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2), LEIDEN 1995, pp.

N —

THE ENCYCLOPAEDIA OF ISLAM (New Edition), Vol. IX, (Fasc. 151-15:

SHAHSEWAN — SHA'IR 225

On Shahsewan textiles, see Jenny Housego,
Tribal rugs: an introduction to the weaving of the tribes
of Iran, London 1978; Siyawosch Azadi and
P. Andrews, Mafrash, Berlin 1985; Parviz Tanavoli,
Shahsavan: Iranian rugs and textiles, New York 1985.

_ (R. TAPPER)

SHAIR (A.), barley (Hordeum L., Gramineae fam-
ily, the Arabic term being applied to several different
species), one of the major cereals cultivated through-
out the Middle East from earliest times. Mediaeval
medical texts classify it among the numerous “grains”
(hubith, which, naturally, included wheat but also pulses
like lentils and beans) which, in bread preparation,
formed an essential part of the diet of all but the
most well-off of the population. The semantic associ-
ation between bread (of whatever substance), suste-
nance, and life itself is found in several Semitic
vocabularies. Even if more widely consumed than the
scarcer (and hence more expensive) and less hardy
wheat cereal, barley was judged less nourishing than
wheat. The term occurs in the Traditions, suggesting
its use both in the baking of inexpensive bread as
well as in other popular dishes like khatifa, talbina,
tharid and sawik [see GHIDHA’].

By nature it was said to be moderately cold and
dry (in contrast to wheat, which was hot and moist),
which made it suitable for persons of hot complex-
ion in summer, or with a fever. Hence medical opin-
ion held that barley bread was also convenient for
young persons but not for the elderly. The medical
texts describe the benefits of certain barley prepara-
tions: flour, or barley water applied to the skin was
said to remove blemishes as well as providing pro-
tection against leprosy. A preparation of barley and
milk (called kishk) was an antidote to fever, and wash-
ing the body with it opened the pores, a treatment
also for exhaustion and for travellers. Barley water
had the properties of a diuretic and emenagogue.
Barley sawik was good for fever.

These and other preparations are also found in the
mediaeval cookbooks as purely food for pleasure. One
barley water recipe is designated especially for
Ramadan. Barley flour was also the chief ingredient
in the famous condiment muri. A recipe for the bev-
erage fukka‘ (apparently intended to be alcoholic)
employs barley flour, while in another similar prepa-
ration it is advised against as being harmful; it was
also used in the popular drink afsima’ and in the
condiment of pickled garlic. Finally, a recommended
means of preventing bunches of grapes from rotting
is to bury them in barley.

Bibliography: Ishak b. Sulayman al-Isra’ils,
K. al-Aghdhiya, facs. ed., Frankfurt 1986, ii, 61-78;
Ibn al-Kuff al-Karaki, Djami® al-gharad ft hifz al-sihha
wa daf al-marad, ed. S. Hamarneh, Amman 1989;
Kanz al-fawd’id fi tanwi al-mawd’id, ed. M. Marin
and D. Waines, Bibliotheca Islamica, xl, Beirut-
Stuttgart 1993, index; D. Waines, Cereals, bread and
society, in FESHO, xxx/3 (1987), 255-85; idem, Mun:
the tale of a condiment, in Al-Qantara, xii/2 (1991),
371-88. (D. WAINES)
SHAIR (a.), poet.

the Arab world

Pre-Islamic and Umayyad periods

From the ‘Abbasid period to the Nahda [see
Suppl.]

From 1850 to the present day

. In Muslim Spain

The folk poet in Arab society

Persia

Turkey
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In Muslim India

. In the western and central Sudan
In Hausaland

. In Malaysia and Indonesia

1. In the Arab world.
A. Pre-lslamic and Umayyad periods.

Among those endowed with knowledge and with
power in ancient Arabia stands the figure of the sha‘r,
whose role is often confused with that of the ‘amaf

“(sha‘ara and ‘argfa having the same semantic value: cf.

