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Centuries earlier to the time when an

-known depictions of an ‘ud with do

LRy

The word ‘ud in Arabic means ‘twig’,
‘flexible rod’ or ‘aromatic stick’. In the
tenth century the ‘ud had two
Semantic meanings: barbat, which is
a Persian instrument with the belly
Covered with skin, and mizhar, which
was a poetic substitute for the ‘ud.
Mizhar could mean lyre (a similar
stringed musical instrument) as well
as lute and, in time, the lute aquired
the attributes of the lyre. In the
earliest Arabic versions of the Bible,
We can see this transference where
kinnor(lyre)is transiated as ‘ud (lute).
he basic design of the modern ‘ud
Was developed as early as the eighth
Century Ap and goes back two

Indigenous Arab lute, previously
Covered in skin, was given a wooden
face. Later, brought by the Muslims
to Spain, the instrument gave both its
Name (al-‘ud) and its form to the
European ute, Today the ‘udremains
the most widely-used lute in the Arab
waorld, the favoured tool of
Composers, and the essential
instrument in virtually every art and
Popular ensembie.

uble'courses, taken from a 13th century MS,
Below: the author, with a baroque lute made in 1986

Fouky

The myth ofthe invention of the ‘ud
is twofold, one myth coming from
Iraq and the other from Iran. The
Iragian myth tells that Lamak, a direct
descendant from Cain, invented the
‘ud and on the death of his (Lamak'’s)
son, Lamak hung his remainsin atree
and the desiccated skeleton
suggested the form of the ‘ud. The
Iranian myth suggests that the mjz‘af

(lyre) was invented by Lamak’s . _

aughter.

The historical placing of the ‘ud is
given by two authors at the end ofthe
fourteenth century. Both Abu al-Fida
and Abu al-Walid ibn Shihnah say
that it was invented during the reign
of the Sassanid King Shapur1(241 -72)
and was used in the spread of
Manicheism when the Manes
encouraged musical accompaniment -
to their religious offices.

To make an ‘ud, many types of
wood have been used, some chosen
for their aromatic quality
(sandalwood), including walnut,
larch, beech, maple, cypress, ,
pistachio, oak, mahogany, cedar and
pine forthe belly, while ebonyis used
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also in seven prescriptions: for eye difeases, swellings and to stop bleeding.>* In the medieval

Arabic medical literature, it is a cold and dry drug that was used for the treatment of ear
conditions, jaundice, pains, liver, spleen, testicles and kidney diseases, sore throat, headaches,

* | 2013 Cambridge, pp. 11-30.
TITS ImeEnuoned, tor example, S

Sassanid period when it served a§a perfume and a con

in the pre-Islamic period as one of the gifts brought to the Persian rulers by the kings of
fevers, putrescent wounds, stones in the urinary bladder swellings.

China and India who controlled its cultivation and production.*
The Arabs discovered the tree and its uses during their conquest of the East. It is said that
According to Ibn Misawaih, camphor is one of the five most important aromatic substances
and only a few types exist>® It was a commodity traded between Egypt, Sicily and the

when the Arabs conquered the city of al-Mad’ain (Ctesiphon) in 637, they found a large
amount of crystal camphor that at first sight appeared to be salt. They realised that they were L_\@
Maghreb, it was imported from China by Jewish merchants.> In a Genizah letter (eleventh
century) Habib ben Nissim of Ramlah describes the difficult journey from Alexandria and

mistaken only after they tasted the bread that had been baked with these crystals; its taste
was bitter.** The camphor was later known in ancient Arab culture because it is mentioned
in the Qur’an (76: 5) mainly as a flavour for drinks that would have be served to the saints relates that on the way, he lost the camphor he had bought in Egypt. In the thirteenth century .
in the Garden of Eden. It was also mentioned by early Arab poets who include it in their camphor was merchandise that was transported across the Levant en route to Europe.56 c%;
B. Agarwood, Indian Agarwood Tree [ ‘Ud Hindi, {Ud-al-Tib]; Agquilaria agallocha (Thymelaceae) §
()
o~

poems together with musk.
The tree, the production of the substance, its preservation and its trade are described by

chroniclers, geographers and travellers. Some described the tree as growing mainly on the
banks of streams, reaching great heights, and spreading widely. The full-grown tree used to
be incised at a certain season in order to collect its resin. At the end of the process the tree
died.*> Al-Kindi, the famous Arab chemist and physician in the middle of the ninth century,
wrote one of the first recipes for the production of crystal camphor: at the end of the process
a “white sugar-like substance is made”.*
There were a few varieties of camphor and the vast majority of them came from the “land
of Sofala in India”.*” The Arabic sources also mentioned China as a source for camphor;48
the best kind was from (Barus) Fansur.*® The plant, its origin, the production process and its
medicinal uses are widely mentioned in Arabic literature. For example, we herewith present

the entry camphor from Ibn Juljul (there are several versions and we submit the shorter one):

"Indian, and it is the resin of an Indian tree like the pine, there the kafir is like the Gum Arabic

The Indian agarwood tree is a tropical tree with a smooth pale trunk and thin leathery

leaves and yellow-green flowers. The ‘aholim’ and ‘aholot’ (aloes) mentioned in the Bible as

varieties of spices (Psalms 45: 9; Proverbs 7: 17; Song of Songs 4: 14) are identified by some
57

researchers as the species Aquilaria agallocha and Aquilaria malaccens.
Dioscorides states that the agallochon tree, a native of India and Arabia, was aromatic.

