ALY

K faziran ’N\‘B

\ADDE YAYIMLANDIKT Afé
g o(NRAGELEN DOKUMA

LT w0 Sl A8 il olis ) s 53 (OF )
3 ahshd cl Ko 3ok, 5 5,8 5 4SS &STh
oty Ko 0y pdlas 3ol 5 L3 sSiler S gl
3 ot ol eddazslo o glgsme Casloduals O3 3 4
s dasems ) Sladali 35 0y 5 5 5 Gy b ot
Lok o120 atanldoy

35 bl b dos (O gmls iyl ol s 4w O g
(633 4ol il St 3 505 oo Ygans 45 05500
g s BBl 10y 35 g0 O gty 835 by e h O 5
el e 30k S Bl gzl o 31 8y ol 5 4S5 ol S
S5 s Ly olS 5 (6516 (glgmnr L ol 55 (S gl s
Slgsra OYV OYY o ¢ oliil) JSJJ;L;- o 4SSy
53 aoudts 3 g3 g e 3l (slazes 5 5 o sl y e
1$) Shallie by Olaj )3 ands does s5lsl
e oMU, S) L53,5 aalizd 043 opran S 5 (A7-AF
, (YD o' SIS,

LIV JELIV i § ) Ol loslow 3 Shae 53 g2 dlasy
Oblens (glojlus uils )2 Ly 0 g2 hBalaly
i oy GatlS Bigad 3580 FLes 052w 5 S
a3 s S Ly domtie 53 o]y Dbl plle 5o
28 om0yl (3L i o S Gl 3 UlS
O g 0 (sl 4 g gt Olos Aol Cord Aolamr ©55
Foala€ alalas 4 (il Corge a5 4l LS 59
Dbl gl A (RO Lo ( BVYFY Ly ) cledd
gy by Ol g LalS a plis )l 3 85 sl Sl b
S e 5 AY VL

Lis 5 2l plSouml 4 Odoy ghn by (plns 52
o3bizeal & gronzaizr | ez (5l 2 3,018 sloray IS LB
5 Cedaz il aglo Ol 53 az3d8 3 puas ol iles S
ey ool 53 s Folauy o FLS 5 b OF & youss OV 5 s
N (Ko ol gz 2 g 93 51 5VE 5,0 Slg b
B0l palrdan 33 AT g2 BT par )
4SS Col olgracior Db Sle jyme Sy 93 52
Gt ety OO 4 052 iy G 03958 Jool
5,815,8 (slas cdoeas (oot 53 sl Sl 2l S
S Slg i oS ol SIS JalS 55 e
et 53 OYE VY o iy S ) Ed Sy
tlilaztlor J3iler b Shodlpllis Aa8 505 slaasldy Foleiol
iy i 3,8 0 Naor sy Jool 5158 4SOl

1. Creswell 2. Lewcock

<ddun
1Q{soy

Y b ) Il o Ll o3 i g gia 00 L g tpglie
W Dby iy 5 Wl i 350 035500 cgon 1YWY )
o e ozl e enlie ozt Jo SOTAY 550 ,50)
R N PP ERCEL LTI WL B PR U L SIS
ol pgos 3 g3 diorp LSOV 0357 g s e diE 5 gL
OLis o3l b3Sy (B oo H(TA0 315 5) BV 2
(OPAY 5) F 5 F Jl (2o e bl )l r s
(yacn 15 \YALAYYR g5 colyliad L5 hlewT 5l s o oy 5a
Syl hilior 53 Al beor Sas3 g 035 gy S5O aleh
S pas (OYFD ,3) F 5 Xl (K5 OleS (aLas)
psibas {028,550 8] 003 g gy sin 753 o S5 0S50 O
ol ULy G s0VA D) A B Ol by oLy v
-3l ) AF 5 Doy vtes e e e b iyl 1o (SRS i 8
iy ofKENs (5350 Bk ool 51 GBS an s(OTAY 3
103 470 35 1oy ;;..: SOVVF 5o 03,9 AMIAD 5 o SLS
Dt ciSapS ilan G5 S0 w02 gTe g g ;5D (slendlol
QA Bubipytor 33 0355 g ge ;255 b SS50S0 cgan i“ﬂ“_,b\\"\t
WSS R E S TS NI o L] PUNEIIS EIRTTIP U
el gacd ETAVA SY YRR 3 (abedsn) (0D staa
oS SaiST stas g gy 52 ;0 by 02 2y 1Y 92 S el by S
300058 A gal S o i el 5 S iy S
.tInAJ':_.a JUESICIRE LI PRt TR PR TR P PEVE Q) A QLIPS
Dl sh cgastas Ot Yace (OVAY 5 s ,=) AF 5 by

