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Abd al-Wahhab al-Bayati: dos poetas arabes en Kok &7
Madrid. DeMaprita Madrid, Madridy los drabes, j11 £¢3
del siglo 1X al siglo X¥1. E¢. Daniel Gil Flores.
Madrid: Casa Arabe-TEAM; Barcelona: Lunwerg,

2011, pp. 154-159. Madrid as seen by these two
poets.
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Nizar Qabbant, amir al-3i‘r al-arabi al-

hadit/ ta’li Salih al-Dasdqi. - T. 1. - <
Bayriit : Dar al-Nafa’is, 2007. - 144 p. 3

20 cm
"1428 h."--Contraport. v

[SBN 978-9953-18-447-0 ¥
'1. Qabbani, Nizar - Critica e
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. Poesia 4 - Siri ' i

Criticé ia arabe - Siria - Historia y
3. Poetas sirios - Biografias
{. Titulo.
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Al-Hay’a Al-“Amma Al-Striya Li-I-Kitab,
2010.- 119 p.; 24 cm

Bibliografia

1. Gabri, Safig

2. Qabbani, Nizar - Critica e
interpretacion

3. Poesia arabe - Siria - Historia y
critica

4. Poetas sirios - Biografias
|. Titulo. 5 L
929:821Gabri, Safiq *
929:821Qabbani, Nizar
821.411.21-1(569.1).09
929:821.411.21(569.1)-1
ICMA 4-61445 R. 72320

601 SLAMA, Hassan. sbbant ira amore e rivolta:
prolegomeni per un" analisi strutturale, 1944-1973.
Palermo: Centro Culturale Al Farabi, 1994. 179pp.
{Incl. selected texts in Arabic & Italian translation.]
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681 DARWISH, Adel. Nizzar Qabbani: the poet who
%‘ﬂ&é;ﬂ{% {Challenged Arab taboos. MERIA News, 1998 x,
M Tn B s Online at http://www.biu.ac.iUSOC/besa/meria.html

————

14,576, 8. 20

Valbaa) MBS
: YARTINEZ MONTAVEZ {Pedro)
£ABEENT (Nizar)
7 i
Poeraz amorosos arabes,. 'I‘raducslon y
prologo de Fedro Martinez Yontavez.

pp. 1h2.

rd
Instituteo Pispano-hbrabe de Cultura:
Yadrid, 1965. 8’

s sz
Coleccion de Autores Arabes Conterporaneos,

5

I3 1L 81

SUBHI (unyT al-Din). (- adi )
. - A ° Q-_- lF-’u ’-’Q—O

Beyrouth:Dar al-tall®

‘ g -tali’a,1977 - |

s = 29p.:couv,.ill. éOcm. ¥ il -
o (22-)a1-510T “ind Tiame quniey T2
RGN iirl_ ri "ind Nizar Qabbani’. - heq.

657, WILD,S. ~Nizar Qabbani’s autobiography: images of
sexuality: death and poetry. Love and sexuality in
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E.de Moor. London: Sagi. 1993, pp‘200—209:251-253
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 bakacaginiz Biyiik Larousse, size
“Kabbani” maddesinde bilgi suna-
caktrr. “Kabbant” “Suriyeli
yazarlar * ailesi”nin * ortak
adidir. 11k olarak Arap. Ti-

