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sational music: a study of interrelatedness in the arts, in
The World of Music, xx (1978), 17-32; S. Elkholy,
The tradition of improvisation in Arab music, Cairo 1978,
15-23; H.H. Touma, Magam Bayati in the Arabian
Tagsim, Berlin 1980; L. Ibsen al-Faruqi, An annotated
glossary of Arabic musical terms, Westport and London
1981, 348; L. Landy, Arab Tagsim improvisation, in
Informatique ef musigue, Ivry 1984, 71-8; K. and
U. Reinhard, Musik der Tiirkei, Darmstadt 1984, 1,
103-109; S. El-Shawan, Aspects de Iimprovisation dans
la musique arabe d’Egypte, in Limprovisation dans les
musiques de tradifion orale, Paris 1987, 151-7; H.H.
Touma, Die Musik der Araber, *Wilhelmshaven 1989,
134-6; Y. Ogztuna, Biyik tirk misikisi ansiklopedisi,
Istanbul 1990, i, 370; O. Wright, Words without
songs, London 1992, s.v. taksim. (E. NEUBAUER)
TAKSIT (a.), the verbal noun of a form II verb
kassata “to distribute”, especially used as a term of
early Islamic financial administration. It de-
noted the allocation or distribution amongst the tax-
payers of the global amount of taxation due. The
synonyms kast/kist are also found. The term could
also denote the total amount of taxation due or the
instalments by which it was paid. See the references
given by F. Lekkegaard, Islamic taxation in the classic
period, with special reference to circumstances i Irag, Copen-
hagen 1950, 127, and also H.F. Amedroz, Abbasid ad-
manistration in its decay, from the Tajarib al-Umam, in JRAS
(1913), 883-4.
Bibliography: Given in the article.
. (C.E. BoswoRrTH)
TAKTUKA (pl. fakdtik), a form of strophic song
in Egyptian colloquial Arabic. The semantic
background of the term is vague. In the 11th and
12th centuries A.D., a certain manner of singing to
the accompaniment of a wand (kad7h) was called taktaka,
as attested by Ibn al-Kaysarani (Kitab al-Sama‘, Cairo
1970, 63) and by Abu ’l-Salt Umayya b. ‘Abd al-
‘Aziz (see al-Mawsi‘a al-Taymiiriyya, Cairo 1961, 168).
Similarly, a traditional Egyptian Bedouin song called
tagg is accompanied “by the beating of two sticks on
some hard surface” (see J.R. Smart, in 7SS, xii [1967],
248). There is, however, no reference to any particular
“beating” in early taktika performances that would
permit an explanation of the term based on its
onomatopoeic connotation. The actual song form
flourished in urban Egyptian society from the late
19th century to the 1940s. Being considered a basically
female genre, it seems to have originated in the circle
of the Egyptian singers called ‘awdlim (sing. ‘alima
[g.2]). The popularity of the faktika was stimulated
by the local record industry. One of the prominent
performers was Munira al-Mahdiyya (d. 1965), but
also Umm Kulthtm (d. 1975 [g.2.]) recorded taktiika
songs in the twenties and early thirties. The fashion-
able genre was soon taken up by some well-known
composers, such as ‘Abduh al-Hamali (d. 1901), Sayyid
Darwish (d. 1923), and Zakariyyd Ahmad (d. 1961),
who refined the melodic structure, whereas the rhythm
was generally based on simple musical metres (usil).
Bibliography: K. al-Khulat, al-Aghant al-‘asrivya,
Cairo 133971921, 222-5; M.A. al-Hifni, Sapmid
Darwish, Cairo n.d. [1962], *1974, 61-4 (lists 45
taktaka compositions); B. Sidki Rashid, Twathund al-
masitkt: al-takatk al-sha‘biyya, Cairo 1968; S. Jargy,
La poésie populaire traditionelle chantée au Proche-Orient
arabe, Paris and The Hague 1970, 37, 99-103; A]J.
Racy, Record industry and Egyptian iraditional music:
1904-1932, in Ethnomusicology, xx (1976), 23-48, esp.
39-40; L. Ibsen al-Faruqi, An annotated glossary of
Arabic musical terms, Westport and London 1981,