The aromatic wood was used as a perfume, incense and a chewing substance to sweeten
the breath. Its medical uses were for curing the liver and dysentery, and treating stomach
upsets.”® The use of the wood as incense was also mentioned by Isidore of Seville, who

completed his book towards the end of his life (636).”

528 Lev and Z. Amar, Practical Materia Medica of the Medieval Eastern Mediterranean According to the Cairo Genizah

(Leiden, 2007), pp. 123~125. ]
53Lev and Amar, Practical, pp. 123-125; M. Levey, The Medital Formulary or the *Aqrabadhin of al-Kindf (Madison,
1966). Nos. 11, 24, 61, 77, 89, 01, 104, 152; Ibn Sin3, Kitab al-Qantin fi al-Tibb (Beirur, 1877). (Arabic), pp. 336—

and the resin of the Pine. It is collected and washed in water and steamed until it becomes white = -
as snow, and its colour first is yellow tending to red, and the water that washed it is called kafar < <‘;€

water and it is sticky oil, with a pleasant fragrance, that replaces the balsam oil. The kiaffir is cold, ; A i—'}— 337; Moshe Ben Maimon (Maimonides), The Medical Aphorisms of Moses Maimonides, (eds.) E Rosner and S.

.o Muntner (New York, 1970). 21: 83; Ben Maimon, Moshe (Maimonides), Sexual Life (On the Increase of Physical

Vigour), (ed.) S. Munter (Jerusalem, 1965). (Hebrew), 18: 1, 2, 4; Ibn al-Baytar, Kitab al-Jami*, IV, 42—44,

1V, 136. Compare Diwud al-’Antaki, Tadhkirat "Gk al-"al-1 wa-l-jami® Li-l-"ajab al-‘ujjab (Cairo, 1935). (Arabic).

dry when steamed, and before it is steamed it has some heat. Beneficial for yellow-bilious fever

and inflammation of the liver and acute fevers if smelled, and itis a drug.”so

The researcher Riddle claims that the medicine was discovered only during the Middle
Ages.>! Camphor figures in thirteen lists of materia medica found in the Cairo Genizah and

43Qaddumi, Book of Gifts, pp. 61—62.

*“Qaddumi, Book of Gifts, p. 168.

45 A Dietrich, “Kaftir”. Encyclopaedia of Islam, Second Edition. (eds.) P. Bearman; Th. Bianquis; C.E. Bosworth;
E. van Donzel; and W, P. Heinrichs (Leiden, 2011, online); J. E Morton, Major Medicinal Plants (Ilinois, 1978).

p. 103.
4631-Kindi, Kitab Kimiya, p. 50.
“TLevey, Tbn Masawath, p. 402; ab-Qazwini, ‘Aja’ib al-Makhligat wa-Ghard’ib al-Mawjiidat (Beirut, 1973).

(Arabic), p. 299.

48 Ahmad ibn Ibrihim Ibn al-Jazzar, al-"Itimad fi al-’Adwiya al-Mufrada — al-llaj bi-I-Adwiya al-*Arabiyya (ed.)
I. al-Qish (Beirut, 1998), (Arabic). p. 140; Abii al-Khayr al-"Ishbili, ‘Umdat al-Tabib fi Ma'rifat al-Nabat, (ed.) M.
A. al-Khattabi (Beirut, 1995), (Arabic). p. 302; Ab@ *Ahmad “Abd Allah Ibn al-Baytir, Kitab al-Jamilli-Mufradat
al-’Adwiya wa-1->Aghdhiya (Cairo, 1934) (Arabic) 1V, p. 43; Ramhormoz, Livre, p. 117.

*Qaddumi, Book of Gifis, p. 234-

50bn Juljul, Tabagit , p. 1s.

511 M. Riddle, “Methodology of Historical Drug Research”, In: J. M. Riddle, Quid pro quo: Studies in the

History of Drugs (Aldershot, 1992), pp. 1-19. p. 13.
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? >41n detail: Levey, Ibn Mésawaih, p. 402. A summary of the plant and its medical uses in Arabic literature is in
J~CL Chabrier; A. Dietrich; C.E. Bosworth; H. G. Farmer, ““Ud.” Encyclopaedia of Islam. Second Edition. (eds.)
P. Bearman; Th. Bianquis; C.E. Bosworth; E. van Donzel; and W. P. Heinrichs (Leiden, 2011, on line).

S5M. Gil, Palestine. English abridgement: (Cambridge, 1992), I, pp. 565, 615, 622; II, 519; S. D. Goitein,
A Mediterranean Society. Berkeley, 1967—1088, 1, pp. 154—5; IV, p. 176; M. Gil, In the kingdom of Ishmael, 4 Vols.

(erusalem, 1997), 1V, p. 030, see indices.
56Nuovo Archivio Veneto, N. S., IV, 285; A. Beugnot, “Les Assises de Jerusalem”, Recueil des Historiens des
Croisades, Lois I-Il (Paris, 1841—1843), II, p. 173; J. Prawer, The Crusaders: A Colonial Society (Jerusalem, 1985).

(Hebrew), p. 480.