edilir. ‘Sonra Semeratit’l-Fi-
nan dergisinin, Makasid Lisesi’-
nin kurucusu olan Abdilkadir Kabba-
ni’den. Nizar Kabbani icin yazilanlar-ise,
1923 yilinda Sam’da dogdugu, diplomat-
ik yaptig1, 1966’da Beyrut'ta bir yaymnevi
kurarak kendini siire ve gazetecilige verdi-
gi, yapitlarinda toplumsal sorunlar ve
ginlik ugraglar: ele aldigindan ibarettir.
Meydan Larousse’ta -sonradan eklenen
ciltler dahil- bu kadarcik bilgiyi de bula-
mayacaksiniz. e
~21-Mart 1923 tarihinde eski bir Sam
evinde diinyaya gelen Nizar, ¢ocuk yagla-
rinda giillerin, yaseminlerin stisledigi bah-
cede resimler yapmaya ¢alismig, bir ara
miizikle de ugrasmig, ama sonunda siirde
 karar kilmug. TIk giirini Italya’nin bagken-
tinde, Roma Radyosu’nun Arapga yayi-
mnda okumug. Ulkesine duydugu sevgiyi
dile getiren bir siirmis bu. Ama sair olarak
ilk ¢rkigint heniiz Hukuk Fakiiltesi Ogren-
cisiyken yayimladigi “Semra Bana Dedi
ki” adls eseriyle yapacaksir., Diliyle v an-
latimuyla oldugu kadar, icerigiyle de -dzel-
likle kadina ve cinsellige yaklastmindaki
clr’etiyle- geleneksel siir ve ahlak anlay:-
simn sinrlarin zorlayan bu eser, ilgiyle
oldugu kadar tepkiyle de karsilanacaktir.
Ezher ulemasindan seyh Ali Tantawvi, eseri
simarik bir zengin ¢ocugunun ahlak bo.-
zucu arsizhigi olarak degerlendirir.

Dogruyu tashih

Ikinci kitap “Tuféletu Nehd”, Suriyeli
gen¢ diplomatin Kahire’de bulundugu
1948 yilinda, orada basilacaktir, Fakat
“goglis, meme” anlamina gelen “nehd”
s6zcligli, yaymay tirkitr;
sikligiyle onu “nehr”e cevirip-‘armak?
par! 1lgingtir,:50 1k sonra Misiisn
resmi el-Ahram gaizgf;és“i,@rgﬁ ;
fotografinin altina hala “Thfa et Nehr”
ibaresini koyabiliyor. Nehd’e (memeye)

. saygiyla bakmayan/bakénia)yan; nehre (ir-
maga) saygryla bakabilir mi? Kadini ve
cinselligi, hep azgin: sehvetin kirli kolla-
rinda tasavvur etmek-haciletinden: ne za--
man kurtulacagz? - o e g0 i

1949°da “Samoa”, 1950°de “Sén'Be-
nimsin”, 1956’da “Siirler”, 1961’de*Sev-
gilim”, 1966’da “Sézciiklerle Yapilmig Re-

sim” yayimlanir. Bu arada Cin’den I.spgqf 7

- rak galigmig olan Nizar K

u sorunun cevabim aramak i¢in .

yatrosw’'nun kurucularindan "
Ahmed Ebu Halil’den’s6z

-bir harf degi- :

El-Vatanu’l-Arabi'de Velid ebt Zahr'in
yazdigina gére 80’li yillarda Kabbani bir
tire bu haftalik dergide de yazilar yayun- ,
am derginin’siyasal baglantilary, .., - |-
Arap tilkeleri arasindaki iligkilerin‘hassa-
iyeti, yoneticilerin mtidahaleleri, vb. bir

- yigin nedenle kimi seyleri yazmak da ya-

yimlamak-da yazar icinde, dergi igin de
‘tehlikeli olmaktadir. Oyle ki sair, gonder-
digi bir yazinin basiimamasini rica etmek

m 1al1. Avrﬁpa da kaldip: yerleri
“son yillarini gecirdigi Londra’daki evin
-adresini ;e:telefon'{nug‘n ralarini yakinla-

