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Sadik Hidayet Uzerine

- Sadik Hidayet’in metinleriyle tanisma ve iize-
rine bir eser yazma stirecinizden bahseder misi-
niz? Basildig1 donemde Kor Okur’a ilgi nasildi?

Kor Baykus’u Varlik yayinlarinca ilk yaymlan-
dig1 y1l, yani 1977°de Behget Necatigil’in ¢evi-
risinden okudum. Cok begendim. Okudugum
niishay: hila saklarim. Ayrica gene ayni baski-
dan sayfalari bile agilmamus bir niisha da kitapli-
gimda durur. O zamanlar iran hakkinda bugiinkii
kadar bilgim yoktu. Anlatiy1 bir yazin okuru ola-
rak begendim. Bunda Behget Necatigil’in giizel
Tiirkgesinin de etkisi oldugunu diistiniiyorum.
Farsganin ve Tiirkgenin iki biiyiik ustasim ayni
sayfalarda bulugturan ¢ok 6nemli bir ¢eviri.

Bundan alt1 y1l sonra Iran’a gittim ve iki y1-
lim1 orada gegirdim. O zaman Sadik Hidayet’e
ilgim haliyle artt1. O dénemde Hidayet fran’da
yasaklanmis yazarlar arasindaydi, ¢iinkli yazmis
olduklar1 iran Devrimine ve islam dinine ayki-
11 bulunuyordu. ifade 6zgiirliigtiniin oldugu bir
ortamda yasamamist: Sadik Hidayet. Oliisii bile
Ozgiir olamadi.

Sadik Hidayet’in diger yapitlarin1 da cogun-
lukla Fransizca ve Ingilizce gevirilerinden oku-
dum. Yillar sonra bu okumalar barajda biriken su

- gibi birikti, bir kitapeik oldu.

Kor Okur ¢ok basilan yapitlardan degil. Do-
layistyla genis bir okur ¢evresi oldugunu sanmi-
yorum. Hidayet ve Iran yazin1 meraklilarina bir
seyler verebilmigse ne mutlu bana!

- 'Sadik Hidayet e iliskin Tiirkiye 'deki ilgiyi nasil
buluyorsunuz?

Ashinda belirgin bir ilginin varligindan séz ede-
biliriz. Sozgelimi Mazyar gibi bir kag¢ eksik di-

sinda neredeyse biitiin ¢alismalari ¢evrildi Hida-
yet’in. Bu ilgiyi neye bagliyorsunuz? Sizce bu
ilgi, Hidayet’in eserleriyle bizim kiiltiirel, top-
lumsal yagamimizin ve “duygu evreni”mizin sa-
rih bir sekilde ortiigmesinden mi kaynaklaniyor?

Geg kalmus bir ilgi. Yiizyillar boyunca Fars
yazmindan ve kiiltiirtinden etkilenmis bir tilkede
bu ilginin ¢ok 6nceden uyanmis olmasi gerekir-

~ di. Tanisalardi, 50 ve 60’11 y1llarda yazan 6yki-

ciilerimiz, romancilarimiz Hidayet’ten mutlaka
etkilenirlerdi.

Sadik Hidayet’in Tirkiye’deki okur profilini
bilmiyorum. O profil belirlenirse Hidayet’e gos-
terilen ilgi konusunda yorum yapmak kolaylagir.

" Ancak, Mehmet Kanar’in ¢evirilerinin ve ¢alis-

malarimm Hidayet’in Tirkiye’de taninmas: ba-
kamindan ¢ok 6nemli oldugunu diistinityorum.

Ayrica her dykiicimiiz ve romancimizin Sa-
dik Hidayet’i mutlaka okumas1 gerektigi kani-
sindayim, hem yazarlik sanati agisindan, hem de
Dogu — Bat1 konusunu iglmesi nedeniyle.

Sadik Hidayet’in anlathig1 dinyaya biz ya-
banci degiliz, elbette. Iran da Tiirkiye gibi cesitli
modernlesme atilmlar yapmus, aydmlart ¢ok
sikinti ¢ekmis bir iilke. Aramizdaki en 6nemli
fark Atatiirk. Ne yazik ki, o farkin farkindalilig:
giinbegiin azaliyor.

- “Karanlik bir tip Hidayet. Sanki zorla yeryii-
ziinde tutuyorlarmg gibi bir hali var” diyorsu-
nuz kitabimizda Sadik Hidayet icin. Ayrica Wal-
ter Benjamin iizerine de bir eser (Tanr: Bakish
Cocuk) kaleme almis birisi olarak gu “Urkiitiicii
benzerligi” saptiyorsunuz:” Walter Benjamin
gibi o da yeryiiziindeki kirkdokuzuncu yilinda
kendi camina kiywyor.” Ayni zamanda Benjamin
de Hidayet gibi Kafka ile “dzdeslesmis” bir en-
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2284 KATOUZIAN, Homa. Sadeq Hedayar: the Iife and R
legend of an Iranian writer London: Tauris, 2002, ) {10 k
306pp. [Originally published 1991 ]

<e3)  SIMIDCHIEVA, Marta, Sadeq Hedayat and the
classics: the case of The blind owl. Sadeq Hedayar:
) &w& his work and his wondrous world, Ed_ Homa Katouziag,
1 v Routledge: London & New York, 2008, (Iranian
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Hedayat's The blind owl. Middle Eastern Ugovos . f
Literatures, 15 ii (2012) pp.178-180. '



4532 SULAIMAN Saba. Reading Parsipur through the
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3030 MANSOURI-ZEYNL, Sina. Haunting Loante, bbv dhath, |
‘language-game: Baudrillardian metamarphoses in | Fodem,
Sadeq Hedayat's The blind owl. Iranian Studies, 46 =~ = =
iv (2013) pp. 553-568.
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803. Basuiry, Iraj, The fiction of Sadeq Heday i
. , N yat, Lexington, Kentuck
Publishers, 1984, 236p. £ entucky, Mezda

L’auteur, déja bien conpu pour son étude sur Buf-e kur (Hedayar's ivory tower:
Structural Analysis of the Blind Owl, Minneapolis, Manor House, 1974) 'offrc ici un travaii
plus complet sur {"uvre narrative de Hedayat. Aprés deux chapitres de biographie contenant
de bons renseignements sur la jeunesse intellectuelle iranienne des années 30, lauteur aborde

i
(2]
78]

11.1.2. LITTERATURE PERSANE MODERNE

retude des thémes socio-politiques et des techniques fittéraires dans le récit de Hedayat. Les
trois derniers chapitres sont les plus originaux: le chapitre 6 traite du symbolisme chez
Hedayat et analyse les rapports entre Ie style allégorique et le contexte politique particu-
litrement contraignant sous Reza $ah et Md. Rezd §4h Pahlavi. On lira avec intérét 'ana-
lyse faite par I'A. de Hdjji Aqa, Bufze kur et Tup-e Morvdri. On trouvera dans le chapitre
suivant un trés intéressant développement suf Ia satire dans Peuvre de Heddyat et dans le
dernier, une excellente analyse des structures du récit dans Buf-e kur. L'A. montre la place
centrale qu’occupe ce récit non seulement dans Peeuvre de Hedayat mais aussi dans toute la
production littéraire de I'époque de Rezd $ah. L'ceuvre de Hedayat, longtemps méconnue par
les Iraniens eux-mémes domine tout ce début du XX siécle en Iran car elle révéle avec la plus
grande sensibilité les crises de ce siecle. Ch. B.