57B. Chizik, Otsar ha-Tsmahim (A Treasury of Plants) (Herzlia, 1952). (Hebrew), p. 756; L. Low, Die Flora
der Juden, -1V (Vienna-Leipzig, 1924—1934). II, p. 104; Moshe Ben Maimon (Maimonides), Regimen Sanitatis,
ed. S. Muntner (Jerusalem, 1957). (Hebrew), p. 106; Moshe Ben Maimon (Maimonides), Un Glossaire de Matiere
Medicale Compose par Maimonide, (ed.) M. Meyerhof, Memoires Presentes a I'Institut d"Egypte, 41 (1940), No. 296;
A. Feldman, Plants of the Bible (Tel-Aviv, 1057). (Hebrew). p. 233; Y. Feliks, Plant World of the Bible (Ramat-Gan,

1976). (Hebrew), pp. 124, 125.
58 T. Gunther (trans.), The Greek Herbal of Dioscorides (New York, 1959), L. 21.
Lsidore of Seville, The Etymologies (translated by S. A. Barney et al. with the collaboration of M. Hall),
(Cambridge, 2006), p. 349; The Byzantine monk Cosmas (the middle of the sixth century) describes how it was
imported from China, see J. W. McCrindle, The Christian Topography of Cosmas, An Egyptian Monk (New York,

1897), pp- 366.
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China and India who controlled its cultivation and production.*
The Arabs discovered the tree and its uses during their conquest of the East. It is said that

when the Arabs conquered the city of al-Mad’ain (Ctesiphon) in 637, they found a large
R

amount of crystal camphor that at first sight appeared to be salt. They realised that they were

mistaken only after they tasted the bread that had been baked with these crystals; its taste
was bitter.** The camphor was later known in ancient Arab culture because it is mentioned
in the Qur’an (76: 5) mainly as a flavour for drinks that would have be served to the saints
in the Garden of Eden. It was also mentioned by early Arab poets who include it in their
poems together with musk.

The tree, the production of the substance, its preservation and its trade are described by
chroniclers, geographers and travellers. Some described the tree as growing mainly on the
banks of streams, reaching great heights, and spreading widely. The full-grown tree used to
be incised at a certain season in order to collect its resin. At the end of the process the tree
died.*> Al-Kindi, the famous Arab chemist and physician in the middle of the ninth century,

wrote one of the first recipes for the production of crystal camphor: at the end of the process
a “white sugar-like substance is made”.*

There were a few varieties of camphor and the vast majority of them came from the “land
of Sofala in India”.*” The Arabic sources also mentioned China as a source for camphor;48
the best kind was from (Barus) Fansur.*® The plant, its origin, the production process and its
medicinal uses are widely mentioned in Arabic literature. For example, we herewith present

the entry camphor from Ibn Juljul (there are several versions and we submit the shorter one):

"Indian, and it is the resin of an Indian tree like the pine, there the kafir is like the Gum Arabic

and the resin of the Pine. It is collected and washed in water and steamed until it becomes white

as snow, and its colour first is yellow tending to red, and the water that washed it is called kafar

water and it is sticky oil, with a pleasant fragrance, that replaces the balsam oil. The kafiir is cold,

dry when steamed, and before it is steamed it has some beat. Beneficial for yellow-bilious fever
350

and inflammation of the liver and acute fevers if smelled, and it is a drug.

The researcher Riddle claims that the medicine was discovered only during the Middle
Ages.>! Camphor figures in thirteen lists of materia medica found in the Cairo Genizah and

43Qaddumi, Book of Gifts, pp. 61—62.

*“Qaddumi, Book of Gifts, p. 168.

45 A Dietrich, “Kaftir”. Encyclopaedia of Islam, Second Edition. (eds.) P. Bearman; Th. Bianquis; C.E. Bosworth;
E. van Donzel; and W, P. Heinrichs (Leiden, 2011, online); J. E Morton, Major Medicinal Plants (Ilinois, 1978).

p. 103.

4631-Kindi, Kitab Kimiya, p. 50.

“TLevey, Tbn Masawath, p. 402; a--Qazwini, ‘Aja’ib al-Makhligat wa-Ghard’ib al-Mawjidat (Beirut, 1973).
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(Arabic), p. 299.

48 Ahmad ibn Ibrihim Ibn al-Jazzar, al-"Itimad fi al-’Adwiya al-Mufrada — al-llaj bi-I-Adwiya al-*Arabiyya (ed.)
I. al-Qish (Beirut, 1998), (Arabic). p. 140; Abii al-Khayr al-"Ishbili, ‘Umdat al-Tabib fi Ma'rifat al-Nabat, (ed.) M.
A. al-Khattabi (Beirut, 1995), (Arabic). p. 302; Ab@ *Ahmad “Abd Allah Ibn al-Baytir, Kitab al-Jamilli-Mufradat
al-’Adwiya wa-1->Aghdhiya (Cairo, 1934) (Arabic) 1V, p. 43; Ramhormoz, Livre, p. 117.

*Qaddumi, Book of Gifis, p. 234- )

50bn Juljul, Tabagit , p. 1s.

511 M. Riddle, “Methodology of Historical Drug Research”, In: J. M. Riddle, Quid pro quo: Studies in the

History of Drugs (Aldershot, 1992), pp. 1-19. p. 13.
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also in seven prescriptions: for eye difeases, swellings and to stop bleeding.>* In the medieval

Arabic medical literature, it is a cold and dry drug that was used for the treatment of ear
conditions, jaundice, pains, liver, spleen, testicles and kidney diseases, sore throat, headaches,
fevers, putrescent wounds, stones in the urinary bladder swellings.

