Elaine Wright, The look of the Book: Manuscript Production in Shiraz 1303-1452,
Washin_gtoni Freer Gallery of Art, Smithsonian Institution, 2012. ISAM DN. 262022.

= alligraphy is the most esteemed of all the arts, and in treatises on the N
arts of the book it is the names of calligraphers that are preeminent A ,;,9“‘2“"’ /
\

over those of painters, illuminators, and other artists and craftsmen.! \?

4 Some individuals were admired for their exceptional skill in one or
several scripts, such as Jafar and Azhar, who worked in Herat for Baysunghur in
the first half of the fifteenth century. Others were esteemed more for specific in-

novations: Ibn Mugla (d. 328/940) established a system of geometric proportions
for perfecting existing scripts; Ibn al-Bawwab (d. 413/1022) is credited with being o
the first to copy a Qur'an completely in a cursive script;” and Yaqut al-Musta'simi

(d. 698/1208-99) devised a method of trimming the nib of the pen that made his -

style of writing a model for centuries to come.’

THE EVOLUTION OF NASTA(LIQ SCRIPT

‘Ali ibn Hasan al-Tabrizi worked during the late fourteenth and early fifteenth
centuries. He is less renowned than Tbn Mugla, Ibn al-Bawwab, and Yaqut, yet he,
too, is esteemed for a specific innovation: the “invention” of nastaliq script. In
his treatise on calligraphy, written in 920/1514, Sultan ‘Ali Mashhadi refers to ‘Ali
ibn Hasan as the “original inventor” of the new script. He also credits him with
being the person who “laid down the rules” for nastafig.* An examination of the
visual evidence of the manuscripts themselves, however, removes some of the
glory from ‘Ali ibn Hasan, because it proves that the new script did not suddenly
emerge fully formed, the result of the genius of one gifted individual; rather, it
evolved gradually over a period of several decades, ‘Ali ibn Hasan may indeed
have played a role in the formation of nasta'lig by developing a canon of propor-
tions for the script, but it is a contribution that came only at the end of a long
period of development, several decades, in fact, after fully developed examples of

the new script had appeared.”
Priscilla Soucek has pointed out that when Islamic authors use the terms “in-

vention” or “inventor;” they usually mean that a given calligrapher has indeed
merely established a canon of proportions for an already existing script.’ Never-
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Talik-Drucke in Balak und Istanbul

Zum kalligraphischen Anspruch von Typendruck

hg. von Johannes Zimmermann, Christoph Herzog
und Raoul Motika

und Lithographie

Tobias Heinzelmann

Michael Ursinus — meinen spateren Doktorvater — lernte ich ganz zu
Beginn meines Studiums an der Universitit Freiburg i. Br. kennen. Aus

IslaT,;,mAkggtgg:f;: ;I;cl:'gezi dieser Anfangsphase meines Studiums ist mir insbesondere die ,Ein-
Kiitiiphanesi fithrung in die Osmanische Paliographie® in lebendiger Erinnerung,
Dem. No: - B 54 ,/ g welche ich im Jahr 1991 bef ihm besuchte, kurz bevor er dem Ruf nach
~ ‘ Heidelberg folgte. Es ist also naheliegend, dass sich mein Beitrag den
Tas. No: Eéff’; 0\ }/ ° Tiicken des Tiirkischen in arabischer Schrift widmet.
T PRV

Der Ubergang von einer handschriftlichen zu einer zunehmend vom
s Buchdruck geprigten Buchkultur im Osmanischen Reich ist in letzter
% Zeit in verstirktem MaR Gegenstand der Forschung. Dabei wird auch
sunehmend hinterfragt, inwieweit es sich bei der Einfithrung'des Buch-
- University ' i’ '

of Bamberg
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Osmanli hat
sanatinda
ta’lik

Osmanl hat sanatinda dnemli bir yere
sahip olan ta’'lik yazmin dogusu, geligimi
ve 6zelliklerini Prof. Dr. Ali Alparsian
kaleme ald1.

slam dinyasinda kullanilan yazi turlerinden ilki "ku-

fi"dir, Bu yazidan, 8. yuzyilin ortalarinda, adina "ak-

lam-~1 sitte" denilen "muhakkak” "reyhani”, "sulas",

"nesih", "tevki" ve "rik’a" adi altinda alti cesit hat or-
taya ¢ikmigtir. Bunlar gorinis ve kural bakimindan birbir-
lerine yakin yazilardir. Bunlar da 15. yuzyilin baglarinda
ik orneklerine rastladigimiz "ta’lik” yazt izlemisgtir.

Ta'lik hat, ilk olarak Iran ve Azerbaycan’'da ortaya gik-
mustir. 15. ytizyda, Osmanli tmparatorlugu déneminde,
"divani" ve "celi divani”, 18. yuzyilda da "mk'a" adli hat-
Jar tarih sahnesinde gortlmeye baslanmigtir. Ta’'lik kelime-
si Arapca’da "asma, asilma, asilmis” anlamlarina gelir. Bu
adi almasinin sebebi de harflerinin birbirine asilmis gibi
bir manzara arzetmesinden ileri gelmektedir. Bu yazinin en
goze carpar ozelligi harf sekillerinin birbirleriyle oranli olu-
su ve cizgilerin musikisidir. Musikide nasil tiz ve pes ses-
lerin birbiriyle kaynasmasi, ruhumuzda cesitli etkiler ve
hazlar uyandirirsa bu yazida da ince ve kalin cizgilerin aki-
s1 Oyle hazlar uyandirr. Bu yazi, daha gosterigli diyebile-
cegimiz muhakkak ve stilis yazilarinin ruhta uyandirdigt
ihtisama kargin, kiside zarafet ve yumusaklik hisleri uyan-
dirir. Hemen hemen butin harfleri birbirine baglanarak
yazilan ve bu ytzden de okunmast zor olan ta'lik yazisi
kirlangig kanatlarinmn yayvan ucuglarins andiran gorand-
gtiyle Iran zekasinn ve sanat anlayisinin eseridir.

Ta'lik yazt sanatinda iki ayrt ekol oldugunu goruyoruz,
p Bunlardan biri "fran Ta’lik Ekold", digeri ise "Tirk Ta'lik
imadiin mail nesta'li kitast, Veliyy(ddin Efendi murakka'st. Ekola"dur. Turkiye digindaki tlkeler birinci ekolden sayi-
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