_ Basuiry, lraj, The fiction of Sadeq Hedaya ... SR04

In this book on Hedayat’s life and works the author pursues his argument in favor of
the sociopolitical dimensions of Hedayat's art as a fiction writer. Following a survey of the
lranian writer's life, education and social views, the themes and techniques, the language and
style of Hedayat are discussed in some detail. Then the book concentrates on Hedayat’s
masterpiece, The Blind Owl. Two Buddhist texts, the Buddhacarita and The Tibetan Book of
the Dead underlie the structure of The Blind Owl and inform its central theme, the idea of
freedom. The latter idea is then related to the historical situation of Iranian society in the
1930s when Hedayat wrote his masterpiece. The author takes issue with such Iranian views
of the work as expressed by Baraheni in Qesse Nevisi and such western views as articulated
by Michael Hillmann et al. in The Blind Owl: Forry Years After. Although the Buddhist
connection appears plausible, the book’s argument ultimately suffers from an overzealous
attempt to defend Hedayat against what the anthor perceives as hostile viewpoints.

Bashiri’s book is far from the last word on Hedayat’s fiction or The Blind Owl, although
it does manage to sum up the state of scholarship on this seminal Iranian writer. Not least
among its virtues is an extensive bibliography containing nearly comprehensive lists of
Hedayat’s works of fiction, essays, and letters, Persian and foreign-language ‘studies on
Hedayat, and translations of his work into English. A, K. H.



' is - world. Ed.
33 Sadeg Hedayat: his work and his wondrous wone. &
%: ¥ ‘I{l;ﬁn Katouzian, Routledge: London & New York,
I % 2008 (Iranian Studies, 2). 190pp.

Yo éfi\”%\é 2634 ©

2637 HEDAYAT, Jahangir. Sadey Hedayar's centenary:
feport of events in Tehran, and personal recollections.
Sadeq Hedayar: his work and his wondrous world, B4,
Homa Katouzian. Routledge: London & New York;, &E‘%’
2008, (Iranian Studics, 2), pp.15-19. [Events ¥
organjzed on the occasion of Hidayat's centenary; &
personal reminiscences of his nephew,]

v
3635 BEARD, Michael. Influence as debl: 7he bfind owl in % 8
the literary markefplace. Sadeq Hedayat: his work \ﬁ &“ )
and his wondrous world, Ed. Homa Katouzian. 006
Routledge: London & New York, 2008, (Iranian db
Studies, 2), pp.59-71.  [Novel by Hidayat publishe
in 1936.)

*A :;:‘ ,’ - .
M§§ VIS U IS Uis
%

SONRA GE! N |

of modemnity. Sadeq Hedayat: his work and his Q\,k
wondrous world. Ed. Homa Katouzian, Routledge:\ (%
London & New York, 2008, (Iranian Studies, 2),
pp.136-143.

2640 KATOUZIAN, Homa. Man and animal in Hedayat's
| “Stray dog". Sadeq Hedayat: his work and his

i wondrous world, Ed. Homa Kalouzian, Routledge:

j London & New York, 2008, (Iranian Studies, 2),

; pp.178-184.

KATOUZIAN, Homa. ‘Women in Hedayat's fiction.
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The Nightingale and The Blind Owl:
Sadiq Hidayat and the Classical
Persian Tradition

Marta Simidchieva

University of Toronto/University of Sofia

The Blind Ow! by Sadiq Hidayat i1s perhaps the best researched and most
closely analyzed piece of contemporary Iranian literature. The attention paid
to this novel is well deserved: the impact it has had on Iranian intellectuals
and the controversy it still stirs make The Blind Ow! a curious touch-stone of
modernity and what it stands for in contemporary Iranian culture.

Understandably, the modernistic aspects of the novel and the foreign influ-
ences it has absorbed and transplanted onto Iranian soil have long been of
central concern to both native and foreign researchers. This line of investiga-
tion shows the affinity of new Iranian fiction to the dominant trends in the
contemporary literary process, and highlights its place in the composite map
of modern world literature. Specific lines of research have branched out from
that general locus of Hedayatian studies; the collection Hedayat’s ‘“The Blind
Owl’ Forty Years After (Hillman 1978) represents their range: Hidayat’s fascina-
tion with Western literary trends, his artistic debt to Poe, Kafka, Nerval and
the Surrealists, to Rilke, and to the Freudian and Jungian messages of psycho-
analysis, were central to the discussion of “The Blind Owl” as a phenomenon
both of now Iranian writing and of modern literature as developed in the
West.'

A second path of research was directed Eastward, to India and Buddhism.
Inspired by important references to India in The Blind Owl, this search was
sustained perhaps more by Hidayat’s philosophy of life, his vegetarianism and
the circumstances of his trip to India, where the novel was completed and first
published, than by any distinctly Indian flavour of his writing.?

The third — and logical — place to look for influences on Hidayat’s writings
is the Persian tradition in its many aspects. In the ’70s and early ’80s, how-
ever, this area appears to have been of secondary, concern, especially in rela-
tion to The Blind Owl. Iranian social and political reality and its reflection
in the novel generated a lot of discussion, especially among leftist writers
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SADEQ HEDAYAT, DER SCHOPFER DER MODERNEN !
PERSISCHEN LITERATURPROSA

Vox RicHarD FLOWER, BERLIN

Sadeq Hedayit und seine Zeit

Es ist allgemein bekannt, daB die moderne Literatur im Iran mit der Ver-
offentlichung von ,,yek-i bud yek-i nd-bud’” von Mohimmaid Jimal-zade im
Jahre 1921 begann. Diese Sammlung von sechs Novellen (mit einer Einlei-
tung, die die Ziele der neuen Literatur darlegt) blieb vorliufig das einzige
Beispiel des neuen Geistes in der persischen Literatur. Junge und fortschritt-
lichere intellektuelle Kreise fanden es genial, wihrend die reaktionéiren
klerikalen und traditionellen Gruppen es aufs heftigste verurteilten und als
gotteslisterlich und unpatriotisch verdammten. Auch Zeitungen, die wag-
ten, die Novellen zu vertffentlichen, wurden lauthals von den Mollas de-
nunziert und bedroht. Diese Gruppen setzten sich durch den ihnen giinstigen
Verlauf der Geschichte der nichsten Zeit vorlaufig durch, und wenige inter-
essierten sich fir ,,yek-t bud yek-i ni-bud”’. Hedaydt sollte der erste sein,
jene Richtung, die Jimal-zade eingeschlagen hatte, fortzufiihren.

Sadeq Hedayiit, ein Urenkel von Reza Qoli Xan Hedayit, dem Direktor
des Daro'l-Fonun, wurde am 17. Februar 1903 in einer hohen Teheraner
Beamtenfamilie geboren. Er absolvierte die franzosische Missionarschule
St. Louis 1925 und ging dann mit einem Regierungsstipendium zuerst nach
Belgien und dann nach Frankreich, wo er 1926-1930 lebte und studierte
(Paris und Besangon). Er konnte sich schwer entscheiden, ob er Architekt,
Kunsthistoriker, Maler oder Zahnarzt werden sollte. Er wurde mit der euro-
piischen Literatur vertraut und entdeckte eine stiarkere dichterische Nei-
gung in sich, als er vorher gespiirt hatte. Er las besonders gern Tschechow,
Dostojewski, Kafka, Maupassant, Poe, Sartre und Stefan Zweig. Er be-
gann, vorislamische iranische Sprachen und die Kultur der iranischen Antike
zu studieren, kehrte aber 1930 ohne Abschlufl nach Teheran zuriick, wo er
in verschiedenen unbedeutenden Stellen arbeitete, ohne den EinfluBl seiner
Familie in Anspruch zu nehmen, um in jenen hohen Staatsdienst hineinzu-
kommen, in dem sie seit zwei (Generationen gedient hatte. Seine in Europa
vertieften literarischen Interessen fithrte er weiter. Mit Bozorg ’Alivi,
Mis’'ud Férzad und Mojtiba Minovi zusammen Dbildete Hedayit einen

Literaturkreis, der sich ironisch ,,7db’e” (,,die Vierer’’) nannte - im Gegensatz

Sadeq Hedayit 949

zu den sieben etablierten GroBen der Zeit — und der in Cafés zusammenkam
Dort diskutierten sie und kritisierten ihre Werke gemeinsam. Die Gruppé
war antikonventionell, wenn nicht revolutionir. Ihre Mitglieder hatten in
Europa studiert und gerieten bald in inneren Konflikt mit den Lebens-
.bedingungen in Persien. Hedayiit war anscheinend der inspirierende Geist
in der Gruppe. AuBer wihrend seiner Indienreise 1936-1937 lebte er im
Hause seines Vaters.