According to Ibn Misawaih, camphor is one of the five most important aromatic substances
and only a few types exist>® It was a commodity traded between Egypt, Sicily and the
Maghreb, it was imported from China by Jewish merchants.> In a Genizah letter (eleventh
century) Habib ben Nissim of Ramlah describes the difficult journey from Alexandria and
relates that on the way, he lost the camphor he had bought in Egypt. In the thirteenth century

camphor was merchandise that was transported across the Levant en route to Europe.>®

B. Agarwood, Indian Agarwood Tree [ Ud Hindi, SUd-al-Tb]; Aquilaria agallocha (Thymelaceae)

The Indian agarwood tree is a tropical tree with a smooth pale trunk and thin leathery
leaves and yellow-green flowers. The ‘aholim’ and ‘aholot’ (aloes) mentioned in the Bible as
varieties of spices (Psalms 45: 9; Proverbs 7: 17; Song of Songs 4: 14) are identified by some
researchers as the species Aquilaria agallocha and Aquilaria malaccens.™
Dioscorides states that the agallochon tree, a native of India and Arabia, was aromatic.
The aromatic wood was used as a perfume, incense and a chewing substance to sweeten
the breath. Its medical uses were for curing the liver and dysentery, and treating stomach
upsets.”® The use of the wood as incense was also mentioned by Isidore of Seville, who

completed his book towards the end of his life (636).”

528 Lev and Z. Amar, Practical Materia Medica of the Medieval Eastern Mediterranean According to the Cairo Genizah

(Leiden, 2007), pp. 123~125.

53¢ ev and Amar, Practical, pp. 123-125; M. Levey, The Medital Formulary or the *Aqrabadhin of al-Kindi (Madison,
1966). Nos. 11, 24, 61, 77, 89, 01, 104, 152; Ibn Sin3, Kitab al-Qantin fi al-Tibb (Beirur, 1877). (Arabic), pp. 336—
337; Moshe Ben Maimon (Maimonides), The Medical Aphorisms of Moses Maimonides, (eds.) E Rosner and S.
Muntner (New York, 1970). 21: 83; Ben Maimon, Moshe (Maimonides), Sexual Life (On the Increase of Physical
Vigour), (ed.) S. Munter (Jerusalem, 1965). (Hebrew), 18: 1, 2, 4; Ibn al-Baytar, Kitab al-Jami*, IV, 42—44,
1V, 136. Compare Diwud al-’Antaki, Tadhkirat "Gk al-"al-1 wa-l-jami® Li-l-"ajab al-‘ujjab (Cairo, 1935). (Arabic).
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J~CL Chabrier; A. Dietrich; C.E. Bosworth; H. G. Farmer, ““Ud.” Encyclopaedia of Islam. Second Edition. (eds.)
P. Bearman; Th. Bianquis; C.E. Bosworth; E. van Donzel; and W. P. Heinrichs (Leiden, 2011, on line).

S5M. Gil, Palestine. English abridgement: (Cambridge, 1992), I, pp. 565, 615, 622; II, 519; S. D. Goitein,
A Mediterranean Society. Berkeley, 1967—1088, 1, pp. 154—5; IV, p. 176; M. Gil, In the kingdom of Ishmael, 4 Vols.

(erusalem, 1997), 1V, p. 030, see indices.
56Nuovo Archivio Veneto, N. S., IV, 285; A. Beugnot, “Les Assises de Jerusalem”, Recueil des Historiens des
Croisades, Lois I-Il (Paris, 1841—1843), II, p. 173; J. Prawer, The Crusaders: A Colonial Society (Jerusalem, 1985).

(Hebrew), p. 480.

57B. Chizik, Otsar ha-Tsmahim (A Treasury of Plants) (Herzlia, 1952). (Hebrew), p. 756; L. Low, Die Flora
der Juden, -1V (Vienna-Leipzig, 1924—1934). II, p. 104; Moshe Ben Maimon (Maimonides), Regimen Sanitatis,
ed. S. Muntner (Jerusalem, 1957). (Hebrew), p. 106; Moshe Ben Maimon (Maimonides), Un Glossaire de Matiere
Medicale Compose par Maimonide, (ed.) M. Meyerhof, Memoires Presentes a I'Institut d"Egypte, 41 (1940), No. 296;
A. Feldman, Plants of the Bible (Tel-Aviv, 1057). (Hebrew). p. 233; Y. Feliks, Plant World of the Bible (Ramat-Gan,

1976). (Hebrew), pp. 124, 125.
58 T. Gunther (trans.), The Greek Herbal of Dioscorides (New York, 1959), L. 21.
Lsidore of Seville, The Etymologies (translated by S. A. Barney et al. with the collaboration of M. Hall),
(Cambridge, 2006), p. 349; The Byzantine monk Cosmas (the middle of the sixth century) describes how it was
imported from China, see J. W. McCrindle, The Christian Topography of Cosmas, An Egyptian Monk (New York,

1897), pp- 366.
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THE ENCYCLOPAEDIA OF ISLAM (New Edition), VOI. X, (Fasc.175-176), 2000 LEIDEN, pp. ’75 7 -7 Zf
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was certaitly an ancient Hindu centre. known up 1o
the 12th century as Dédgarh “stronghold of the gods™.
and it is only thereafter that the actual name Uééh
appears in the Muslim sources. It was taken by the
Ghiirid Mufizz al-Din Muhammad in 572/1176,
according to Firishta, and subsequently governed by
the sultan’s commander, Nisir al-Din Kubaca, but
sacked by the fugitive Kh“arazm-Shih Djalal al-
Din in 620/1223, and then retaken from Kubica by
the Dihll Sultan Ilummush [g.2] in 625/1298. The
historian Djiizdjini was made director of the Firiizi
madrasa there and kadi of the army by Kubia in
624/1227, and in the next year preached before
Htutmush before going on to Dihli (Djtizdjani,
Tabakat-i Nagiri, ed. Habibi, i, 420, 447, . Raverty,
i, 541, 613).

