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. ﬁ?ifrézaf

Zubdat al-nusra, ed. Houtsma, 100), and his office
seems to have corresponded to the ‘Abbasid diwdn al-
zimam or diwan al-azimma *‘office of financial control”’
[see piwAn. i], although the term diwan al-zimam is
also found under the Saldjuks, apparently for the
diwan al-istifa®. Although we have no direct informa-
tion on the workings of this office in Saldjik times,
A K.S. Lambton surmises that it was divided into
sub-departments, such as the diwan-i mu‘dmala wa
kismat, concerned infer alia with a tax-farming con-
tracts, and that there was a network of provincial
mustawfis or ‘G@mils who allocated locally the taxation
required by the centre and disbursed from the money
thus collected local pensions, salaries, etc. (see H.
Horst, Die Staatsverwaltung der Grofselgiigen und Horaz-
midhs (1038-1231), Wiesbaden 1964, 51-2 and passim,
Lambton, in Camb. hist of Iran, v, 257-8). The mustawft
in the central administration had certainly to be a man
of great administrative and financial competence, and
he often wielded extensive influence in the state; thus
under Sultan Berk-yaruk, Madjd al-Mulk al-Kummi
al-Baldsani [g.0.] (d. 492/1099) was the real power
behind the incompetent vizier Fakhr al-Mulk b.
Nizam al-Mulk. On several occasions in Saldjak
history, the office was a stepping-stone to the vizierate
itself: thus Sa‘d al-Mulk Abu ’l-Mahasin was first
mustawfi and then in 496/1103 vizier to Muhammad
b. Malik-Shah, and Kamal al-Mulk al-Simirumi was
mustawft at the end of Muhammad’s reign and then in
512/1118 vizier to Mahmud b. Muhammad (C.L.
Klausner, The Seljuk vizierate. A study of civil administra-
tion 1055-119¢, Cambridge, Mass. 1973, 16, 21, 39
and passim).

Under the Mongols, the title was given to the
superintendents of provincial finances (e.g., Hamd
Allah MustawiT [g.0.] and his great-grandfather; cf.
E.G. Browne, Lit. hist. of Persia, iii, 87), and under the
Timarids, Safawids and Kadjars, the mustawft ’I-
mamalik filled the office of a secretary of state in charge

of the public treasury accounts, while the ordinary .

mustawfT was one of the lesser officers of the court (R.
du Mans, Estat de la Perse en 1660, ed. Schefer, Paris
1890, 26, 178-9; A. Olearius, Voyages and Travels, Lon-
don 1669, 274; Sir J. Malcolm, History of Persia, Lon-
don 1815, ii, 437; R.G. Watson, Hustory of Persia, Lon-
don 1866, 16-17; Tadhkirat al-mulik, tr. Minorsky, 54,
122-5, 141). There was also in the Safawid period a
mustawfi-yi khdssa who was in charge of accounting for
the crown estates (ibid., 123-4; R.M. Savory and B.
Fragner, in Camb. hist. of Iran, vi, 354, 554). Mustawfr
‘l-mamalik might, however, under the latest Kadjars,
be a title personal to a particular individual, who
might be the Minister of the Interior (as in 1890) or
even Prime Minister (as in 1910).

In Egypt, under the Fatimids and Mamliks, the
mustawft might be the head of a diwdn (as of the diwan
al-djaysh) or hold a less exalted, but still important,
position as financial controller in such matters as the
ikta%at or military fiefs (cf. al-Makrizl, Khitat, Bilak
1270, ii, 193, middle and 227, under nazr al-diaysh).
The ordinary mustawfi was a minor official of the

. status of a clerk employed under a shadd, or overseer,
in land-surveys or crop-estimation or else in a govern-
ment office such as the depot of the government office
such as the depot of the government grain monopoly
(op. cit., ed. Wiet, ii, ch. 32, 23-5).

Bibliography: In addition to works cited in the
article, see E. Quatremeére, Hist. des Sultans
mamlouks de Makrizi, i/1, 202-3; Mirza Muhammad
Kazwini, Mukaddima to Djuwayni, Ta’rikh-i Djahdn-
gusha, GMS, XVI, London 1912.