1. Goldziher; Abhandlungen, i, 3 ff.) and of the kihin
[g.2). They were credited with the same source of
inspiration, the djinns (Goldziher, Die Ginnen der Dichter,
in ZDMG, xlv [1891], 685 fI). However, the sha%r
was, originally, the repository of magical rather than
divinatory knowledge; his speech and his rhythms were
directed towards enchantment. Higia’> and rithd’, satire
and elegy respectively, were the primordial expressions
of his magical power (T. Fahd, La divination arabe, 117,
where, under n. 4, the principal references are to be
found).

Like the kdhin, the sha%r “guided the tribe on the
ways of booty and of war”. Both of them “advised,
arbitrated, judged, decided, to the extent that, either
their roles were blended with that of the tribal chief-
tain or they became the latter’s advisers, flatterers or
instigators” (ihid.). Their functions often coincided with
that of the khatth (Goldziher, Der Chatib bei den altem
Arabern, in WZKM, vi [1892], 97-102, summarised in
French in Arabica, vii [1960], 16-18).

Kahin and sha‘ir expressed themselves in sagj* and
in radiaz [g.w.], a rhythmic style originally used for
the enunciation of the oracle of the kghin and for the
chanting of verses of the shd% at the head of a col-
umn of troops setting out for war. The two functions,
united at the outset, became progressively differenti-
ated, as their sources of inspiration diversified. Thus
radjaz was the basis of secular poetry and sagl® remained
the mode of expression of the kahin. This distinction
appears clearly in Kur’an, LXIX, 40-3 (cf. LXXXI,
19-25), where the text reads: “This is the word of a
respected Prophet and is not that of a poet (sha'w),
men of little faith; nor is it that of a soothsayer- (kzhin),
men of litde memory. It is a revelation (tanzil) of the
Master of the Universe” (cf. Fahd, op. cit., 156, 64).

The functions of the ighin and the shdr were fre-
quently assumed by the sapyid [g.0.]. This resulted from
the fact that “in the Central Arabia of the 6th cen-
tury, a sayyid was chosen who, among the members
of the tribe, was distinguished by his qualities of elo-
cution, of decision and of persuasion. The desert Arab
was determined to defend his liberty and would only
be induced to submit to the chief’s authority through
reasoning and conviction; furthermore, the sayyid was
entrusted with no powers of coercion and his pre-
rogatives were limited. His prestige depended on his
ability to influence his fellow-tribesmen with wisdom,
with prudence, with informed advice, on his connec-
tions with the chiefs of neighbouring tribes, on his
wealth and generosity” (ibid., 118-19).

The first reference to the role of the shd%r in the
tribe is found in the Ecclesiastical history by Sozomenus
(vi, 38, I 1-9), who was writing between 443 and
450. This author, born in a small village near Gaza,
takes up what had previously been written by Rufinus,
a contemporary of St. Jerome, who completed the
Church history by Eusebius of Caesarea and translated
it into Latin after 402, and Socrates, another histo-
rian of the Church (Ece. hist., iv, 36, L. 1-12). These
authors speak of a “queen of the Saracen tribe (Arabs)”
(saracenorum gentis regina), called Mawia, who led a stub-
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562 ) C. RABIN

full the Ugaritic evidence with regard to names ending in -dn#, -ény,
-inn, and -#ny, as well as recapitulating the discussion on diptosy
in Arabic. In the light of the material assembled here, it is difficult to
accept his conclusion that the diptote declension constitutes a specific
Ugaritic-Arabic isogloss. Cf. M. Liverani, “Antecedenti del dipto-
tismo arabo nei testi accadici di Ugarit,” RSO, XXXVIII (1963),
131-60. ‘

C. RasiN

Hebrew University
Jerusalem
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A CONTRIBUTION TO KORANIC EXEGESIS
BY
IRFAN SHAHID

A fundamental chapter in the history of Arabic and Islamic studies
is yet to be written: the analysis of the conflict between the Prophet
of Islam and the poets of Arabia.

For the history of Muhammadan and Koranic studies, the record
of this conflict has preserved material which throws light on a variety
of such important problems as: the essence of prophethood and of
poetty as conceived in seventh-century Arabia; the form of Kotanic
composition, particulatly the transition from a style characterized

" by the employment of rhymed prose to a style more emancipated and

less ornate; the genesis of such dogmas as the Inimitability and the
Eternity of the Koran.