Ugeh subsequently became famed for its many
Muslim mystics and their shrines. Sayyid Djalal al-
Din Surkh Bukhari (/I early 8th/l4th century) set-
ted at Ué¢h from Multan and began spreading the
principles of the Suhrawardiyya [¢.0.] S@fi order from
there, and his son Djalal al-Din Husayn Makhdiim-i
Djahaniyan (d. 785/1384 [¢.».]) made the Ugth branch
of the order a major force in the religious and polit-
cal life of Upper Sind. Because of its association with
these two saints and the locadon of their tombs there,
the town became known as U&th-i Djalalf (see K.A.
Nizami, Some aspects of religion and politics in India dur-
ing the thirteenth century, *Delhi 1974, 224-5). The town
also acquired several shrines and tombs of Isma‘ilf
pirs, including those of Sadr al-Din (d. early 9th/15th
century?) and his son Hasan Kabir al-Din [see kuopja,
at Vol. V, 26].

Uécth continued to play a significant role in Dihlf
Sultanate history. It acquired a tradition of Kadiriyya
SGT order scholarship, and ‘Abd al-Hakk Dihlawf
(d. 1052/1642 [g.2.]) received Kadirf instruction there.

Under the Mughal emperor Akbar it came within.

the sitba of Multan. Subsequent changes in the courses
of the adjacent rivers affected its strategic impor-
tance, and reduced it by the early 19th cenmry to a
group of seven villages. It has, however, revived some-
what and has become a fair-sized town in the 20th
century. ,

Bibliography (in addition to references in the
article): Djfizdjani, tr. Raverty, index; Imperial gazetteer
of India®, xxiv, 82; M. Habib and Nizami (eds.), 4
comprehensive history of India. v. The Delhi Sultanat (A.D.
1206-1526), Delhi, etc. 1970, index; Ahmad Nabi
Khan, Uchchh, history and architecture, Islamabad 1980.

(C.E. BosworTn)

2. Monuments

Tombs and mosques are the only two types of
building which have precariously survived numerous
floods and the ravages of time. The most important
shrine with its attached mosque remaining today is
that of Djalal al-Din Surkh Bukhari. Both buildings
are. typical of the wraditonal flat-foofed timber construc-
tion, with square pillars, beams and brackets mostly
carved with geometric patterns except for bell shapes,
reminiscent of Hindu ornament. The wood ceilings
are divided by rafters which enclose series of star-pat-
terned squares. These have been repainted in bright
red, green, white and blue. Geometrical carved wooden
screens hide airing vents below the ceilings. Glazed
tiles with geometric patterns decorate the outer walls.
The square tomb of Kadi Aboi Hanifa Uéthi and
the shrines of Radjan Kartal and Djalal al-Din Husayn
seem to belong 1o the 8th/14th century. Only in the
next century were domed mausolea, similar to the
mighty constructions in Multin [see MULTAN, 2],

erected on the old fort mound: these are the tombs
of Baha’ al-Din. known as Baha® al-Halim. the sup-
posed master of Dijalal al-Din Husayvn. and of Bibt
Diawandi, his own great-granddaughter who dicd
in 805/1402. The tomb is atributed 10 900/1493.
Despite uncertainty over dating. it is obvious that the
tombs—even though only half of their fabric has sur-
vived—derive from the original tpe at Multan. The
lesser size of the monuments and their squat domes.
at a dme when in Transoxania double-domes were
the rule, underline the provincial character of the
buildings. Apart from the use of tle mosaics and
glazed moulded tles, underglaze painted tiles in both
monuments allow for a mid-century dating similar to
examples in Bidar {g.2.]. On the other hand, the sim-
ple colour scheme of blue, turquoise and white with
plain terra cotia elements harks back to 8th/14th cen-
tury Persia. As in other parts of the Subcontinent,
the use of plain earthenware for glazed tles makes
for a poor finish. The composite body of Persian ori-
gin would bond better with the glaze, but this tech-
nique is seldom found on monuments in Sind.

Bibliography: Ahmad Nabi Khan, Uchchh, history
and architecture, Islamabad 1980; K.K. Mumtaz, Archi-
tecture in Pakistan, Singapore 1983, 46-9; T. Hasan,

Ceramics of Sultanate India, in South Asian Studies, xi

(1995, 83-106. (Yoranpe Crows)

‘UD (a.; means basically “wood, piece of wood,
plank, spar” (pls. awad, “idan).

L Ix pamy niFe X

l. ‘Cd as perfume and incense and as a
medicament

In the Arabic materia medica it indicates the so-
called “aloe wood”. This designaton, used in trade,
is conventional but incorrect because aloe wood is
called sabr [g.0]. ‘Ud has to do with certain kinds of
resinous, dark-coloured woods with a high specific
weight and a strong aromatic scent, which were used
in medicine as perfume and incense (%d al-bakhiir)
and were highly coveted because of their rarity and
value. The main suppliers of these woods are Aquilaria
agallocha [Lour.] Roxb. (dlexplon agallochum Lour.) and
Aguilaria malaccensis Lam., Thymelaeaceae. Agallocha wood
therefore is the better term. It was already correctly
described by Dioscurides under &ydA(Aoxov (ed. Well-
mann, i, 23), in the Arabic Dioscurides translation,
aghalakhun {ed. Dubler-Terés, i, 19).