' ya'yd kadar sesitli tilkelerde diplon ol
abbani, emekli

lesm

- olmug ve Beyrut’a
' Burada kendi adin

lerimi;tir.ABag-, ,
dat’ta tamgtigs
esi Belkss, 12

3

yillik - bir . eregini duymaktadir. “Ciinkii bedeli agir
 beraberlik- . olacaktir”, “Ginkii biz insanizdir ve insan
ten ‘sonra, - korku hissetmektedir.” (El Vatanw’l-Ara-
basin * ve % bi, No: 1105, 8 Mayzs 1998)
halkla, ilig‘-f,‘ . Cogu siir olmak tizere, otuzu agkin ki-
kiler - servi-- .- " -taba imza atan Nizar Kabban?'nin yirmiyi
sinde calistigt askmn siiri, bagta Muhammed Abdulveh-
Irak Bii- hab olmak tizere, cegitli bestekarlarca bes-
viikelciligi’ne . telenmis, Ummu Kulsiim’den Macide
diizénlenen ~Rami’ye kadar ¢esitli sarkicilar tarafindan

bir. - bombaly
saldirida, 1981
yili “sonlaZ i+
‘rps

ark yildir séylenegelmis. Biz bunlardan
birini -bile dinlemek firsatin1 bulamadik.

Av}upa’nm ve Amerika’nin sarkilarini,

. sarkialarini radyolarimizda, televizyonla-

- rimuzda ister istemez dinleriz de Arap sar-
kalarini istesek de dinleyemeyiz. Hos biz
daha kendi yurttaglarimizin Kiirtge tiirkii-

lerini bile igitemedik, Tiirk¢e-Yunanca
sarkilarla yetinmek zorundayiz! Bu nokta-
da “Tirkiye’de iletisim 6zgurluga var
m1?” sorusu, ¢ok anlaml ve yerinde bir
soru olarak belirmiyor mu?

Yiizyili siirle elestiri

o cdisine

Son yillarinda Londra’da yayimlanan
El-Hayat gazetesinde on bes giinde bir ya-
zilari, siirleri ¢ikan Nizar Kabbani, nisbe-
ten rahat bir ortamda, hem Arap diinyasi-
n1, hem modern bilim ve teknoloji uygar-
Iigany; insanlik adina, ask adina, ¢ocukluk
adina, tabiat adina, erkeklik ve kadinlik
adina, Allah adina yogun bir elestiri bom-
bardimanina tutuyordu. Filistin toprakla-
rinda olup bitenlere karst “Ben teroriin
yanindayun!” diye haykiriyordu. (Hece 6,

_ Haziran 1997) - . C
.. “Tirkiye’de Nizar Kabbéxgi, sanirim ilk
-kez, Edebiyat dergisinde goriindii. Nuri
. Pakdil’in hazutladign Cagdag Arap’ Si-
+iri/Giildeste’de “Dogu _siriyle yer aldi .
I T o o il
erleibenimigevirdi AP yazilar
“Isgal Alunﬁa,” adﬁ? KitdBjait S Key Ya- -
yncilik, Kayseri, 1996) Gazaba Ugramys *
Siirler ise: Mavi Yaymcilik tarafindan oku-
nuldu(1997). - . ,

21 Mart 192
diinyay
giillerinh

3

EERES S e

}

sembe gecesi sdirin =

da hayatii kaybetmistir, Ger ]
- ‘gerekse s iyasal iirlerinde acimasizca ele
 tirdigi Arap yoneticilerin tutumlarr, Niza
Kabbanf’yi daha ihtiyatl ‘davranmaya

; ~ London
mes ‘dan. okuyabilmig! Nizar Kabbani - |
ndi $am’da _ﬂe-mezarhgl_ngla'ygtxyor:‘

-en fazla diklat geken boyut, yonetimde yer alan aka
‘demisyenlerin. golduguyduy. Irumu-