_ (R. Levy-[C.E. BoswortH])

MUSTAWFI [see HAMD ALLAH MUSTAWFI].

MUSTAZAD (a.) a classical verse form
employed in Persian and kindred literatures, prin-
cipally Turkish and Urdu. Its literal meaning is
“‘additional’”’, and the term has sometimes been
translated in English as ‘‘increment poem’’ (cf. E.G.
Browne, A literary history of Persia, ii, 41). In its most
common form, it is a poem based upon the pattern of
the ghazal or the ruba®t, in which each hemistich is fol-
lowed by a short metrical line. This short line is
metrically related to the principal hemistich, and
usually comprises the first and last feet to the metre
employed in the latter. The metres frequently used in
the ghazal-based mustazdds include the hazadi-i
muthamman-i akhrab-i makfif-i mahdhif (-—olo——o/
w——u/u—=), the ramal-i muthamman-i mahdhif, (—w—-/
—vm——/—u—=/—u=), and the ramal-i muthamman-i
makhbun-1 mah@ﬁf (—u——/uu——/uu——/'vu-). The
rubd‘t-based mustazdds employ one or the other special
metres prescribed for the rubd®.

The different varieties of mustazads may be distin-
guished not only by their basic ghazal or ruba“ forms,
but also by their rhyme scheme. In the majority of
cases, the rhyming in the mustazdd is of two kinds. The
first category consists of poems in which the rhyme in
the short line corresponds with that of the main
hemistich; while the other category is comprised of
examples wherein the short line has a rhyme of its own
independent from the rhyme in the main hemistich.

The mustazad has remained a sparsely-used form,
presumably because of its unorthodox character. One
of the underlying principles of Arabic-Persian prosody
is that all the lines in a given poem should be in one
metre and conform to the same metrical length.
Accordingly, the mustezad, with its mingling of long
and short lines, does not fit into the general pattern,
and could not but remain an exception in a poetical
tradition constricted by rigid conventions.

Perhaps the earliest known musiezad in Persian
(incidéntally a deviation from the metrical rule des-
cribed in the beginning) is one which was written by
Masid-i Sa‘d-i Salman (d. 515/1121) (cf. Diwdn-i
Mas“id-i Sa’d-i Salman, ed. Rashid Yasimi, Tehran
1318 sh. 1939, 561). Sporadic examples of the mustazad
are found in the works of several early poets such as
Djalal al-Din Rdmi (604-72/1207-73), Amir Khusraw
(651-725/1253-1325), Kh“adja of Kirman (d. ca.
762/1361), and Ibn Husam Harawi (d. 757/1355-7).
At a later date, the poet Abu ’I-Hasan Yaghma Djan-
daki (1782-1859) composed a number of mustazids as
mourning songs (nawhas) for ceremonies connected
with the martyrdom of Husayn. Some of these show
a departure from the accustomed trend in the sense
that each principal hemistich is followed by two short

lines of varying metrical length. During the early

period of modern Persian poetry, the mustazad was
employed by Bahar (d. 1951), Ashraf of Gilan (d.
1934), Lahiti (d. 1957) and “Ishki (d. 1924) for some
of their political poems, both serious and satirical.
Bibliography (in addition to references given in
the text): F. Gladwin, Dissertations on the rhetoric, pro-
sody and rhyme of the Persians, Calcutta 1801; F,
Riuckert, Grammatik, Poetik und Rhetorik der Perser,
repr. Wiesbaden 1966; H. Blochmann, The prosody
of the Persians, Calcutta 1872; E.G. Browne, The
press and poetry of modern Persia, Cambridge 1914;
Munibur Rahman, Post-revolution. Persian  verse,
Aligarh 1936; idem, An anthology of modern Persian
poetry, 1, Aligarh 1958; Sayyid Mahmiid Naghat,
Zib-i sukhan, 1, Tehran 1342 s4./1963; L.P. Elwell-
Sutton, The Persian metres, Cambridge 1976; Yaghma
Djandald, Madimia‘a-y: dthar-i Yaghma Djandaki, i,
ed. Bastani Parizi, Tehran 1357 s4./1978.
(Mun1BUR RanMAN)
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Divan edebiyati nazim bigimlerinden biri olan mistezat, sézgelimi ga-
zel, kaside, mesnevi vb. gibi bu edebiyat1 agirhklanyle etkileyecek olgiide
¢ok kullamlmis, yaygin bir nazim bicimi olmadif i¢in, ¢ogu kez énemsen-
memis, iizerinde durulmamistir. Oysa Tiirk nazmimn, klasik divan edebi-
yatinin kati ve dar kurallar cemberinden kurtulmasi, genis bir soluga kavug-
mas1 yolunda, uzunlu kisali dizeleriyle Baty'nin vers libre’inin yaninda miis-
tezat, serbest miistezat’a geciste bir atlama tagi oldugu gibi, edebiyatimizda
serbest nazma da -dolaysiyle- bir kapi aralamigtir. Bu nitelikleriyledir ki
miistezat’mn, Tiirk nazminn gelisme ¢izgisinde énemli bir yeri oldugu kam-
sindayz.