There are many names of plants composed with
‘ud which belong to quite different families of plants.
Al-‘iid al-hindi is mostly synonymous with the above-
mentioned Agallocha; ‘@d al-rih (“fragrant wood”), e.g.,
is Berberia vulgaris L., Berberidaceae; “id al-salib (“cross
wood”, so-named because the drug, if put “cross-wise™
on the breast, is said to cure epilepsy) is Paeonia offic-
inalis L., Ranunculaceae; “4d al-karh (“active against
ulcers”) is Anagyclus pyrethram D.C., Compositae; “id al-
‘utds (“sneezing wood”) is Schoenocaulon officinale, Liliaceae,
etc. A long list is given by Dozy, Suppl, s.v. ‘id, with
some thirty names, many of which in turn can indi-
cate various plants.

" The designation derived from the place of origin
was also usual. According to most authors, al-%d al-
mandali (from India) seems to rank as the most valu-
able wood, after that al-ud al-samandiirr (also from
India), the best kind of which is the blue one with
much water, then the heavy, hard, compact one which
does not contain water. Then follows a/-4d al-kimart,
and after that a/-4d al-sanfi and many others (sce on
these, 2. below). The most comprehensive description,
the extraction, the classification and the use of ‘d
are found in -al-Nuwayrl, MNhdya, xii, 23-38 (ir.
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'k0\4053TARiH VE EDEBiYAT MECMUASININ
- BAZI EsKi CILTLERI HE
BAZI ESKI SAYILARI GELMI$T!R

i

Bunlardan Enmlzde Olanlarl Fiyatlanlle A$aglya Yaziyoruz:

' "’:'?ll‘.969 Yili (Yalmz 6. qayx 'yok) Her saymun fiyat1 30 Iira
» (Yalmz 3,7, &, 10, 1L say1 var) ' Her saymmn fiyatl 30 lira

» (Ciltli tam olarak var) nylt] 500 lira
» (Ciltli tam olarak var) Fiyat: 500 lira

» (Her say1 var) Her saymin fiyat: 30 lira

» (Ciltli tam olarak var) Fiyat: 500 lira

» (Yalmz 8, 11, sayr’ va’r). Her saymmn fiyat1 30 lira
» {(Her say1 var) Her saymun fiyati 30 lira

» (Ciltli tam olarak var) | Fiyat1 500 lira

» (Her say1 var) Her saymn fiyat: 30 lira

» (Ciltli tam olarak var). Fiyat1 500 lira

» (Her say1 var) 1. 2. say1 30, digerleri 40 lira
» (Ciltli tam olarak var) 2 cilt halinde 600 lira
» (Her sé},'i var) Her sayimun fivati 50 lira

»  (Ciltli ta‘rn;olarak'var) Fiyat1 750 lira -

Cilt kapaklarmm ﬁyutl 150 liradir. 1981 cildi bir kapakhdxr
If apaklar noksan sayilar ve ciltler Idarehanemizden
almabilir veya istenebilir. :
GDEMELi ISTEMEYINIZ.
.Odemeh pos’ca =evk|yatz gak pahahlagmis oldugu icin &demeli mue-

malesini kaldlrd:k O!’uyucularlmlz istediklerinin parasimi posta ha-
N valssile adresnmxze gonderirlerse istediklerini adreslerine postalariz.

» (Yalmz . 4 6 7,9, 10, 11, 12. say1 var) Her saymun fivatr 30 hr'\
» (Yalniz1,2,4,5,6,7 8,9, 10, 11, 12. sayn var) Her saymun fiyat: 30 lira

» (Yalmz!,2,3,4,5,6,7,8,9, 10, 11, say1 var) Her saymn fiyati 30 hm
» (Yalriz 1, 4,5,6,7, 8. 9,10, 11,12, say1 var) Her saymn fiyat1 33 lira

UDN EZAMAN

ORTAYA GIKTI?

- 1) ud Qalglsma, “ltalyada olsun, Fransa-
Lat denir. 16 noi yuzyll italyasmda Ud un
¢ok yayildigt, dans edenlere eslik ettigi
goriilir. (")nceleiri. bu danslar gayet basit-
tir ve musiki olarak degersizdir.- Sonrala-
r Terze ve Molinare adh iki virtioz, pes-
semezze ve galliard denen danslari, bir
kag boltmli, olarak ve de seslerini ahenk-
1i ve sik stk degisen gecitlerle siisler.ve
Her}e’urler Bunlardan baska, bir de, bir
baska virtioz olan Francesco da Milano
[1497-1543] ud bestelerine fantaziler, ki-
‘nk acord'lar, gamlar, ses dizileri getire-
‘rek, bagkalik verir. Bu virtioza, Frances-
‘co da Mllano ya, ayrica «il dwmo» da der-
Ier . . .

" Ud'un adi ispanyada Vihuela olur. ls-
panyollarln bu giinkii gltarl ise ud'un aldig

dorduncu seklidir. Ve ud, Ispariyada, ltal-

yada ve Fransada oldudu gibi kalmamis, -

daha giizel bestelere kavusmustur. ltalya’

da olsun, Fansa'da olsun kilise etkisinden -

gfkkurtulamamtst!r ispanyada ise kilise etki-
:sinden styrilmig, Emevi devletinin kiilti-
uy!e, bestelere sicak bir goris, bir renk
elmu$. canlilik kazanmistir.

Vihuela (ud) ile calinan lspanyol $ark|-
arl gok sesli degildir. Bu eslik esnasin-
.‘a gok seslilik aramak ve ud'a.renklilik
wkazandlrmak istenir. - Ve Ama Miguel de

‘Fuenllana da, "ud teknigi halkinda, "ok

- de oldugu gibi, dansa eslik eden bir el sa

\Yiizyilda Horasanh bit Tiirk Medine'y "se .