Ein Grundzug von Hedayits Werken ist eine nach innen gekehrte Hal.
tung, die viele als Pessimismus bezeichnet haben. Dies kann aber wegen
der Leichtigkeit der Sprache, gewisser sozialkritischer Momente und vor
allen Dingen wegen des ~ oft kaum spiirbaren — Humors von Hedayiit nicht
allein mit dem Stichwort Pessimismus abgetan werden. Diese Haltung, die
ich woanders erlidutert habe, geht, meiner Uberzeugung nach, durch ;.lle
seine Werke — auch durch jene, die nach auBen hin politisch, , revolutionér”
und optimistisch im Ton sind. Diese Grundhaltung ist der Faden, an dem
all seine Werke hingen. Seine Reise nach Paris nach zwanzigjihriger Ab.
wesenheit am 5. Dezember 1950 und sein Selbstmord dort am 9. April 1951
bilden das tragische und ritselhafte Ende einer ebenso ritselhaften Person-
lichkeit, deren Subtilitit, Vielfalt und Kompliziertheit sich fiir uns in den
wertvollen literarischen Werken, die sie hervorbrachte, vor dem vielschich-
tigen Hintergrund der iranischen Geschichte, Kultur und Bevolkerung
manifestierten.

Die Zeit, in der er lebte, war eine Periode der iranischen Geschichte, in
dfar Iran wieder durch seine besondere Lage in das Weltgeschehen gewa.ltf;am
hineingezogen wurde und die ihren kulturellen Niederschlag diesmal als
Rga.ktion gegen den allzu raschen und jahen Kontakt mit der westlichen
Zivilisation fand. Seine Kindheit war die Zeit der Verfassungsrevolution
sowie des Zusammenbrechens innenpolitischer Stabilitéit bis zum und wih-
rend des ersten Weltkrieges. Die Regierungszeit Reza-Sahs ist fiir Persien
die Zeit des Eintritts in die Probleme der Welt des 20 . Jahrhunderts ge-
wesen. Die Probleme eines, wenn auch jungen, Industriestaates ergaben jene
Spannungen, die man aus der Friihzeit der alten Industrienationen kannte —-
die Rolle der Frau, der Presse, der Volksbildung, des Arbeiters usw. Diese
Px:obleme zeigben sich nun erstmalig fiir den Iran. Hedayiit behandelt sie
mit einer nicht angreifenden Widerspiegelungstechnik, Die Situationen bei
ihm sind oft scheinbar einfach erschreckende Alltagstatsachen. Seine lite-
rarische GroBe zeigt sich auch darin, daB er nicht nur menschliche Probleme
erkennt, um sie dann politisch oder soziologisch zu deuten. Die Menschen
seiner Werke leben, reflektieren, reagieren irrational, sind oft ungebildet
und erkennen die Ursachen ihrer Schwierigkeiten meistens nicht. Alles
deutet auf die Welt hin, wie sie von ihnen empfunden wird. Hedayiit ist
es gelungen, uns an dem Schicksal dieser Menschen teilnehmen zu lassen.
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l’analyse de Peeuvre de
Sideq Hediyat.

V. Kubi::kové

‘ceuvre littéraire de Sadeq Hedayat (19og-1951) a suscité dés le

début beaucoup de critiques tant laiques que professionnelles,
favorables et défavorables, et a provoqué surtout par Paudace de
déplaire qui caractérise art vrai. Aujourd’hui encore, douze ans
apres la mort de Hedéyat, la situation reste inchangée, car on
parle et on discute de son ceuvre plus souvent que de nombreux
ouvrages littéraires bien plus récents et chacun de ses anniversaires
suscite de nouvelles réflexions, comme en témoigne, entre autres, un
recueil de 472 pages publié par des écrivains et artistes iraniens &
Poccasion du 6¢ anniversaire de la mort de lauteur. La littérature
consacrée & Hedayat prend continuellement du volume et il faudrait
compléter P'apercu publié en 1958 & Moscou(r) par plusieurs nou-
velles études, souvent trés intéressantes(2). Certaines d’elles_et il ne
s’agit pas uniquement d’études de savants soviétiques qui analysent

les problémes du réalisme artistique dans toute DPétendue de

L D.S. Komissarov, A.Z. Rosenfeld: Sddeq Heddyat, bio-bibliogmﬁ"c'exkii ukazatel, Moscou

1958, p. 36 A 39.

2. D.S. Komissarov, Overki Sovremenngj persidskej  prosy, Moscou 1960, p. 61 4 76 et
86 a 1013 V. KubiZkové., Un éclair de sourire surun visage tragique, in “Charisteria
Orientalia”, Festschrift Rypka, Prague 1956, p. 142 & 148; G. Lazard, Sddeq
Heddyat, pish-raw-¢ redlism-¢ Irén, in “Sokhan” 3,1334, P. 194 2 198; G.Scarcia® Hddjt
Agé? ¢ “Bif-ekir”, i cosidetti due aspetti dell’ opera dello serittore conlemporaneo  persiano
Sideg Heddyat, Annali, Napoli, Nuova serie VIII, 1958, p. 103 & 123; etc.

198

H

éléments réalistes. Si’on concevait pourtant le réalisme tout simplement
comme reflet de la réalité objective, on pourrait se faire de
Poeuvre analysée une image bien fausse et on pourrait la diviser tout
4 fait inorganiquement en partie réaliste et partie non-réaliste ou
plus exactement antiréaliste ou méme Pexclure du domaine de Part(1).

Une conception si simplifiée de 1’art littéraire de Heddyat n’
apporterait pas, 2 mon avis, beaucoup de nouveau pour trois raisons
principales:

1. Tout d’abord elle oublie que toute création artistique forme
un ensemble organique et que ses contradictions éventuelles doivent
étre analysées dans le cadre de cet ensemble en tenant compte de
son évolution

2. En outre, elle observe le réalisme comme méthode artisti-
que A travers 'opinion adoptée dans les pays occidentaux et formulée
par Flaubert que “l'auteur est dans son ceuvre comme Dieu dans
Punivers omniprésent et jamais visible” ; 4 mon avis, il faudrait plutdt
désigner comme réalistes, en Iran et dans toute la région du Proche
Orient ol existaient depuis toujours entre Pimpression vécue du podte
et sa formulation littéraire deux filtres, savoir le canon rhétorique
traditionnel et ’opinion que “le po¢me le plus beau est celui qui ment
le plus et le discours le plus séduisant celui qui exagere”(2)
qui ont vidé I'impression vécue de toutce qu’il y avait d’importun

et décevant, les efforts de 'auteur de supprimer le canon rhétorique

1. Je pense & certaines déclarations de G. Scarcia, op. cit. ad 2, condammant
Heddyat; & mon avis, ces déclarations ont la méme valeur qu’ aurait, par
exemple, la condamnation de Dostojevsky motivée par le fait que Pon n’a
rencontré dans la société moscovite ni Michkin ni Stavrogin ou la condamnation de
Maupassant en raison du fait qu’il n’y a pas eu en France de vieux époux
qui ont soupé la veille de Noél sur un coffre contenant le cadavre de leur
grand-pére.
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16. Sadeq Hedayat

A. An Appraisal®

Q\adeq Hedayat was born in Tehran in 1903 and committed suicide
Paris in 1951. Within the span of some twenty-five years of liter:
activity he published a substantial number of short stories, two sh
novels, a novelette, two historical dramas, a puppet play, a travelog
and a collection of satirical parodies and sketches. His writings a
include literary criticisms, studies in Persian folklore, and translatl(
from Middle Persian and French.!