. T

Mayss tarihini Tiirkiye'de yeni't

Partisi’nce yapilan “flk‘Adim Soleni’fide

. K durumu- “Fazile
ersitesi” ya da “Fazilet’in Universite miiteve
PR A N o8 N gy Ny L

bi 6hei‘ .
min baglangicr olarak ilan eden Fazilet

may rakin yeni tartismalari, yeni
B mokrasi anlayiginin gerekle
dillendirmeyi, degisen diinya
bélgenin dinamiklerinden
umsal tahliller'yapmayr... o
{Tespitlerin bile' merkez agisindan
incalr’; kamuoyu agisindan “itici® bir ¢
iye biirlind(§d 1998 baharinda, siya;
“hakkinda fikir yiriitmek, siyasi tavir
‘manin disinda “cazibe” ve “anlam” ta
maz hale geldi, ~ i E e

 yola ¢ikip t

sadigmiz bu stirecte Fazilet'in icine

vu’?&éﬁ:T‘H}I:Iﬂl_ldat;‘catigmﬁalar,ﬁ-l?azi}et‘.kar§1tlarmm e it
isine yarayacag gibi, Fa

zilet'in de ‘gii¢’ olmastm bu- |
?-glivlgz . EE 'S MR i

k- aran g
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Basim Tarihi: 1997
Sayfa Sayisi: 125

KITAPHABER

VEDA

Cikiminda intihar komandolarina azik tagird

Gozlerinin rengini bilmedigi bir Arap kadini bile yoktu

23'te dogdu 67’de yeniden dogdu 81°de bir daha dogdu

Sultanlar yanlarinda Saray sairleri tagirlard1 s6zlerinden korunmak igin
Diigmanlan hediyeler gonderirlerdi bir imada bulunmasin diye
Konustugunda ikiyliz milyon Arap susardi

Batililar bir Bedeviye saygi duymasini ondan 6grendiler

Petrol bakani iinvanini sdyleyemezdi yanina varabilirse

Direnigin gocuklar: ondan bir siir okumadan okuyamazlardi dumanh havay1
Mualakat-iis Seba’dan tedrisli diplomasiden mezundu

Ortadogunun zenne zalimleri eline dokunmay1 ¢ok istediler

Yazik ki ¢oluk gocuk sahihi bir zalimin selamin: alird

Hiiziin kardesi [sgalde dofmug

Devrim yagard: gozlerinden Bozgunda kudurmugtu

Degisim diinyanin en giizel kadini katledildiginde bagladi

Siirgiin... Arabin kaderiydi Hicretten bu yana

Araplarin mabedinde bir siitun daha yikildi

.Devrimin ayaklarindan biri daha kirild

Diinyanin siir damarlarindan biri daha koptu
Savagin ve siirgiiniin ¢ocuklar 6ksiiz kaldi
“[sgal alinda” ki topraklarda “gazaba ugramis siirler” okunuyor

‘Nizar Kabbani yok!

LR

Diyorum, Fethi Sikakiden sonra Sen de gittin

Intifada’nin bir “terdrist™i daha 6ldi. : _
Simdi Amerika’da, Suriye’de, Isgal altindaki topraklarda senlik yapiliyordur
Ote taraftan senin ¢ocuklarin, intihar kadinlarin geceyi yarip
atese canlarint siiriiyorlardir

Ve “tapiyorlardir gozlerinden glseleyen Allah’a”

Kadim bir halkin kaderini biraktin diinyaya

Sorarim size kardeglerim:

“Olimi, &gretti mi bize ytireksizligimizi?

Yoksa meydan okuyan sadece o muydu?

Ogrenin bunu

Ogrenin

Ogrenin

Kavga siiriiyor.”(1)

“Adini giiney koydum senin

Ey bir gece Fatimanin gozlerinden dogan hiiziin ay:

Ey direnise can atan siir kitaplari

Ey Allah’n direnige ¢agiran minareleri

Ey halk tiirkiilerinin geceleri

Ey diigiinlerdeki mermi tarrakasi

Ey kadinlarin zilgitt

Ey duvar gazeteleri

Ey direnis i¢in silah kagirilan ka1 inca mevsimleri.

Sur denizinden

Hanger, giil, kaval dogar

Dogar kahramanlar...” (2)

Belkisinla bir olasin! Allah rahmet eylesin.