Bir nazim bigimi olarak miistezat’m, td XV. yiizyildan bu yana, edebi-
yat kuramlariyle ilgili tiirlit kitaplarda birbirini tutmayan, degisik tanimla-
rna raslandign gibi, verilen bu teorik bilgilerle uygulamalar arasmnda da yer
yer tutarsizliklar, aykiribklar, hatta celigkiler gériillmektedir. Bu yazida bu
durum, érnekleriyle gosterilecek ve konunun agikhga kavusturulmasma ga-
hgilacaktir.

Degerli bilgin M. Fuat Képriilii, bir nazam bigimi olarak miistezat’in
Iran ve dolayisiyle Tiirk edebiyatlarna Arap edebiyatindaki Miivessah!
larm bir “taklit”i olmak tizere gegtigi kesin goriigiindedir®, Ancak, miivessah’

! Miivegsah, Arap edebiyatinda gogu kez bestelenip okunmak fizere cesitli dlgilerle yazi-
lan ve 4-10 kit’adan olugan bir nazim bigimidir. Klasik Arap siirinin tek uyaga dayanan kaside
ilkesine karsi, Arap halk siirinde bir tepki olarak ortaya gikmusur. Bunlarda Arap arfizaunun
yalmz klasiklesmis 16 bahri degil, birgok yeni ve takti’i gii¢ bahirler de kullamlir. Klasiklegmig,
degismez sayilan kurallara bagh kalmak istemeyen sairler bu yeni tiirde kendi anlayiglarma
gore istedikleri gibi hareket etmislerdir (Moh. Bencheneb, 1slam Ans. Miivessah madd.; Weil,
a. g. ans., Ariiz madd.; Kopriilizade Mehmed Fuat, Tiirk Edebiyati Tarihi, 2. Kitap, Ist. Mat-
baa-i Amire, 1921, s. 211.

2 Tirk Edebiyat: Tarihi 2. Kitap’ta “Arap miivegsah’lanmn muhtelif yimeleri gozden
gegirilecek olursa, Acem ve Tiirk edebiyatlarmda miistezat nam altinda zikrolunan nazim ge-
killerinin bunlan takliden viicuda getirildigi derhal anlagthr” (s. 211) diyen M. F. Kopriild,
daha sonra yayimlanan Tiirk Edebiyat: Tarihi’nde (Ist., Milli Matbaa, 1926, s. 169, 170) bu
goriigiinti daha da pekistirerek “... mutlaka bunlan takliden viicuda getirildigi"” big¢iminde ke-

sin bir yargiya baglamgtir.
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Yil: 15 Sayr: 58

yis1 ve baz1 fasillarm konular birbirinden farkhdir.
Eserin; (Celebioglu 1999: 151)de stz edilen Konya Ko-
yunoglu Miize Kiittiphanesi 13368 numarada kayith
niishasim géremedigimiz i¢in farkliik olup olmadif
hakkinda bilgi veremiyoruz.