Hailed by his admirers as the most significant writer tha,tr Persia l
produced in modern times, and attacked by his detractors as a de
dent writer of little talent and less art, Hedﬁyat was long a controver:
figure who aroused strong emotions in both camps. The conservat
critics, brought up in the school of the old masters of Persian literat:
and accustomed to their elitist and elegant style, saw in Heday:
writings a corrosion of long cherished aesthetic valiies and @ trave
of good taste. Hediyat's ungainly prose, his profanity, and his use
themes and techniques alien to Persian tradition grated on their
erary sensibilities. But there was also a more protound if Tess ¥isit
reason for the antagonisms that he aroused. Hedayat’s breaking

~many litérary taboos posed 4 symibolic threat to the fabric of ‘the

tablished order. After World War I1 the increasing admiration of
younger generations and the intellectuals for Hedayat's writi
served only to heighten the animosity of the literary establishm
toward him. . ‘
These critics in fact missed the point in judging Hedayat by liter:
standards and social values that had passed their prime and wi
about to crumble. Hedayat’s significarice lies not so much in his
trinsic merits as a writer as in his capturing the mood of a society
transition and giving vent to the underlying sentiments of a new g

' eration—a generation that felt ‘helpless in the face of external pr
~ sures and internal policies. The frustration of the hopes and yearnis

evoked during the Constitutional Movement (65‘1900 ~1927T) for~
renovation of a glorious past found expression in Hedayat’s sense

*Published first in E. Yarshater ed., Sadeq Hedayat: An Anthology. (Modern Per:

- Literature Series, no. 2), Westview, Boulder, Colo., 1979.

'For a complete bibliography of Hedayat see H Kamshad, Modern Persian Prose
eraiure (Cambndge 1966), 2028, and M. Golbon, Ketab shendsi-s -8 Sadeq Hedayai (A
liography. of S. H., Tehran, 1876). See also p. 296 n. 10 and p. 514 in this volume.
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Tophapr Ssvayr . ... tirkge yarmalar katalogu, ii,
Istanbul g6z, no. 2728); (3) a concise History of the
Ottomaes, from the beginnings to the reign of
Ibrahim I, with lists of viziers, etc., entitled Defter-i
akhbdr; it s of some importance for the events of
his own time (see Ist. hiit. tarsh-cografya yazmalar:
kataloglary, iz, ¥stanbul 1944, no. 40); (4) and (s)
short accomuts of Murad IV's conquests of Baghdad
and Rewdm (A. S. Levend, Gazavat-nameler ...,
Ankara 143, 1x1); (6) a risdle on the times of prayer,
composed i 1067/1656-7; (7) a small diwan.

He is mmembered for his Anis al-mus@mirin,
completed M 1046/1636-7 (but added to in later
years), a Iistory and description of his native town.
In the tradition of earlier ‘histories of cities’ in
Arabic and Persian literature {but apparently for the
first time i Ottoman literature, if a few panegyrics
of Istanbul are excluded), he describes in detail the
mosques aaf other public buildings and records the
famous men of the town. It was used by Hadidji
Khalifa for the relevant section of his Dishanniima
(tr. J. von #ammer, Rumeli und Bosna, Vienna 1812,
1-15), and was revised and considerably expanded by
Badi Ahmed Ef. (d. 1908) as Riyad-i belde-i Edirne
{unpublisted: 3 vol. autograph MS in the library of
the Selimivemosque, Edirne). The so-called Ta’rikh-¢
Diewri Celehi, 2 parts, Istanbul 1291-2, appears to
consist, in part at least, of extracts from the Anis
al-musamivie and the Defler-i akhbar (see Babinger,
214).

Biblisgraphy: Hammer-Purgstall, x, 691-2:
Bursall Melimed Tahir, “Othmanli milellifieri, iii,
97-8 (Bad Abmed Ef. at iii, 31); Babinger, 212-4;
Tayyib G&kbilgin, Edirne hakkinda yazilmg
tarihler se Ends-il miisdmirin, in Edirne (armagan
kitabn), Amkara 1964, 77-117 {full biography and
summary of contents of the work).

(V. L. MENAGE)

= HIDA’ 'ste GHINA].

-fHIDADfme IDDA, LIBAS).

IDAYAT, SADIK (b. 17 February 1g903; d.

April ‘1931t was perhaps the most revolutionary of
modern Persian writers. The variety of his literary
output is represented by works of diverse interest,
but it is'essemtially as a writer of fiction, especially
of the shert story, that he enjoys his real position.
His daring experiments in technique and in thought
have exercised a powerful influence on the develop-
ment of medern Persian fiction,

Apart from his early education, Hidavat does not
seem to have pursued auy regular course of studies.
He held vagnus minor jobs at different times includ-
ing one as transtator in the Faculty of Fine Arts at
Tehran Usiversity. His first book, Fawd’d-i giydah-
kh¥dri (Besefits of vegetarianism), was published in
1928 in Bedim by the journal Iranschihr (Iranschihr
Publications Series 2, No. 21). He visited Europe and
India, and was staying in Paris when he committed
suicide.

A writer of sensitive imagination, Hidayat’s
personality & vividly reflected in his serious themes,
which almwst invariably tend towards melancholy
situations and’ characters with clearly marked physi-
cal and pswehiological traits. The tone ranges from
solemnity ts trony and is dominated by a sense of
isolation and misery often culminating in the death
motif. No ore who reads Hidayat for the first time
can fail to be struck by his sympathy for individual
suffering, mental and phvsical, his interest in the
irony of human centradictions, and his concern for

" the frustrated and deformed. His language reveals a
masterly wse of enllaquialism with all its expressive

richness. The influence of Western literature is un-
mistakable, and Hidayat in his best known work
Bif-i kiar (The blind owl}, which is a mixture of fan:
tasy and realism, evokes a certain affinity  with
writers such as Franz Kafka, Edgar Allan Poe and
Gérard de Nerval.

Bibliography: Works: Vincent Monteil, S4-
deq Heddyat, Tehran 19525 “Akdyid u afkir day
bara-i Sadik Hiddyat, Tehran 1333; P. N. Khanlari
in Nukhustin by ngra-i nawisandagdin-i Irdn.,—}ehran
1325; Henry D.G. Law in Life and Letters, vol. 63,
no. 148, December 1949; Cassell’s Encyclopaedia
of Literature, ii (under Hiddyat, Sadig), London
1953; G. Scarcia, Hadi Agi ¢ Biaf-e Kur .. . in
AIUON, n.s. viil (1958), 103 ff.; J. Rypka, Ira-
nische Lateraturgeschichie, Leipzig 1950, 393-5; A,
Pagliaro and A. Bausani, Storia della letteratura
persiana, Milan 1960, 866-9; La chouette aveugle
(French translation of Baf-i kir by Roger Lescot),
Paris 1953; The blind owl (English translation by
D. P. Costello), London 1957. :

