ‘The Minstrel’: Some
-Unpublished Letters, ed. A. Mackie, Aberdeen:
Aberdeen Daily Journal Office. (Twenty-five letters
of primarily biographical interest.)

—— (1946) James Beattie’s London Diary 1773, ed.
R.S. Walker, Aberdeen: Aberdeen University Press.
(Beattie’s detailed chronicle of his extended trip to
London in the summer of 1773.)

—— (1948) James Beattie’s Day Book 1773-1798, ed.
R.S. Walker, Aberdeen: The Third Spalding Club.
(A selection from Beattie’s personal accounts which
sheds light on his dealings with his publishers and a
number of other topics.) :
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of Common Sense’, in B, Fabian (ed.) Festschrift fiir
Rainer Gruenter, Heidelberg: Winter, 145-54. (An
insightful exploration of the psychological dy-
namics of Beattie’s reaction to Humean scepticism.)
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PAUL WOOD

/ BEAUTY

On the subject of beauty, theorists generally agree only
on rudimentary points about the term; that it commends
on aesthetic grounds, has absolute and comparative
Jorms, and so forth. Beyond this, dispute prevails.
Realists hold that judgments of beauty ascribe to their
subjects either a nonrelational property inherent in
things or a capacity of things to affect respondents in a
way that preserves objectivity. In both cases acute
problems arise in defining the property and in explaining
how it can be known. Classical Platonism holds that
beauty exists as an ideal supersensible Form, while
eighteenth-century theorists view it as a quasi-sepsory
property. Kant's transcendental philosophy anchors the

. experience of beauty to the basic reguirements of

cogniition, conferring on it ‘subjective universality and
necessity’. Sceptics complain that the alleged property is.
merely a reflection of aesthetic pleasuré and hence lacks
objective standing. Partly due to its Dpreoccupation with
weightier matters, the philosophic tradition has never
developed any theory of beauty as fully and deeply as it
has, say, theories in the domain of morality. Compara-
tive neglect of the subject has been encouraged by the
generally subjectivistic and relativistic bent of the social
sciences and humanities, as well as by avant-gardism in
the arts. However, several recent arid ambitious studies
have given new impetus to theorizing about beauty.

Areas of general agreement about beauty o
" Speciimen issues concerning beauty -
Beauty as an intrinsic property ’
Response-related realist conceptions of beauty
Restoration of beauty as a theoretical subject
Subjectivism and relativism regarding beauty
ﬁ FEE R [ Y

Edit. Edward Craig, Routledge Encyclopedia of Philosophy,
vol. J ,1998 London. 5 (fo - 6§87
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Conal.

AESTHETICS

Throughout its existence, the ‘Adil
ShahT dynasty was notable for the mixture
of people in its court and the vibrant cul-
ture that resulted. There were two main
factions of Muslims serving as courtiers:
Dakkants, who included Indian-born Mus-
lims who spoke local languages, as well as
Habshis (Fast Africans, primarily Abys-
sinians), and Afaqfs, primarily Persian-
speaking people from Iran, Transoxania,
and the Persian Gulf. The Dakkanis
tended to be Sunni, and the Afagis (also
‘called Gharbis or “Westerners”) tended to
be Shi‘a Muslims. The split between the
two, inherited from the earlier Bahmant
dynasty, often resulted in internal strug-
gles for power and may explain the
repeated sectarian switching of the ‘Adil
Shahi sultans. The presence of the two
religiously, ethnically, and linguistically
diverse groups, along with the large and
equally diverse Hindu presence at court
and the strong influence of Sifism, led to
an environment in which intercultural and
interreligious exchange flourished. The
courtly culture created by that interaction
is perhaps the ‘Adil Shahis’ most promi-
nent legacy. It includes achievements in
literature, poetry, music, painting, and
architecture. ‘Adil Shahi court historians
wrote in Persian, and court poets cre-
ated numerous original works in Dakkant
Urdu. The sultan Ibrahim IT himself is
credited with writing the Kutdb-i nawras
(“Book of the nine essences”) a book of
poems/songs, in which Ibrahim. asserts
that his mother is the Hindu goddess
Saraswatl and his father is the elephant-
headed god Ganesha. Bijapuri paint-
ings can be found in museum collections
around the world, while the ‘Adil Shahis’
capital is filled with examples of their
architectural works, including the Ibrahim
Rawda and the Gul Gunbad, the cele-
brated mid-eleventh/seventeenth century
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tombs of Ibrzhim II and Muhammad
‘Adil Shah, respectively.
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Desoran S. Hurron

Aesthetics

Aesthetics, that is, theory and con-
cepts of beauty, can be analysed, with
respect to classical Arab-Muslim culture,
from many perspectives and with refer-
ence to a wide range of texts, including
religious, philosophical, and belles-lettres
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