_perdelere Farslar destan tabir ederler

- Melda OZATA

sesler ve degigik armonizasyonlar ve
takim usuller gbsteren bir kitap yazar. H t
ta bu kitabi Philipp ll.ye armagan. eder‘
Ama netice yine dedismez ve Frans:zla-;
rin I'airs de eour dedikleri gibi-kalir yine:
Williaert, Vardellet gibi besteciler yetlsti-l
rir, ama, yine de kilise musikis! (magrigall
yazmaktan) uzakla$amazlar

Almanya’da ise dlger Avrupa ulkel

z1 olmaktan iileri gidemez.

'2) Orta Asya Tiirklerinin Pi-Pa kopuzun.
dan Barbut, Barbut'tan da Ud dogar. V.

yahat ederken, yaninda calgist Ud'u da'go~
tiirtir. Araplar Ud'u boyle tanirlar. Ve Ud,as

'EL-UD (odun) derler. Bu kellmenin aynl

zamanda Arapgada sabir agact (bizim, od
agact dlye bildigimiz) anlamma da |ku!la-
mldlgl gortlir. . :

Araplar, itk ud larini, Afrika'dan turemxs.
olan, sari sabir agacindan yaparlar Onlar
icin, 'ud'un ‘en- orijinal kismi sapa rastlar
Cunkii sapta bir takim perdeler vardir. Bu

Son Sasani hiikiimdari Hiisrev Perviz -{ri
yakindan tanidigi ve himaye ettigi bir mu-
sikisinas vadir. Merv gehrinde dogdugu
sdylenen musikiginas, kopuz, barbut; ud
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G.U. Gazi Egitim Fak. Der. Yeni Donem, Say: 1, Sayfa 93 - 98, 1993 A 5 \M.

{ <o
GUNUMUZ TANBURLARI iLE FARABI VE IBN- SINA
4 UDLAR]NDA PERDE BENZERLIKLERI

Ogr. Gor. M. Cibat CAN
G.U. Gazi Bgitim Fakiiltesi
~ Miizik Egitimi Boliimii

Son zamanlarda yapilan araghrmalar neticesinde Tiirk Miizifinde kullamlan baz:
arabklarin k6klerinin ¢ok eski zamanlara dayandig: ortaya ¢ikmaktadir. Bu aragtir-
malarda en fazla kullamlan metod, giiniimiiz calgilan ile eski ¢algilarin perde sis-
temleri -agisindan mukayese edilmesidir. Telli sazlar i¢inde, tanburlar, baglamalar,

_eskiden perdeli gekillerine rastlanabilen udlar ve lavtalar bu gesit karsilastirmalar
icin akla jlk gelen sazlardur.

_Bununla birlikte miizik‘nazariyatina ait eserlerdeki teorik araliklarla, uygulama-
daki degerlerin birbiriyle ne dl¢iide uyumlu ‘olduklar daima tarfigma konusu olmug-
tur. Ancak, giiniimiizde son derece geligmis elektronik cihazlarin bu alanda kulla-
nilmasi, teori ve uygulamadaki degerlerin daha saglikli bir gekilde birbirleriyle kar-
silagtinlmalarim saglamaktadir.

1965 ile 1967 aras1 Istanbul Rbbert Kolej'de gorevli iken Tiirk Miizigine ilgi du-
yan Kral L. Signell'de bu konuda aragtirmalar yapoug Batil birbilim adamudar.

Signell, Amerika'ya doniiglinden sonra 1970 senesinde bu kez bilimsel aragtirma
icin tekrar Tiirkiye'ye gelmis ve burada kaldif: 23 aylik siire icinde ney &grenerek,
Istanbul Radyosunda, konservatuarda ve Konya Mevléna tSrenlerinde cesitli grup-
larla caligmastir. Nazari esetlerde ileri siiriilen araliklarla, uygulamadakiler arasin-
daki tutarlih$1 cok merak eden Signell, Tanburi Necdet Yagarin 1972-73 yillarinda
misafir sanatg1 olarak Washington Universitesi'ne ¢agirilmas: iizerine, tanburda bu-
lunan-araliklan stroboconn ad: verilen bir cihazla Slgmiigtiir. Signell daha sonralar
Makam, Modal Practice in Turkish Art Music adh bir kitap yazmusg, Sh*oboconn un
verdii degerleri bir rapor §ekhnde bu kitabin sonuna eklemigtir.

Yazar raporunun baginda, kendini bu i ise sevk eden sebebi anlatmaktadir. Sig-
nell, Tiirk makam sistemi hakkinda yazilmig olan kaynaklann pek gogunda gesitli
araliklar icin verilmis tam ve cok kesin degerlerin, bir miizisyenin pratikte kullandi-
01 araliklardan deneysel olarak elde edilmig degerlerle nasil mukayese edilecegini
mierak etmektedir.
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The fifteen items included in this volume bring together essays and
critical editions of translated treatises with commentary pertaining to
Muslim and Jewish writings. They represent samples of my long effort
to explore, through interdisciplinary means. the conception of music as
it emerges from the texts of the past.