(MuNiBUR Ranman)

st IIDHA? [see L1BAS].
X HIDJA?, Arabic term often t1 anslated by “satire”,

but more precisely denoting a curse, an invective
diatribe or insult in verse, an insulting poem,
then an epigram, and finally a satire in prose or
verse. The etymological sense of the Arabic root
h.di.w may perhaps be deduced from the Hebrew
root (1)1 the basic sense of which is “to utter a sound
in a low voice, to murmur” and hence “to meditate”
(so too in Syriac), but also *to pronounce incantations
in a low voice” (see L. Koehler, Lexicon in Vet. Test,
ltbros, 1949, 224; Konig, Hebrdisches Worterbuch, 75;
Genesius, Lexicon, Leipzig 1833, 266; Jastrow, i, 331).
It is by a curious approximation or a premature
resemblance that Mattd b. Yiinus [g.v.] translated
the Greek xmy.ogSia by hidjd®, while he rendered
Tpaywdia by madik, in his Arabic version of the
Poetics of Aristotle (the respective equivalents of
these terms in modern Arabic are malkit and ma’sdt ;
see “A. Badawi, Aristitdlis, Fann al-shi‘r, Cairo 1953,
85 and passim). In fact, kidid®> was the antonym of
madh|madik [g.v.] and the synonym of dhamm,
provided that the insulting eriticism was expressed
in verse; in consequence, the poetic genre known as
hidjd* was to stigmatize the failings that were the
antithesis of the qualities glorified by madh/madih.
This genre has been widely cultivated by the Arabs
ever since the pre-Islamic period, either in separate
and generally very short pieces, or as the thematic
element of a kasida [g.v.] of traditional structure. It
appears, however, to have taken as its successive
forms the sadi, the radjaz and finally the kasida,
according to I. Guldziher, who is the first orientalist
to have undertaken any serious research into the
significance and social value of the pre-Islamic
hidja?; in his Abhandlungen zur arabischen Philologic
(i, Leiden 1896, Ucber die Vorgeschichte der Higa>-
Poesie, 1-105), he has formulated a theory which may
be summarized as follows (i, 27): “The hidjd’ is in
origin an incantation, a curse ... The origins of the
hidid> are perhaps connected with the old con-
ception according to which the utterance pronounced
in solemn circumstances by those who have the
mental aptitude and requisite qualities exercises an
ineluctable influence upon the persons (and also
things) to whom this utterance is addressed. In the
primitive hidjd®>, the poet thus appears with the
magic force of his utterance inspired by the djinn";
1. Goldziher (i, 42) quotes the words which Balak
caused Balaam to be ordered to pronounce (Numbers
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489. MIR-AFDALI, Seyyed ‘Ali. « Sadeq Hedayat va tarane-ha-ye Hayyam ».
\L\‘ Najdr-e Danes, 16, 1 (1378/1999), pp. 27-40.

L’article déborde largement ce qu’annonce son titre et constitue une histoire en raccourci
\\}f\rxt bien faite, d’une part, de la recherche de I'ceuvre authentique de Hayyam le podte, en
§\ Occident et en Orient, et d’autre part, du sens 3 donner aux quatrains. Les deux questions
~ sont mélées quand, & opinion de $adeq Hedayat (Tardne-hi-ye Hayyam, 3° &., 1339/1961,
. 111 p.), on ne peut atteindre I’ccuvre authentique de Hayyam qu’en pratiquant la méthode
Q#:J d’inférence (3ive-ye estentdj) du sens. Bn somme, le flair ferait dire ce qui est de Hayydm et
: ‘% ce qui ne I’est pas, parmi la quantité de quatrains mis avec le temps sous son nom. L’auteur
l\) montre tout ce qu'a entrainé chez Hedayat cette méthode, 1’amenant finalement a juger tous
les poétes persans en fonction de leur proximit€ ou de leur éloignement du Hayyam dont il
s’est constitué une figure définitive, par inférence du sens. Le deuxidme grand reproche fait a
Hedayat est celui de son ignorance des régles de la technique poétique du quatrain. Ceci 'a
entrainé non seulement & accepter dans son recueil (pp. 69-111, soit 143 roba‘Ts) bien des
fautes de texte (d’auteurs ou de copistes), mais surtout a ne pas pouvoir &carter dé son ‘
recueil les quatrains que Hayyam ne pouvait pas techniquement écrire. Quant au Nowrifz-
ndme, Hedayat a €t un chaud partisan de son authenticité a une époque ot les sentiments
nationalistes s’en trouvaient flaités. CF.




320. HiLLMANN, M. C. “Heddyat’s The Blind Owl: An Autobiographical Night-
mare”. frdnSendsi 1, 1 (1989) pp. 1-21.

Remaniant le texte d’une conférénce donnée & Columbia University (avril I989Xé/‘/
Hillmann nous donne ici une analyse trés pertinente de Buf-e Kur (La Chouette aveugle), le
roman de Hedayat sans doute le plus commenté et critiqué de toute la littérature persane
moderne. L'intérét de la démarche critique de Hillmana est de situer le texte de Hedayat en
regard de la vie de I'auteur et de lire dans la double quéte d’identité inscrite dans Buf-e Kur,
deux étapes majeures dans I'évolution et la maturation de Heddyat écrivain. Buf-e Kur,
revisité comme autobiographie. La premiére étape, c’est 1925-30: la période européenne — et
dans I'ceuvre, le premier récit du narrateur. La deuxiéme étape, c’est le retour en Iran, et le
second récit du narrateur. La démarche, qui a ses limites, a I'immense mérite de rejoindre les
diverses approches — sociologiques, psychanalytiques, comparatistes... dont Buf-e Kur a
deja fuit objet. Nul doute que P'A. ait trouvé dans Pouvrage de Farzaneh Asnd'i bd Sddeq
Heddyat (“Rencontre de Sadeq Hedayat”, Paris, 2 vol., 1988) matiére a réflexion. Ch.B.
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Sadeq Hedayat (1903-1951)

To round out our study of modern criticism in Persian
literature, we now turn to the life and works of Sadeq Hedayat
whose contribution to literary criticism, although narrow in
scope, is profound and impressive.

Biography

Although Sadeq Hedayat’s life has been detailed in
contemporary biographies, ambiguities still abound in
understanding his thought and philosophy. He was born on
February 17, 1903 in Tehran, to an aristocratic family well
represented among the educated elite. Although his family had
produced a number of statesmen, Hedayat displayed an aversion
to politics early on and came to loath government service,
choosing instead to tread the path of writing and research. In
1925, having graduated from the famed Dar al-Fonun High -
School and then mastering the French language at the
preparatory Saint Louis School in Tehran, Hedayat and a group
of other Europe-bound students went to Belgium to study civil
engineering. However, disenchantment with his chosen field and
the course of his daily life in Belgium led him to France after
eight months where he had faint hopes of studying architecture.
But he did not fare any better in France. His interest in
mathematics and geometry soon waned, shifting definitely
toward the creative arts, when he began writing. Having penned,
in 1924, Ensan va Heyvan (Man and Beast) and Rubaiyat-e
Khayyam (Khayyam’s Rubaiyat), he published in 1926 a short
writing titled Marg (Death) in the expatriate publication
Iranshahr in Berlin. “Man and Beast” was republished in Berlin
the following year, reworked and retitled Fava’ed-e Giah-khary
(On the Benefits of Vegetarianism). In 1928, at the age of
twenty-six, Hedayat made his first suicide attempt but was
rescued after jumping into the Marne.
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Autre ouvrage du traducteur :

Un éerivain persan du demi-siécle : Sddeq Heddyat.

( Téhéran 1903—Paris 1951 ).

"Téhéran, Institut Franco-Iranien; 1952 in-16, 92 p.,

Linprimerie de Ulnstitat Franco-Iranien

fig. et portrait.

48 o7 &

“Tous droits réservés. Copyright by Vincent Monteil 1952,
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® SADEQ HEDAYAT

DEUX NOUVELLES

(L’IMPASSE. — DEMAIN)

Texte persan
avec traduction francaise en regard
par
Vincent MONTEIL

Tt HOE AN
19352

AVANT—PROPOS

«L’Impasse» (Bon-Bast) fait partie d’un recueii de nouwvelles : « Le
Chien Errant» (Sag-e Velgard), publié a Téhéran en 1942, Henry D. G. Law
en a donné une adaptation anglaise incompléte, sous le titre « Cul-de-Sac s,
dans la revue Life and Letters (Vol. 63, n® 148, Persian Writers, Londres,
Déc. 1949, pp. 260-270). On y retrouve les personnages chers a Sddeg
Heddyat: solitaires, déshérités, disgraciés, ainsi que son décor habituel et
ses mafitres-mots : la solitude, le miroir trouble, I'angoisse (del-hore), les fils
de Ié pluie, le suicide, la dévorante mer. On Y woit aussi son amour pour
la beauté’ formelle, pour la jeunesse. lLe théme profond, enfin, est bien
d’Orient : celui du retour éternel, de la réincarnation, de la vie qui coule

comme un songe, ou bien est-ce la bargue du dormeur gui dérive ?