(1) Peter Weiss/Germany/Che’nin ardindan
(2) Nizar Kabbani/Besinci Giiney Senfonisinden/Gazaba Ugramus Siirler

———
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Edited by Julie Scott Meisami and Paul Starkey
ENCYCLOPEDIA OF ARABIC LITERATURE ,
_Volume 2 London o199 routetge  $sam-DN:ES27F L

al-Qabbani, Ahmad Aba Khalil
(1841-1902)

Syrian playwright and actor. Born and died in
Damascus. Either the Governor Subhi Pasha
(1872~3) or Midhat Pasha (1878-9), having
seen one of his plays, is said to have encour-
aged him to perform in public; the latter asked
Iskandar Farah, a Customs clerk, to form a
troupe with him. Religious shaykhs complained
that his plays were heretical, prompting Sultan
‘Abd al-Hamid to close his theatre in 1384. He
went to Egypt, at the invitation of the Khedive
and performed regularly in Alexandria and
Cairo. He was the creator of Arab operetta and
the father of melodrama. He wrote or adapted
about a hundred pieces, including musicals,
comedies and one-act farces. Many of the
plays he performed were written by other Arab
writers, or adapted from European classics,
including works by Corneille, Racine, Voltaire
and Victor Hugo. He helped to create the
tradition of using the Arab folk and historical
heritage as a source of dramatical inspiration,
making use of the stories of Haran al-Rashid
in the Alf layla wa-layla and other such tales.
He himself designed the costumes, sang,
danced, and set the words of the plays to verse
and music for his troupe. He returned with his
troupe to Damascus, and also toured the Egyp-
tian provinces; in 1892 they played at the
Chicago Fair. It was rumoured that his rivals
incited the mob to set fire to his new theatre in
Cairo in 1900, and thus his troupe was forced
to disperse.

Further reading

Badawi, M.M., Early Arabic Drama, Cambridge
(1988), 56-64.

Karachouli, Regina, ‘Abl Halil al-Qabbani
(1883-1902) ~ Damaszener Theatergriinder
und Prinzipal’, WI 32 (1992), 83-98.

al-Khozai, M.A. The Development of Early Arabic

Drama 1847-1900, London (1984), 80-121.
P.C. SADGROVE

Lol

Qabbani, Nizar (1923— )

ily, Nizar Qabbani graduated from university
with a law degree in 1945 and joined the
Syrian foreign service as a diplomat, stationed
first in Egypt, then successively in Turkey,
the United Kingdom, Lebanon, Spain and
China. In 1966 he resigned his post and took
up residence in Beirut, where he was active in
literary journalism and later established his
own publishing house. The Lebanese civil war
forced him to leave the country and live in
Switzerland, but he continued to be active in
Arab literary journalism and to publish his
poetry.

Since his earliest poems, Qabbani has
written on love and women, and his power-
fully imaginative language and elegant style
established an early reputation in the 1940s
and 1950s. His poems in Qalat Ii al-samra’
(1944) and Anti Ii (1950) are exquisite expres-
sions of sensual desire, describing the beauty
of the female with youthful vigour full of
astonishing verbal imagery. His later poems,
as in the collections Qasa’id (1956), Habibati
(1961), al-Rasm bi-l-kalimat (1966) and
Kitab al-hubb (1970), are more refined and
more aware of the complex love relations
between men and women, sometimes express-
ing in the woman’s voice her revolt against
man’s insensitivity. The later love-poems of
Qabbani’s mature years present love as an
intimate relationship of equals, as in his
Ash'ar kharija ‘ala al-qanin (1972), al-
Hubb la yufiq ‘ala* al-daw’ al-ahmar (1983)
and Hakadha aktub tarikh al-nisa’ (1986) —
these poems never losing their emotional
intensity and fervour or their richly evocative
images.