1 hope this volume will be of use to students of Arab and Jewish
music, of medieval musical thought and theory and to all those
concerned with Muslim and Jewish cultural phenomena,

For permission to reprint the essays included in this volume. I am
grateful to the following editors and publishers: Tel Aviv University (1.
I, V):; The Magnes Press of the Hebrew University of Jerusalem (I1.
IV, VII, X); The Currency Press. Paddington. Australia (VI): Orbis
Musicae, Tel Aviv (VIII); The American Musicological Society (1X):
The University of Notre Dame Press, Notre Dame, Indiana (XN
Johannes Stauda Verlag, Kassel (XII): Florian Noctzel Verlag. Hein-
richshofen-Biicher. Wilhelmshaven (XIII): Ateliers d'cthnomusi-
cologie, Geneva (XIV): The University of Hlinois Press, Champaign.
Illinois (XV).

I would also like to thank Mrs Jane Singer for all her hard work in
producing article XII.
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Tuly 1992
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Un ancien traité sur le{ad

d’Abt Yisuf al Kindi

Traduction et connmentaire

INTRODUCTION

Abu YUsuf Ya'qiib b. Ishaq al-Kindi, “le Philosophe des Arabes”, ainsi que
'appelaient ses contemporains, est 'auteur d’au moins 265 différentes oeuvres
couvrant toutes les branches du savoir de son époque y compris la musique.
L’auteur du Xe si¢cle Ibn al-Nadim énumeére sept traités de musiquet, alors
que H. G. Farmer dans sa liste de sources musicales? en cite treize.

Dans une importante étude publiée récemment, R. Walzer écrit: “al-Kindi
vécut au cours de la premiére moitié du IXe siécle, mais les dates exactes de
sa naissance ct de sa mort ne sont pas connues. Son influence fut prépondérante
pendant environ un siécle, mais fut éclipsée ensuite par celle des philosophes
tels qu'al-Fardbi et Avicenne, au point que seule une infime partie de son
abondante production nous est parvenue dans quelques rares manuscripts...
al-Kindi est le premier philosophe musulman dont la pensée et la personnalité
nous soicnt devenues accessibles™. La derniére phrase de la citation est
également applicable 2 la pensée musicale d’al-Kindi telle qu'elle se refléte
dans les différents écrits que nous connaissons et notamment dans le traité
qui fait "objet de cet article,

Ce traité qui porte le titre: Risdla fi I-hfiin wa l-nagam (Epitre sur les
mélodies et les notes) n’a été connu que dans une version incompléte (Ms.
Berlin no. 5530 fols. 25a-31a) jusqu’a ce que fut découvert en 1958 le manuscrit
de Manisa 1705. Ce manuscrit a été édité en 1965, & Bagdad, par Zakariya
Yisuf. Nous avons démontré que le manuscrit de Berlin présente deux ouvrages
distincts et que méme la partie du texte paralléle au texte de Manisa inclut
un long passage tout & fait différent (voir infra, notre traduction, n. 66)4. Ce

1 Bayard Dodge, The Fihrist of al-Nadim (New York, 1970) vol. 11, p. 626.

2 H. G. Farmer, The Sources of Arabian Music (Leiden, 1965), p. 8-10.

3 Richard Walzer, “L’Eveil de la philosophie islamique” (suite), dans Revue des Etudes
Islamiques XXXVI, fascicule 2, 1970, p. 209-210.

4 Pour plus de détails, voir notre article: “'Les sept traités de musiqe dans le manuscrit
1705 de Manisa®™, dans Israel Oriental Studies, 1 (1971), 308-312.
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EVOLUTION DU LUTH — <UD
ET PERIODISATION DES STRUCTURES MUSICALES
ARABO-ISLAMIQUES *

JEAN-CLAUDE CHABRIER

INTRODUCTION

On ne peut pas passer sous silence I'idée communément admise
dans le monde arabo-irano-turc et dans les cultures assimilables
que la musique, contrairement & ce qui se congoit en Occident, est
d’abord l'art de soutenir la voix humaine, les mots et les poésies
qu’'elle véhicule, ou les émotions que les livrets colportent. Cepen-
dant, en dépit de I'implantation de ce lieu commun dans les esprits
et dans la consommation musicale moderne renforcée par les mass
media, I'art du chant ne saurait exister ni se différencier de la
déclamation sans le substrat de structures musicales. Dans le cas
précis des musiques de type arabo-islamique, si linstrument
semble sociologiquement rester en retrait de la voix, il la précede
techniquement et il est le seul moyen de mémoriser dans I'espace
acoustique une échelle ou un intervalle.

De 14 Yattitude des savants de 'Islam médiéval, qui, aprés un
¢éloge conventionnel de la voix humaine, consacrent la majeure

. partie de leurs traités a 1'étude du luth, al-“%d. Le réle concepteur

du “d n'a échappé ni & Erlanger, ni 4 Farmer 4 qui nous somimes
redevable d'une importante contribution & la connaissance du ‘.
Par le truchement de leurs analyses et de leurs traductions, nous
connaissons tous les stades successifs de U'évolution du “d et
leurs impacts sur les musiques issues de cet instrument. On peut
donc parler d'une relation idée-matériau selon la terminologie de
Pierre Boulez, d’une philologie musicale selon les idées de Jacques
Chailley, ou d’un armement selon les termes d’Emile Vuillermoz.
En raison de U'existence d’un lien consanguin entre les musiques
arabo-islamiques et le %id, ou parfois le junbily, il nous a semblé
logique de lier une tentative de périodisation de ces musiques & une
étude de I'évolution du “id et de ses effets. Toutefois, ilimporte de
se rappeler que les stades décrits par les savants de 1'Islam, leurs
commentateurs ou leurs traducteurs correspondent a des schémas
sur les musiques savantes en vogue & la cour du prince et que les
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