.

«Demain» (Fardi) date de 1946. Cette nouvelle parut alors dans
une revue (Payim-e N6, 2° année, n° 7-8, pp. 54-64), puis dans un texte
francais de Sh. Sarkisian (feuilleton du « Journal de Téhéran», du 28 Aoiit

au 4 Septembre). La forme en est, sans doute, unique en Iran: le récit
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f;ibsurdity and Creation in the
Work of Sadeq Hedayat

Deirdre Lashgari

Two impulses, the desire to create and the desire to
ithdraw into oblivion and death, lie at the heart of Sadeq
ledayat's character. He was painfully sensitive to human
veaknesses, loneliness, and suffering in a world that seemed
11 the darker through his eyes because the values against
hich he measured it were so demanding. He expected more
f and for humanity than could be attained. A part of him
sought to reject a life doomed to such imperfection, to draw
%ack from the searing pain of a consciousness without hope.

Yet it is also through this pain of consciousness that
the creative act arises. This second force, the impulse to
thjectify the vision of Absurdity by transforming it into
art, provided for Hedayat a somewhat precarious counterbal-
ance to the impulse of negation. For creation, however
tentative, constitutes a challenge to the forces of dark-
mess. In ‘the very act of depicting a universe without mean-
ing, the artist implicitly contributes meaning of his own.

In Hedayat's most important work, Buf-e Kur [The Blind
wl] (1937, 1941), this objectification of experience in

art constitutes the essential means of self-revelation and
self-realization.l At the beginning of the novel, the nar-

feirdre Eberly Lashgari is a specialist in Comparative
Literature who lives in Berkeley, California.

1 acknowledge my profound debt to Parviz Lashgari, who
ened the door to my understanding of Hedayat's work.

31 Vol. Xv, 1982




) N 387. TORNESELLO, Natalia L. (ed). La letteratura persiana contemporanea
Lo tra novazione e tradizione. N° spécial de Oriente Modemno, n°1, 2003, 256 p.
{italien, anglais].

_ Ce numéro spécial de la revue Oriente Moderno consacré & la littérature persane
contemporaine frappe par la richesse et par la diversité des contributions gqu’il
rassemble. Des grands prosateurs iraniens du premier XX° s. aux podtes tadjiks en
= activité, de la traduction d’ceuvres occidentales  Phistoire de la critique littéraire en
x%% Tran, et de ’écrittire féminine & 1a volonté de « purification linguistique » qui travailla
““ Dintelligentsia iranienne au cours du sigcle passé, un vaste éventail de préoccupations,
littéraires est représenté dans ce volume. L’éditrice, Natalia L. Tornesello, n’en masque
* pas I’hétérogénéité. Mais elle définit avec justesse, dans son infreduction, 1a perspective
euristique privilégiée dans ces contributions : la « modernité » littéraire ne peut plus &tre
‘congue comme une rupture radicale avec la tradition classique ;-elle circonscrit plutdt le
- lieu d’une ;cnsion entre les rémanences d'une tradition et I'influence étrangére, née du
contact avec 1"Occident. . .

Entre inspiration occidentale et héritage classique, différents types de relations sont
envisagés. Au premier chef dans la prose moderne, qu’on estime souvent, 3 tort, avoir
fait table rase du passé. Revisités par la critique, les romans les plus célébres déconvrent
un lien fort avec Ia littérature classique, et notamment avec la tradition didactique des
hekaya: et magamar dont ils partagent le but d’instruire en -divertissant, docere et
delectare. Ainsi du Biff-e kiir de Sﬁdeq‘Hediyat, que ses techniques narratives ont érigé |
en modéle exemplaire de la modernité littéraire iranienne. Corrigeant un ancien

jugement exprimé par Bausani, Carlo Saccone dévoile un-Hedayat tout imprégné

d’jmagerie classique (notamment celle des gazaliyya: de Hafez), qu'il prolonge et : o
détourne parfois dans le sens du grotesque. Une confrontation textuelle détaillée avecun -~ -, . o
mosammat de ManiitehrT permet & Marta Simidchieva de voir dans Bif-e kiir une i “
réécriture allégorique du motif traditionnel du « mythe du vin», entre sacrifice , ;(:'
purificateur et renaissance. Selon Rivanne Sandler, le « réalisme » social qui définit la

modemnité de ]a prose de Stmin Dane§var est encore un nouvel avatar de la littérature

didactique. Sur un échantillon de quatre Tomans composés avant puis aprds la ‘s ...,
Révolution islamique, Roxane Haag-Higuchi fait, elle- aussi, apparaitre le retour des .

préoccupations morales et didactiques dans le traitement littéraire des événemenis «
historiques et de l'ingérence étrangére. La prose moderne ne serait-elle que la -
continuation de formes anciennes par d’autres moyens stylistiques ? Selon 1’éditrice, un 5
fort sentiment de continuité se dégage du moins de la «littérature démocratique » R
naissante (pour reprendre l’expression de Jamalzide), qui n'emprunte 3 1'Occident 8

qu’une part de ses procédés.

L’influence de I'Furope peut aussi prendre d’aufres visages dans la littérature. La
traduction d’ouvrages étrangers en est un exemple. Dans son étude magistrale de la
fortune du Pinocchio de Collodi & travers ses diverses versions persanes, dont Adamak-¢
Zabt de Sadeq Cibak fournit dés 1949 Ia forme la plus aboutie, Mario Casari met dnule
double processus de création litt€raire et d’adaptation au contexte iranien qui caractérise
la traduction de cette ceuvre congue comme littérature pour la jeunesse. Le theme du ‘
voyage en Occident fait aussi son apparition dans 1a littérature viatique de la modernité : -
I’extrait du journal rédigé par Forig Farrohzad lors de son voyage en Allemagne et en
Ttalie & la fin des années 1950, que présente Angelo Michele Piemontese (voir sa
Tetteratura italiana in Persia (1650-2000)), retravaille les motifs du safar-name sur le
mode du voyage hors d’Iran. Au demeunrant, si la Hittérature persane du XX°s. développe
une constante, ¢’est bien celle de la Tittérature d’émigration. Chargé de réminiscences de
Hafez et de Nager Hosrow, le posme narratif ’Esmi‘lt HG'T, Bazgast be Borjow Verelst,
étudié par Michael Beard illustre les spécificités d’une éeriture tiraillée entre deux
langues et entre deux cultures. Hamid Dabast et Golriz Dahdel revisitent pour leur part
le role de Nima Y{iIj dans la constitution du sujet iranien moderne : au carrefour de la
modernité occidentale et des bouleversements internes 2 I’histoire politique et sociale de
IIran, la nouvelle poésie s’est vue investie d&s sa naissance d*une portée fondatrice.

Cela dit, I’Etranger, ce n’est pas settlement I'Occident. Le redécoupage politique du
monde persanophone au tournant des XIX® et XX© siecles a donmé un nouveau visage au
garfbe : un étranger tout proche, autre soi-méme réalisant une autre variante historique
de 1a modernité. Deux contributions examinent 1a « littérature persane des confins » : la

_ poésie tadjik. La naissance d’une zaboni tojiki et d’une littérature nationale, « soviétique
de contenu et nationale de forme », dessine selon Ti¥{ Betka un autre devenir possible de
la littérature persane classique, au contact d’une modernité non pas européenne mais
soviétique. Gabrielle Van Den Berg dresse pour sa pait Un panorama de la poésie tadjik
au XX° s. et de ses principaux acteurs, en insistant sur le développement d'une
conception de la modernité poétique tadjik spécifique, face 2 quoi la fe‘r-e now fait
figure, par contraste, de « poésie traditionnelie ». '

Enfin, du contact avec UEtranger, qu’il soit ou non’ occidental, sont nées des
problématiques et des polémiques théoriques bien précises qui touchent au fraitement de

Supplement a la Revue Stud
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HAJI ‘ALILU—HAJI QA 549

(Oberling, pp. 71, 72 and 75). According to Lady Sheil,
the Haji ‘Alilu tribe comprised some 800 families in
1849 {p. 396).