Set in the long perspective of Arabic Islamic culture, this conflict
assumes basic importance. It emerges as the first in a series of crises
which Arabic culture was to weather; but it is distinguished from
the rest by the fact that it took place when that culture was still
autochthonous, developing within the confines of its home-base,
unlike the crises of Islamic times when non-Arab and non-Arabic
factors and elements were involved. The conflict was paradoxical in
that Muhammad, the Prophet of the Arabs, threw to his countrymen’s
most cherished and significant achievement-—poetry—a challenge
whose reverberations remained audible in the literary annals of Islam.
The paradox became more puzzling when this same poetry which
was tejected by Muhammad began to play an important role in the
science of exegesis (#af5ir) as the key to unlocking Koranic lexical
difficulties and literary devices, and later when it was linked with
the Koran and with Koranic studies in the wider context of Islamic
culture and thus established itself as one of the pillars of the Arabic
humanities.

The conflict also forms a chapter in the history of the theme “Islam
and the Arts”, and in this theme its status is unique; while views on
Muhammad’s attitude to representational art and to music must,
for obvious reasons, temain conjectural, views on his attitude to
literary art are not. The evidence is available, however fragmentary
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' SAIRNAMELERE EK

. . Yrd. Dog. Dr. Dogan KAYA

. Sairnameler konusunda yazdigim ve Kiiitiir Bakanhgr tarafindan
1990 da basilan kitabimizda 34 sairnameye yer vermistim!. Aradan
gecen zaman igerisinde, soziinii ettifimiz kitapta bulunmayan 43
sairname daha tespit ettim®. Bunlarin, -toplu olarak- giin yiiziine
citkmasi i¢in daha fazla bekletilmemesi lazimdi. Ciinkii sairnameler,
sairler konusunda aragtirma yapacak olanlara nemli 6lgiide kaynaklik
eden eserlerdir. Yazim ortaya koymamin temel sebebini de bu tegkil
etmigtir.

Sairnameler, sairlerin vasiflarinin’ ve birtakim 6zelliklerinin
bilinmesinde onemli rol oynayan manzum escrlerdir. ’

Agiklar Destam, Ozanlar Siiri, Tekerleme, Asiklar

- Serencami, Sairname ve Asikname gibi adlarla amilan ya da belli bir

bolge sairlerini konu edinen giirlerdir. Divan gairlerinden bahseden
Suara Tezkireleri kadar olmasa da coénk ve sozlii kaynaklarm yanisira
arastirmactlara Snemli derecede kaynaklik ederler.

On bir bazan da sekiz hece ile yazilan / séylenilen sairnamelerde
bilinen ve yasadif1 ¢agda iz birakan sairlerin isimleri ve cesitli
ozellikleri yer alir. Ayrica, hangi sairlerin kendisinden sonraki gairlerce
tanidigim ve séhret buldugunu, hangi vasiflara sahip oldugunu yine
bu eserlerde bulmamiz miimkiindiir. Sozii edilen saire ait ipuglan bir

N |

Dogan KAYA, Sairnameler, KB Yay., Ankara 960, 101 s. ;

© Makaleniizin bastlmasi strasinda elimize gegen Halk Ozanlan Kiiltir Vaki1. Halk
Ozanhinda Gelenek ve Goreneklerimiz, Ankura [998 adls kitapta 16
Asigin, 19 gdirndmesini  tespit ettik. Bunlar; Kaplani, Mazlumi, Sinemi (2),
Goniillii . Cogkun, Karagiille, Durgen Mert. Tiirdbi. Sefil Selimi.
Yilmazoglu, Gillseren, M. Yazicioflu, Derchahgeli, Gazi Barigcan,
Ozan Safilam, Hasan ‘Akin (2) ve Temuroglu (2)'nun siirnimeleridir. Ne
var ki helirttigimiz gibi bunlart maalesef burada deperlendirme imkantmz olmadr.
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36 THE CULTURAL BACKGROUND

on the journey to the man they praise, to traverse countries that grow
narcissus, myrtleandroses, for theancients traversed countriesinwhich
there grew only desert plants.”30

The above quotation is an example of the rigidity of themes and motifs,
extending to imagery.