. ‘““ub Oles y3 ;((n:_j:_u M \1...: PL) u.nl_,lSu.a) JL_!)L’..MI iy

sl Al gon o ilarla, b8 gileaa (MTAY 5o ol ot)
oSG ot i S g ot 53 L 4 3L 2570 03 e
Lo pdasms (65503,5 5 plazat co 2w gt 25 SO0 JLo
S5 Sl gt alllefie £ BIVRY G byie; (s
3t 50 5 ¥ I« 528 35105 cos g gor yia sl
5 S (e LS abae y g il (Y40 sl 5
g 553 kil 2L g (Olas 55 ches u gy s 2ol Labialia
Sl by i dase s 10bees (JligSy o 53 ctod s

Olas 53 8.0 2w

I gsles o Jaue/

wKiw oy i ) Gagee Slatle jiate (O ghe

ul,l:.ﬁ, wjli g 3408y olag ¢ 0,8 53 Ol Usles S o
55 33 Cagamad b e3plitagyd ) Gl (D520 00
ala b olas by il yoge e b O JSolS (e
PYRENING 1\ A ) CRIPTI IRPU- RIERRRIR EUP

iSAM DN. 268569 (95 ILALs (’JP! U Dl

¢




Q_QNQIQ’\"' S’LQP\’\CAV‘\ QV\A_ : Naanntl cEPC

. R < TE A

o 1,2, 1as5g (AW FER DA )

<AMUD, a much used word denoting originally the main pole in the
Bedouin tent; figuratively, a technical term in architecture, a pillar;
in geometry a perpendicular line. In the Middle-Ages Arab princes
combined it with other words to an honorary epithet, e.g. ‘Amid al~
Din (Pillar of the Faith) or ‘Amid al-Dawlah (Pillar of the State).
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above them (Seherr-Thoss, passim).

Manuscripts. The role of color in the production of
luxury manuscripts was parallel to that in other media.
Some lavishly produced books were provided with
covers embellished with gold, rubies, and turquoise
and were thus analogous to other precious objects
(K6seoglu, no. 81). Pigments made from gold or
silver, as well as from mineral substances like lapis
lazuli, were also used extensively in manuscript illu-
mination and illustration (Dickson and Welch, pp.
263-66). Most manuscripts from the early centuries
displayed a restricted palette: gold illumination, black
or brown script, and red or green orthographic signs on
a white or light ground. Gradually illumination be-
came more colorful, with the addition of blue, white,
and other hues. Beginning in the 14th century, illumi-
nation was dominated by the counterpoint of an in-
tense blue produced from lapis lazuli against areas of
gold (Lings, passim). An innovation of the 15th
century was the use of paper colored with the same
dyestuffs used for woven fabrics; it provided a more
varied visual counterpoint to the written text. Paler
tones could be used for whole pages, but papers in deep
blue, red, or green were normally used as frames for
writing on a lighter surface (Porter, pp. 187-89); the
paper was spliced together by splitting the heavier
marginal paper horizontally and inserting the edges of
the inner page between the resulting two layers.

Mineral pigments of both natural and man-made
origin, as well as some organic dyes, were used for
illustrations. A few basic ingredients—white lead,
coal black, ultramarine (lapis lazuli}, indigo, cinnabar,
orpiment, verdigris, and various earth pigments for
orange and brown—were combined according to dif-
ferent formulas to achieve a wide variety of tones
(Qazi Ahmad, tr. Minorsky, pp. 196-201; FitzHugh).
Normally small areas of intense, saturated color were
carefully distributed within a composition and bal-
anced with larger areas of more neutral tones to high-
light certain details and give the composition a dy-
namic balance (Titley, passim). Paintings produced in
a specific period or place often exhibit idiosyncratic
uses of color: preference for certain tones or a distinc-
tive pattern of color distribution over the painted
surface. Scientific analysis of the pigments used in a
given group of manuscripts and systematic study of
their role in creating compositions, though still very
rare, could provide important information about a
range of artistic, social, and economic factors involved
in the production of luxury manuscripts.
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(PrisciLia P. Soucek)

COLUMNS, one of several kinds of upright, load-
bearing architectural members encompassed, along
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