3 Akarsu, Cevdhir-néme’nin, Topkapt Sarayr
Miizesi Kiitiiphanesi Revan Kbgkii 822, Bibliotheque
Nationale T. 572 ve Halicilar Mitzesi Kittéiphanesinde
(kayp) olmak tizere ii¢ niishasmdan sbz etmektedir
(1993: 29). Uyar Akalin, kayip Haheilar Miizesi niis-
hagsmin Hat Sanatlar1 Miizesine devredildigini, Risé-
leler Mecrnuast ismiyle envanter no: 840/kayit no: 85'¢
kaydedildigini, Hat Sanatlan Miizesi niishasmnda ese-
rin adinm Cevher-ndme, Bibliotheque Nationale niis-
hasmda ise Cevéhiriyye oldugunu belirtmektedir
(2001: 443)te. Biz, Milli Kiitiiphane 06 MK Yz A
8046/2'de kayith Cevdhir-néme’nin de Za'tfi'nin eseri-
nin bir nfishas: oldugunu saptadik. Fakat ¢ahgma-
mizda miiellif niishasi olmas: sebebiyle (Za'ifi: Revan
Késkii 822, v. 173b-179bYyi kullandik, Almtilan ese-
rin sadece bu niishasmdan yaptigimiz i¢in de herhan-
gi bir kisaltma kullanmadan dogrudan varak numa-
rast vermenin yeterli oldufunu diigindiik.

4 Akarsu, bu eserin Ahmed bin ‘Abdiil-‘a2iz Gev-
hert’ye ait Fars¢a Cevéhir-ndme'nin terciimesi oldu-
funu (1993: 29); Anhegger ise, Ahmed bin ‘Abdiil-‘aziz
Gevherf’ye ait olabilecegini sbylemektedir (1950: 134),
Ayriea Milli Kiitiiphane Yz. A. 4377'de kayith ve asil
Cevéhir-néme’den miintahap oldugu bildirilen bir
Farsca Cevdhir-ndme'nin hem tertibi, hem de igerdigi
bilgiler bakimimdan Za’ifi'nin terciime ettigi eserin
nitshalarindan birisi olmas: ihtimali kuvvetlidir. Fa-
kat bu Farsga yazmada da ne eserin ashna, ne de seg-
meyi hazirlayana iligkin bir bilgi meveuttur. Ayrica
Za’if'nin terclime ettigi eserin mitercimi belli olma-
yan biri yazma, digeri matbu iki terciimesi daha bu-
lunmaktadir, Yazma niisha, Dog Dr. Abdiilkadir Gii-
rerin ozel kitaplipindadir. Matbu niishamn kiinyesi
goyledir: Cevdhir-nime, Kayulzade Tabhéanesi, 1274.
Her iki terclimede de eserin aslmin veya yazarmn
adma dair herhangi bir bilgiye rastlanmamigtir.

5 Terimlegmis oldugu diigiincesiyle dogrudan
aktardigimiz kelimeler, metinlerdeki yazimlar1 géz
niine almarak okunmugtur. Bu durum aymn kelime-
nin “karagak / karcagak; borek / bigrek” vb. farkl bi-
¢imlerinin ortaya ¢tkmasma neden olmugtur.

6 “Perigan ditg, karagak diig, karcagak diig” ifa-
deleri dncelikle “kangik ve kotii ritya”y1 ¢agrigtirmak-
tadir. Fakat bunlarm, “htilam olmak” kavramiyla art
arda kullanildiklan climlelerin de oldugu giz dniine
alinirsa, “cinsel riya” anlamim da icerebilecelkderi di-
stintilebilir. Metinlerde agtklama yapilmadigt igin ke-
sin bir yargrda bulunmak miimkiin goritnmemektedir.

7 inceledigimiz iki Cevdhir-nime'de de “baras,
ak bahak, kara bahak, bahak” hastaliklarmin tanumi-
na yonelik bir bilgi mevcut degildir. Osmanlica s6z-
litklerde de bu kelimelere, highir ayrima tabi tutulma-
dan, “abraglk hastahi” kargihigs verilmektedir. Ak-
deniz Sary; fbni Stnd'nin Kanfn'unun yedinéi fenni
“Ziynet'te, ciltte renk depigimiyle seyreden “bahak”

(vitiligo) ve “baras” (achromic leprosy) gibi hastalik-
lar, aralarmdaki farklar ve tedavilerinin de anlatildi-
gma, bunlardan “bahak”mn “sadece tende oldugu’na,
“baras”msa “tenden ete indii"ne ve “kubd” illetinin
Dbir cinsine “baras-1 esved” (Black leprosy, lepra nigri-
cans) dendijine igaret etmektedir (1990: 389-390).