349; S. al-Sharif, al-Ughniya al-‘arabiyya, Damascus
1981, 117-23; V. Danielson, Fenale singers in Cairo
during the 1920s, in Women in Middle Eastern history,
New Haven and London 1991, 292-309, esp. 304;
K. al-Nadjmi, Twrdth al-ghina’ al-“Arabi, Cairo and
Beirut 1993, 131-6, 157-62; Chr. Poché, De [’homme
parfait @ Pexpressivité musicale. Courants esthétiques arabes
au XX° siécle, in Cahiers de musiques traditionelles, vii
1994), 60-74, esp. 65-6. (E. NEUBAUER)

[ NNA; the name of one of the
provinces (kuwar) of al-Andalus from the 2nd/
8th to the 4th-5th/10th-11th centuries, at least up
to the formation of the Taifas. Somewhat curiously,
the Arabic sources do not describe the boundaries of
these kuwar with precision, hence we have to rely on
approximations illuminated to varying extents by the
geographers and historians of the time.

This is the case for the kira of Takurunnai, for the
sources on this administrative division are vague. We
know that its chef-lieu was Ronda [see RunDA], which
was also one of its strongholds, although, according
to Ibn Ghalib, Ronda was an #lim or district of the
kiira of Ecija. In this regard one should recall that
the Sierra de Ronda formed part, at varying times,
of Ecija, Cordova and Seville. In his Mughnb, Ibn
Sa‘id states that the town of Takurunna “was the
fortified centre of the £kiira, later depopulated (or:
destroyed)”. Perhaps there was a fortified place in the
first stages of the Muslim invasion, later abandoned
through necessity or politico-military strategy or for
some administrative restructuring. One should also
remember that Ibn Sa‘Td was writing in the 7th/13th
century and that his descriptions may be based on
anachronistic information.

The main fortresses of Takurunna included Bobas-
tro [see BARBASHTURU], the refuge of ‘Umar b. Hafstn
[g.0].

It seems certain that there was a kiira thus named
where a dund or army group was established from
125/743, since, according to the anonymous Dhikr
bildd al-Andalus, the lord of the province appeared
some years later before ‘Abd al-Rahman I with his
soldiers in order to give allegiance. After that, Taku-
runnd i1s mentioned amongst the kuwar of al-Andalus,
and Ibn Hayyan mentions the governors nominated
or dismissed by ‘Abd al-Rahmin III during his reign.
In the 5th/11th century, Runda was the seat of the
Berber Taifa of the Bant Ifran [g.2], who belonged
to the Zanata recently arrived in the Peninsula. Once
independent, the Banii Ifran occupied the territory of
Takurunna after the death of the ruler of Malaga,
Idris al-Muta’ayyid, in 431/1039-40, the year in which
Hilal b. AbT Kurra al-Yafrani rebelled, reigning in
the first instance till 445/1053-4. Whilst he was impris-
oned by al-Mu‘tadid [¢g.v.] for four years in Seville,
his son Badis succeeded him, but acted so tyranni-
cally that, once his father was released in 449/1057-
8, he resumed power and executed his son. He died
soon afterwards, leaving the succession to another son,
Abli Nagr Fatiih. But on the rebellion of one of his
commanders, in league with al-Mu‘tadid, the princi-
pality passed to the Seville kingdom in 457/1065.
The region fell into the hands of the Almoravids in
484/1091: In the last stage of this dynasty’s power,
as part of a process observable in other parts of al-
Andalus, Abu ’l-Kasim Akhyal b. Idris rebelled, accord-
ing to Ibn al-Abbar and Ibn Sa‘id, but for only a
short time, it seems, since the people of Takurunna
subsequently returned Abu ’l-Ghamr b. al-Sha’ib b.
Gharriin to power. For the Almohad period, al-Baydak
affirms that their occupation took place peacefully.