Some of Qabbani’s early poems dealt with
social and political issues, but it was the 1967
Arab defeat by Israel that launched him on a
series of poems in free verse, severely satiriz-
ing Arab regimes and their submissive
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Hanafis, and president of the Consultative Council,
The second held various offices with the reformist
ministers before going into exile, after Khayr al-Din’s
fall, at Istanbul and then Qairo, where he instigated
a reformist newspaper, al-Flim, and a reform movement.

If Muhammad Kabadi is considered as a precur-
sor of reform in Tunisia, this stems mainly from his
role in the education of a political and “religious élite
to which he remained close and which put into action
the reform of institutions in 19th-century Tunisia., At
the Bardo School, as at the Zaytiina, he inculcated
those reformist ideas which had begun to be known
within the Muslim world at the end of the 18th cen-
tury. This spirit, which Kabadu defended in his writ-
ings and in his official duties, rested on the will
to reconcile the Arab-Islamic heritage with the ideas
and knowledge that had brought about progress
in Europe. ‘

Not all of his work has come down to us, and
what he wrote before 1842 is essentially lost. Even
of his later works, at least 2 commentary on the
poems of al-Mutanabbf is lost. His extant work is
available in three editions: by M. al-SanfisT (1877); by
the Tunisian Publishing Society (1972); and by the
University professor Amor Ben Salem, based on schol-
arly research, and published by the CERES at Tunis
(1984). His oeuvre contains a section on poetry (=
Ben Balem’s first vol.), which is more important than
the prose works (= the second vol, with various
annexes). His poetry reflects the different stages of his
career. His political ideas are especially to be found
in his culogies of the three Beys whom he knew
between 1842 and 1871, and of the viziers and influ-
ential figures of the same period, as also in his poems
hailing such events as the promulgation of the Fun-
damental Pact in 1846 and the Constitution of 1861,
the publication of Khayr al-Din’s book, etc. His
closeness to the ruling powers explains the limits
of his reformist policies, as seen in certain poems, like
those where he hails the suspension of the reforms
after the rebellion of ‘Ali b. Ghidhihum [see 1BN
GHIDHAHUM, in Suppl] in 1864, His religious feeling
is reflected in his invocations, addresses to saints and
poems composed to glorify the great Suff leaders, the
Prophet and his descendants, to which his own shari-
fian origins attached him. Filled with classical culture,
he was interested in the various forms of the Arabic
poetic tradition, and his style and the forms adopted
by him show a respect for classical canons of litera-
ture. These characteristics surface also in his non-
poetic works, within which rhymed prose, is dominant.
This part of his work includes his letters, the edito-
rials of the first 25 numbers of the Fournal Qfficiel, his
articles within that journal, the preface of the Arabic
translation of Jommier’s book on war, an epilogue to
the Official Press of Tunisia’s edition of the Muwagta’,
a panegyric addressed to Khayr al-Din’s book and
the prefaces to his poems. ‘

Kibadd’s life and work have attracted much atten-
tion from those who consider him as a precursor of
reform in Tunisia; the most complete and the most
rigorously scholarly ‘edition of his work remains that
of Ben Salem,

Bibliography: Diwin Kabada, i-ii, ed. Amor Ben
Salem, University of Tunis 1984; Diwan Kabadi,
STD, Tunis 1972; al-R&’id al-rasmt al-tanisi Journal
Officiel Tunisien), nos. 1-25, 1860-1; nos. 27-8, 1871;
Ben Salem, Kabada, hayaiuhu, atharubu wa-tafki-
ruhu al-islapt, University of Tunis 1975; idem, art.
Kabadn, in Da’irat al-ma‘arif al-tanisipya, fasc. 1,
Carthage 1990, 47-52; Rashid al-Dahdih, Kimatrat

tawdmir, Paris 1880; Ibn Abi ’I-Diyaf, Ithaf ahl

al-zaman bi-akkbar mulik Tanis wa-ahd al-aman, Min.