Moreover, pagan poets were almost always describing an ideal,
whether in reference to the poet himself, to his beloved, or to any member
of his tribe. Their descriptions did not have room for individual traits,
characteristic details, or idiosyncracies. Their heroes or personae rarely
had a private life. Since the ideal is tribal property, the poet could do his
best (and evoque his muse, or jinni, or Saytdn) to express it, but not to
redefine or oppose it. Hence, the understandable heap of cliches recurring
even in this early poetry. The poet’s job was similar to a detailed description
of a statue that the tribes considered to be of perfect moral and physical
beauty. Even if this statue or persona was put in motion, it could move only
according to a standard pattern. The number of images or basic acceptable
similies which one can imagine would evidently be limited, and the
stereotyped descriptions unavoidable.3! ,

This standardization in Gahiliyya poetry seems to explain two
important tendencies that may have been the result of the idealization of
the protagonist: first, the love of hyperbolic exaggeration, and second, the
predilection towards painting the world in black and white. These
tendencies do not characterize pre-Islamic poetry alone, they are common
in the Heroic Age of most peoples.

However, there existed for this idealism a balancing element worthy
of our attention, since it helps us to understand the making of a legendary
hero. This balancing element lies in the fact that the idealism of moral and
physical beauty was coupled with the obligation of relating these qualities
to specific persons, whether in Fahr (a literary genre of vainglorious poetry),
in Madih (Panegyrics) and its ramifications, or in Higa’ (Satire or
Lampoons). Although these descriptions did not have room for any
physical or moral analysis of any particular individual, they were restricted
to the realm of the possible; and even when this possible was improbable,
the descriptions remained true to the principle of concreteness. Add to this
the fact that Muruwwa was not concerned with any features that could not
be proved or exemplified physically, and it will become obvious how simple

30. Op. cit. 260.
31. Cf. G. voN GRUNEBAUM: Die Wirklichkeitweite der friiharabischen Dichtung. Wien
1937, 47 et passim.
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it was for the Arab to develop a cultural hero out of any figure, real or
legendary, who becomes famous or admired for typifying some feature of
Muruwwa. Whether a leader, an ancestor, or the poet himself, the cultural
hero becomes the epitome of the quality in question, to whom the best
descriptions in verse and prose would be dedicated. The Arabs had quite a
few of these heroes: for generosity, they had Hatim at-Ta'7 (d. ca. 605); for
trustworthiness, as-Samaw ‘al; for wisdom, Lugman (Lokman of the Bibie);
for heroism and Muruwwa in general, ‘Antara (d. ca. 615). Of these, only
Lugman, who might have been the only figure of legendary or foreign
origin, was not a poet. Thus the hero-poet was very much of a tradition.

The combination between poet and hero in the Gahiliyya was not
exceptional, once we remember that the art of verse was not the monopoly
of the poets. Most Bedouins could now and then utter a couplet in verse,
without being ambitious to be called poets, and without claiming any
communication with a private Saytan. The effect of such ease at
versification was that any hero who occasionally composed some verse
would be considered a poet-hero (or a hero-poet). Thisis evidently only one
side of the combination. The other possibility is to find a poet who through
his moral and practical excellence achieved heroic status. This was not
unusual either; for poetry could not have existed in a moral vacuum, and
the poet who composed it had probably felt it, if not really lived it. But in
this situation, where virtues were down to earth enough to acquire, it is
obviously not strange to find that some poets actually lived up to what they
championed and became the heroes of poems which they and others had

o
composed. < s
§ A .
III. IsLaM AND THE POET Y

Obviously, the highest level of heroism in Arab history was reached by
Muhammad, whose artistic achievement in the Koran was his only miracle.
Poets who were famous warriors (e.g. a3-Sanfarid, ‘Urwa b. al-Ward,
‘Antara b. Saddad, ‘Amr b. Ma‘dikarib az-Zubaydi, etc.) were not rare in
Arab history, nor were those who distinguished themselves in other fields of
excellence. Nonetheless, the example of the Prophet is of extraordinary
importance considering. the effect of the new religion on the culture and
literature of the Arabs in general, and on the development of our subject, in
particular.

Accused of being a poet and a madman, 32 the Prophet insisted that he
was neither, and that the Koran was the Word of God, revealed to him

32. Cf. Koran XXVI and LXXIL
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