At least some of the Hiji ‘Alilu clans lived north of the
Aras River before the wars with Russia in the early 19th
century, and indeed the names Ganjalu and Qarabaglu do
suggest a past association with that region (Oberling,
p. 72). It is said that the Haji ‘Alilu distinguished them-
selves during these conflicts and that the chief of the
tribe, Asad-Allih Soltan, lost as many as nine sons fight-
ing for Persia (Mojtahedi, II, pp. 56-37). After the Treaty
of Turkaminéay in 1828, ‘Abbis Mirza (q.v.) invited the
Haiji ‘Alilu who inhabited the region north of the Araxes,
along with many other Turkic nomads of Qarabag, to
move south of the new border with Russia. and offered
them new pastures (Oberling. p. 72).

The Haji ‘Alilu played an important role in the Persian
Constitutional Revolution of 1906-11 (q.v.). Their chief,
Sam Khan Amir(-e) ArSad. and his brother, Mohammad
Hosavn Khan Sardar(-e) ‘Adyer. supported the Consti-
tutionalists. In the winter of 1288 5./1909-10, they helped
Ep'rem (Yeprem) Khan {q.v.) crush the Calabiiniu (q.v.)
and their allies. who. under the leadership of Rahim Khan,
had been the major supporters of the deposed Moham-
mad-‘Ali Shah in his bid to regain the Qajar throne. After
the execution of Rahim Khan in Tabriz, in September
1911, Amir (-e) ArSad filled the power vacuum left by
him. He extended his influence as far as Khoy. and, for
ten vears held sway over a vast area north of Tabriz.
Varzagan and Ahar. But in 1300 5./1921-22. when the
governor-general of Azerbaijan. Mokber-al-Saltana, sent
him with a force of approximately 1.000 tribal warriors
and 1.500 gendarmes on a campaign against the insur-
gent Kurdish rebel leader, Esmd‘il Aqa Simgo Sakak, he
was killed in the village of Tasuj. near Marand. He was
succeeded as chief by Sardir(-e) ‘Afdyer. However, with
the emergence of Rezd Khan (the future Re2d Shah), the
influence of the Haji ‘Alilu in northern Persian Azer-
baijan quickly waned. In 1301 S/ 1922-23, Sardar(-e)
‘Addyer wus arrested and his private army disbanded, thus
putting an end to Haji ‘Alilu hegemony in Qarijadag.

Bibliograpiy: Hosayn Biyburdi. Tdrik-e Arasbaran,

Tehran, 1341 $./1962, pp. 139-34. Kasravi, Adar-

bavjan. pp. 739, 740. 743, 881. 882, 893. Mahdi

Mojtahedi. Rejdl-e Adarbayjin dar ‘agr-e Malrutiyat,

Tabriz. 1327 5./1948. pp. 184-85. Pierre Oberling,

“The Tribes of Qarfica Dag: A Brief History.” Oriens

17. 1964, pp. 60-95. Mary Leonora Woulfe, Lady

Sheil. Glimpses of Life and Manners in Persia, Lon-

don, 1856,

(PIERRE OBERLING)

HAJI AQA. a satirical novella by Sideq Hedayat,
published for the first time in the journal Sokan in 1945
under the pen name “Hadi Sadiqat.” followed by a sec-
ond edition in 1952, One of Heddyat's most popular
works in Persia. Hdji Aqd lacks a substantial plot, being
instead a sardonic composite portrait of an ambitious, il-

educated, falsely pious, unscrupulous and seif-important
merchant, and is thus comparable with “Rajol-e sidsi” (a
“Potitical figure™) described by Mohammad-‘Ali Jamal-
zada in his Yak-i bud o yak-i nabud. Although it is
focused on one character, Hdji Agd also introduces a
few dozen other typecast characters through suggestive
names, such as Dawdm-al-wezdra (Permanently in the
ministry) for a high-ranking civil servant. and Monadi-
al-hagq (Proclaimer of the truth) for the poet who ver-
bally lambasts Hiji Aqa (see below). Hedayat makes use
of diverse aspects of Persian language and culture in
the course of this novella: the Tehran dialect, colloquial
as well as formal expressions, local traditions of vari-
ous social classes, superstitions, excessive compliments
(ta‘drof) and even the culinary habits of Persians are all
represented with meticulous attention to detail and a bit-
ing sense of humor.

Haji Agd. the uneducated son of a tobacco-seller, has
managed to amass considerable wealth and social status
through several thoroughly corrupt business enterprises.
He manages to exert influence on members of the po-
litical administration, even though he is an opportunist
without any loyalties or convictions. and always ready 10
play to the gallery. He expresses much admiration for
Reza Shah «and Hitler), but. after having initially fled the
Allied occupation of Persia. Haji Aqa soon decides that
it would be personally advantageous to return to Tehran
and become 1 staunch supporter of the new regime. He
even declares his candidacy for membership of parlia-
ment and approaches a poet to compose a poent for his
campaign. The climax of the novella is reached when
this poet, “Monidi-ul-haqq.” who may be seen as ex-
pressing Hediyat’s own sentiments. tells Haji Aga his
honest opinion of him. as in the following extract
“You're lower than a worm or even a pig. You sucked in
baseness with your mother’s milk. What pig ever took
the life and property of its own kind as a plaything. or
hoarded their money, or monopolized the medicines they
need” But vou, from morning to night. you suck the
blood of thousands of innocent people like a leech: you
enjoy it all immensely. and yet you call yourself a states-
man and a man of eminence” {Wickens. p. 100).

Hedayat's previous writings had all been privately
published in smail editions, and Hdji Agd was his first
work to be presented by a professional publisher (Amir
Kabir Press. 1952) in as many as a thousand copies. Hdji
Aqd was written during the Allied occupation of Persia. a
time of relative press and publishing freedom. but most
literary critics and members of the establishment at the
time failed 1o appreciate its value, declaring that such a
caricature could not be considered as a work of art (Kam-
shad. p. 196). In post-Revolutionary Iran. Hdji Aga has
struck a cherd with a new generation of readers, owing to
the rise in status of the traditional merchant class which
the main character represents. Hdji A¢a has been trans-
lated into German (Sundenmann, 1963). English (Wick-
ens. 1979) and French (Lazard, 1996).