Aff. Cult,, Tunis 1963-6, iv, 36-7, 61, v, 46-50, 56;

Muh. Makhltf, Shadiarat al-nar al-zakiypa St tabakat

al-malikiye, Cairo 1929, i, 393; Muh. al-Nayfar,

Unwan al-arth ‘ammd nagha’a fi *l-mamicka al-tinisiyya

min ‘Glim wa-adth, Tunis 1932, i, 127-30. Other

bibliographical sources. Hasan Husni ‘Abd al-

Wahhab, Mudimal ta'rikh al-adab ai-tinisi, *Tunis

1968, 277-8; al-Hadi Hammida al-Ghuzzi, al-Adab

al-tanisi fi *ahd al-husayni, STD, Tunis 1972, 177-

219; Muh. al-Khidr Husayn, Tanis we-didm al-

zaptina, Cairo 1971, 82-8; Muh, al-Fadil Ibn ‘Ashar,

Arkdn al-nohda al-tanisiyya, Tunis 1962, 5-10; al-

Haraka al-adabiyya wa *l-fikriypa fi Tanis, Tunis 1972,

29 ff; Muh. Mahfaz, Taradiim al-mu’allifin al-

tanisiyyin, 5 vols. Beirut 1986, iv, 47-52.

o (M.Cx. Ferjany)

KABBANI, Nwizir Tawrig (1923-98), the most
widely read and, with over 18,000 lines of verse, the
most prolific 20th-century Arabic poet, an impor-
tant innovator of form and content.

Kabbani became a diplomat in 1945 after finish-
ing his law studies in his native Damascus, but he
left the service in 1966 so as to devote himself to
full-time writing in Beirut, where he started his own
publishing house (Dar Manshiirat Nizar Kabbani) in
1967. He died in London, where, after a short spell
in Geneva, he had spent his last years. He was laid
to rest in Damascus.

Kabbanf’s highly poetical and persuasive language
is eminently accessible and has been described as a
“third language”, neither lexicographically classical nor
educated vernacular. His departure from classical
norms is, in the poet’s own words, a deliberate attack
on the haughty history of Arabic rhetoric. Still, many
of his poems are in a traditional Khalilian metre with
monorhyme and a fixed line-length (but often printed
in a modern lay-out). However, more than a fifth of
his poems (196 out of a total of 863) are non-
metrical. In between are many poems in the tradi-
tion of shi' hurr (lit. “free poetry”) with varied rhymes
and variable line-length (brought about by the fact
that the constituent metrical foot—or tof%la—is
repeated a different number of times in different lines).
An early example of this, already in his first diwan
Kalat lipa 'l-samr@ (1944), is the poem Indifi’

Kabbani’s linguistic rebellion operates within a wider
militant vision that defies a stagnant, underdeveloped
and inhuman Arab society with its taboos on sexu-
ality, religion and political power. This disposition is
artistically expressed in hundreds of love poems, and
some 140 overtly political poems. His “Notes on the
book of the defeat” (Hawdmish ald daflar al-naksa), “the
angriest poem in contemporary Arabic” (8. Jayyusi),
which appeared in the aftermath of the June 1967
defeat, ushered in a new stage, as underlined in the
poet’s own words “Ah my country! You have trans-
formed me/from a poet of love and yearning/to a
poet writing with a knife,” Through the unity of his
poetic vision, however, love and politics in Kabbani
are not compartmentalised. Much of his love poetry
can in fact be read as political, and the political
poems resonate with his love poetry.

His detractors tend to read his love poetry as a
narcissistic Don Juanesque catalogue of amorous
exploits and accuse the poet of superficiality, His social
and political criticism has been read as sadistic nest
fouling, and his writings have been banned more than
once. Yet his poetry is popular with the masses and
is memorised by millions, to which the sung versions

The Encyclopaedia of Islam (New Edition), Suppl. Fasc. 7-8, 2003 Leiden.
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