8“Ak bahak, kara bahak, bahak” terimleri igin
bkz. 7 numarah dip not.

9“Bahak, baras” terimleri igin bkz. 7 numarali '

dip not.
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DEGIiSIK BIR NA'T ORNEGI: FEYZi-i KEFEVI’NiN
MUSTEZAD KASIDESI

s

A Different Example of “Na’t” Genre: The “Miiztezad Kaside”
of Feyzi- Kefevi

Un éloge particulier du prophéte (na't): La Qasida de Feyzi-i Kefevi

Muvaffak EFLATUN*

OZET ~

Na'tlar divan siirinin lirik ve ¢ok ilgi gérmiig tiirlerindendir. Onlar1 miistezat kaside gibi farkh 6zellik-
lere sahip bir nazim gekliyle birlegtiren gairler ise oldukga nadirdir. Feyzi-i Kefevi bunu bagaran bir gairdir.
Bu makalede, XVILyiizyl Kirim géirlerinden Feyzi-i Kefevi'nin hayat1 ve eserlerinden bahsedilmis, degisik
bir na’t érnegi olan miistezad kasidesi degerlendirilerek, metin halinde verilmigtir.

Anahtar Kelimeler
Na’t, Miistezad Kaside, Feyzi-i Kefevi

ABSTRACT
Na'ts are lyric and most interested kinds of divan poetry. Poets who combines those in the poetry form
porsesed different feature like miistezad kaside, are rather rare. Feyzi-i Kefevi is a poet who succed this.This
article is about life and works of Feyzi-i Kefevi who is less known poet from Xinm. As an original example of

Na't Miistezdd Kaside is examined and given its text.

Key Words
Na't, Miistezad Kaside, Feyzi-i Kefevi

Bu yazida XVII. yiizyil gairlerinden Fey-
zi-i Kefevi'nin hayat1 ve eserleri iizerinde
durularak, gairin degigik bir na't srnegi
olan miistezad kasidesinin metni verile-
cektir.

Bilindigi gibi Tiirk Edebiyatinda en
fazla ilgi gérmiig tiirlerden biri olan na’t-
lar; peygamberler, Hz. Muhammed'in
yakmlari, dért halife ve Islam biyikleri
hakkinda da yazilmig olmakla birlikte,
en fazla Hz. Peygambere duyulan mu-
habbeti dile getirmek ve onu 6vmek igin
kaleme alinmagtar®.

Edebiyat teorisiyle ilgili kitaplarda-
ki yaygin kanaatin aksine biitiin nazm

gekillerinde yazilan miistezad, muhteva .

olarak da cesitlilik arz eder. Siirlerin

uzun misralarma Jkisa misralar eklene-

rek olugturulan miistezad, divan gairi-
nin serbestlik arama arzusunun bir te-
zahiiriidiir. MiistezAdm biitiin nazim ge-
killerini kapsayan ézelligi sairlerin genig
sahalarda kalem oynatmasina yol agmig-
tir?,

Caligmamiza konu olan miistezad
kasidenin siri Feyzi-i Kefevi, Kirim’m
Kefe gehrinde dogmusturs. Asil ismi
Mehmed Feyzullah’tir. Haydar isimli bi-
rinin ogludur. Siirlerinde “Feyzi” mahla-
s kullanmagtir. Ailesiyle ilgili pek faz-
la bilgimiz yokturt,

Feyzi tahsilini Kefe ve Istanbulda
tamamlamig, Smriiniin biiyik kismrn
Kefe'de miderrislik, vaizlik yaparak ge-
¢irmigtir®. Bu arada tasavvufa meylet-
mis, Halveti tarikatina girerek tarikatta
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