Bibliography: Mohammad-*Ali Jamalzida. Yak-i bud

o vak-i nabud, Tehran, 1941, Hassan Kamshad, Mod-
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Robert Hillenbrand, Islamic architecture: Form, Function
and meaning, Edinburg 1994; George Michell, "North
Africa and Sicily", in Architecture of the Islamic world, ed.
George Michell, London 1984; Alexander Papadopoulo, '
Islam and muslim art, transiated from the French by
Robert Erich Wolf, London 1980; Andrew Petersen,
Dictionar: of Islamic architecture, I.ondon 1996.
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adiq Hidayat (1903-51; also spelled Sadegh
Hedayat) spent most of his career at the pe-

riphery, exerting only an indirect influence -

on Iranian culture, but he ended up the most
powerful literary voice of his generation. Hidayat
grew up in a prominent family that had been at
the center of intellectual life since the nineteenth
century. His great-grandfather, Reza-Quli Khan
(1800-72), was a tutor at the Qajar court and the
author of a memoir describing Persian poets.
(Reza-Quli Khan’s pen-name, Hidayat or “guide,”
was the origin of the family name.) Technocrats
and advisors to the government were numerous
in the Hidayat family. His grandfather was Min-
ister of Sciences; an uncle was director of the
college of science and European languages Dar al-
Funun; another was the Shah's physician. Hidayat
himself received a secondary education at the ex-
clusive French high school Ecole St.-Louis in
Tehran, and later he studied at the Dar al-Funun.
In 1926 Hidayat traveled to Europe with a gov-
fmment-sponsored group of young Iranians to
earn a professional degree in Belgium, but he
abandoned his studies early to paint and write in
France for four years. The short stories of his first
collection, Zindah bi-gur (1930, Buried Alive), are
dated and identified by city—Paris or Tehran. His
Ietum to Tran initiated a period of prolific pub-
;L?Shing, during which Hidayat produced one se-
Ties of short stories after another. Never earning
enough from writing to support himself, he took
bureaucratic positions in government. Meanwhile
he lived alone, remaining unmarried throughout
?115, life, Hidayat spent 1936-37 in India, study-
Mg Pahlavi, a pre-Islamic language of Iran (more
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The Blind
Owl

by
Sadiq Hidayat

exactly, a dialect of Middle Persian) with the
scholar Behramgore Anklesaria. In 1951, on his
second trip to Paris, Hidayat committed suicide
by leaving on the gas in his rented Paris flat. His
suicide was later interpreted as an act of nobility,
a withdrawal from a corrupt world, after which
his stature grew until he became one of the
most influential figures in contemporary letters.
Hidayat’s harsh realism and elegant pessimism
contrast sharply with the often brittle optimism
and hyperbolic praise that typified Iranian letters
at the time. Frequently he showed a forthright
skepticism about religion. After the 1979 revolu-
tion, this skepticism would make Hidayat a prob-
lematic figure in the eyes of government censors.
Regardless of his status, The Blind Owl would con-
tinue to be regarded as his masterpiece, the work
in which the issues raised in his other writings
coalesce in a powerful condensed form.
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147-48), especially for his often cavalier attitude toward
his Safavid sources. In all this, he was representative of
the bdzgalt-e adabi (g.v.), “literary return movement,”
which imitated the style of earlier periods in order to
purify Persian poetry of the perceived decadence and
foreign influences which emerged in the Timurid and
Safavid periods. Hedayat’s blanket condemnation of the
so-called “Indian style” (see Yarshater, p. 224) remained
largely unquestioned until recent years (Losensky, pp. 2~
3). He remains a crucial source for the literary and politi-
cal history of the Qajar period. His prose style is gener-
ally simple and elegant, and his efforts as a writer and
publisher remain an essential link between modern schol-
arship and the classical tradition of poetry and historiog-
raphy. Hedayat’s literary and administrative legacy was
carried on by his many illustrious descendants, culminat-
ing in the monumental achievements of his great-great-
grandson Sadeq Heddyat (q.v.; Kamshad, pp. 138-39).

Bibliography: Although much of Hedayat’s volu-
minous output in poetry and religious lore exists only
in manuscript, many of his most important works on
lexicography, thetoric, and literary and political his-
tory have been published in both lithograph and print
editions: Ajmal al-tawarik, Tabriz, 1283/1866; Farhang-
¢ anjomandrd-ye ndagseri, Tehran, 1288/1871, and re-
printed 1336 §./1957; Golestan-e Eram, Bektd§-nama,
Tehran, 1270/1853-54; Madarej al-balaga, Shiraz,
1331/1913 and 2535=1355 8./1977; Majma*al-fosaha,
2 vols., Tehran, 1295/1878; ed. Mazaher Mosaffa, 6
vols., Tehran, 1336-40 §./1957-61; Mazdher al-anwar fi
manaqeb a’emma al-athar, Tabriz, 1280/1863; Rawiat
al-safa-ye ndseri, 10 vols., Tehran, 1270-74/1853-56
(the first seven volumes constitute a revised edition of
Mirk¥and’s Rawzat al-safd’y; Riaz al-‘drefin, Tehran,
1305/1888, 1316 8./1937; Ridz al-mohebbin dar akldq,
Tehran, 1297/1880; and Sefdrat-ndma-ye K arazm, ed.
and tr. Charles Schefer as Relation de I'ambassade au
Kharezm (Khiva) de Riza Qouly Khan, Paris, 1876-79.
Several of Hedayat’s editions of texts from the classical
tradition were also published during his lifetime:
Divgn-e Naser-e Kosrow, Tabriz, 1280/1863-64; Qdbus-
ndma, Tehran, 1285/1868; and Sams al-hagdyeq, Tabriz,
1280/1863-64 (selections from Mawlana’s Divdn-e
Sams Tabrizi). Storey (I/2, p.912) also mientiots an
early edition of Divdn-e Manucehri.

The most important contemporary sources on Heda-
yat’s life and works-are undoubtably the autobiograph-
ical entry in Majma® al-fosaha (1957-61, VI, pp. 1209-
11) and ‘the introduction to Farhang-e anjomandrd-ye
ndseri, Other tadkera sources are listed in Sayyed
Ahmad Divanbeygi Sirazi, Hadigat al-$o‘ard’, ed.
‘Abd-al-Hosayn Nav@’i, Tehran, 1364-66 5./1985-87,
11, pp. 2071-72, Among modern scholarly works, spe-
cial mention should be made-of Storey, I/2, pp. 151-52,
224, 239, 342-43,°906-13; Bamdad, Rejal 11, pp. 39-
42; and Mazaher Mosaffa’s introduction to Majma® ai-
fosahd (1336-40 §./1957-61) L, pp. gayn-gdf.
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367-70. Browne, Lit. Hist. Persia IV, passim. Joseph
Arthur Comte de. Gobineau, Trois ans en Asie, Paris,
1859, pp. 454-61. ‘Abbas Eqbal Astiani, “Amir(-e)
Kabir wa marhum-¢ Hedayat,” Yddegdr 4/4, 1948, pp.
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Tehran, 1368 $./1989, pp. 577-82. Idem, Tdrik-e
tadkerahd-ye farsi, 1348-1350 §./1969-1971, I, pp.
666-71; II, pp. 144-53, pp. 637-38. Mahdiqoii Khan
Hedayat, Kdterdt wa katardt, Tehran, 1950, passim.
Hossein Kamshad, Modern Persian Prose Literature,
Cambridge, 1966, pp. 138-39. Paul Losensky, Wel-
coming Fighani: Imitation and Poetic Individuality in
the Safavid-Mughal Ghazal, Costa Mesa, Calif., 1998,
pp. 1-5, 50-54, Henri Massé, “Ridii Kuli Khan,” in EI?
VIIL, pp. 510-11. Rieu, Persiani Manuscripts, Supple-
ment, pp. 227-28. Rypka, Hist, Iran. Lit, pp. 339-41.
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(PAuUL E. LOSENSKY)

HEDAYAT, sapEQ (Hedayat, Sadeq), the eminent
fiction writer (b. Tehran, 28 Bahman 1281 §./17 February
1903; d. Paris, 19 Farvardin 1330 8./9 April 1951), had a
vast influence on the next generation of Persian writers.

1. Life and work.

ii. Themes, plots, and technique in Hedayat's
fiction.

iii, Hedayat and Folklore Studies.
See Supplement.

iv. Translations of Pahlavi texts,

v. Selected bibliography.

i. LIFE AND WORK

Sadeq Hedayat was the
youngest child of Heda-
yatqoli Khan E‘ezad-al-
Molk, the notable literary
historian, the dean of the
Military Academy, and a
descendant from Reza-
qoli Khan Hedayat (q.v.).
Many of his family mem-
bers were: ranking state
and military officials, both
in the 19h and 20th
centuries (Kamshad, 1966,
pp. 138-39).

Hedayat received his elementary education at ‘Elmiya
School and then attended Dar al-Fonun (q.v:), before
an eye infection forced him to drop out. A year later
he attended the French missionary school, St. Louis, in
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